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ɸʅʆʊɸʎɯʗ 

 

ʂʨʠʚʦʨʫʯʢʦ ʖ. ɯ. ʌʝʥʦʤʝʥ ʩʘʢʨʘʣʴʥʦʛʦ ʫ ʨʦʟʚʠʪʢʫ ʤʽʩʪ ʪʘ ʪʝʨʠʪʦʨʽʡ (ʥʘ ʜʦʩʚʽʜʽ 

ʋʢʨʘʾʥʠ). ï ʂʚʘʣʽʬʽʢʘʮʽʡʥʘ ʥʘʫʢʦʚʘ ʧʨʘʮʷ ʥʘ ʧʨʘʚʘʭ ʨʫʢʦʧʠʩʫ. 

ɼʠʩʝʨʪʘʮʽʷ ʥʘ ʟʜʦʙʫʪʪʷ ʥʘʫʢʦʚʦʛʦ ʩʪʫʧʝʥʷ ʜʦʢʪʦʨʘ ʘʨʭʽʪʝʢʪʫʨʠ ʟʘ 

ʩʧʝʮʽʘʣʴʥʽʩʪʶ 18.00.01. ï ʊʝʦʨʽʷ ʘʨʭʽʪʝʢʪʫʨʠ, ʨʝʩʪʘʚʨʘʮʽʷ ʧʘʤôʷʪʦʢ ʘʨʭʽʪʝʢʪʫʨʠ. ï 

ʅʘʮ̔ʦʥʘʣʴʥʠʡ ʫʥʽʚʝʨʩʠʪʝʪ çʃɹ ʚʽʚʩʴʢʘ ʧʦʣʽʪʝʭʥʽʢʘè. ï ʂʠʾʚʩʴʢʠʡ ʥʘʮʽʦʥʘʣʴʥʠʡ 

ʫʥʽʚʝʨʩʠʪʝʪ ʙʫʜʽʚʥʠʮʪʚʘ ʽ ʘʨʭʽʪʝʢʪʫʨʠ ʄʽʥʽʩʪʝʨʩʪʚʘ ʦʩʚʽʪʠ ʽ ʥʘʫʢʠ ʋʢʨʘʾʥʠ, ʂʠʚʾ, 

2018. 

ɿ ʧʦʚʝʨʥʝʥʥʷʤ ʩʚʦʙʦʜʠ ʚʽʨʦʩʧʦʚʽʜʘʥʥʷ ʚ ʋʢʨʘʾʥʽ ʚʽʜʥʦʚʠʣʠʩʷ ʟʘʙʦʨʦʥʝʥʽ ʪʘ 

ʟôʷʚʠʣʠʩʷ ʥʦʚʽ ʮʝʨʢʚʠ ʪʘ ʢʦʥʬʝʩʽʾ. ʄʘʩʰʪʘʙ ʚʽʜʙʫʜʦʚʠ ʽ ʟʚʝʜʝʥʥʷ ʥʦʚʠʭ ʭʨʘʤʽʚ 

ʩʚʽʜʯʠʪʴ ʧʨʦ ʧʦʯʘʪʦʢ ʨʝʩʘʢʨʘʣʽʟʘʮʽʾ ʩʚʽʜʦʤʦʩʪʽ ʣʶʜʠʥʠ, ʘ ʟʘ ʥʝʶ ʽ ʫʢʨʘʾʥʩʴʢʦʾ ʟʝʤʣʽ 

ʽ ʥʘʨʦʜʫ. ʋ ʨʘʜʷʥʩʴʢʠʡ ʯʘʩ ʜʣʷ ʩʘʢʨʘʣʴʥʠʭ ʦʙôʻʢʪʽʚ ʫ ʛʝʥʝʨʘʣʴʥʠʭ ʧʣʘʥʘʭ ʤʽʩʪ ʥʝ 

ʙʫʣʦ ʧʝʨʝʜʙʘʯʝʥʦ ʪʝʨʠʪʦʨʽʡ, ʘ ʤʽʩʮʷ ʟʨʫʡʥʦʚʘʥʠʭ ʭʨʘʤʽʚ ʟʘʙʫʜʦʚʫʚʘʣʠʩʴ. ʅʘ 

ʩʴʦʛʦʜʥʽ ʤʘʣʦ ʫʟʘʛʘʣʴʥʝʥʘ ʧʨʘʢʪʠʢʘ ʪʘ ʦʩʤʠʩʣʝʥʘ ʪʝʦʨʽʷ ʩʫʯʘʩʥʦʛʦ 

ʭʨʘʤʦʙʫʜʫʚʘʥʥʷ ʚ ʋʢʨʘʾʥʽ, ʘ ʥʝʜʦʩʪʘʪʥʽʩʪʴ ʨʦʟʫʤʽʥʥʷ ʧʨʠʨʦʜʠ ʩʘʢʨʘʣʴʥʦʛʦ 

(ʩʚʷʱʝʥʥʦʛʦ) ʟʙʽʜʥʶʻ ʧʨʦʬʝʩʽʡʥʽ ʘʨʭʽʪʝʢʪʫʨʥʽ ʫʷʚʣʝʥʥʷ ʧʨʦ ʩʘʢʨʘʣʴʥʠʡ ʦʙôʻʢʪ, 

ʫʩʢʣʘʜʥʶʻ ʤʽʩʪʦʙʫʜʽʚʥʫ ʜʽʷʣʴʥʽʩʪʴ ʫ ʮʽʣʦʤʫ. ʎʽ ʧʠʪʘʥʥʷ ʚʠʨʽʰʫʶʪʴʩʷ ʽʥʪʫʾʪʠʚʥʦ 

ʪʘ ʩʪʠʭʽʡʥʦ ʧʨʦʝʢʪʘʥʪʘʤʠ ʭʨʘʤʽʚ ʽ ʦʨʛʘʥʘʤʠ ʫʧʨʘʚʣʽʥʥʷ ʪʝʨʠʪʦʨʽʷʤʠ ʪʘ ʻʧʘʨʭʽʷʤʠ. 

ʄʝʪʘ ʜʦʩʣʽʜʞʝʥʥʷ ï ʚʠʷʚʠʪʠ ʟʥʘʯʝʥʥʷ ʽ ʨʦʣʴ ʬʝʥʦʤʝʥʫ ʩʘʢʨʘʣʴʥʦʛʦ ʫ ʨʦʟʚʠʪʢʫ 

ʤʽʩʪ ʽ ʪʝʨʠʪʦʨʽʡ ʪʘ ʩʧʦʩʦʙʠ ʚʚʝʜʝʥʥʷ ʬʝʥʦʤʝʥʫ ʩʘʢʨʘʣʴʥʦʛʦ ʚ ʘʨʭʽʪʝʢʪʫʨʥʝ 

ʤʠʩʣʝʥʥʷ ʪʘ ʧʨʦʝʢʪʫʚʘʥʥʷ. 

ɿʘʚʜʘʥʥʷ ʜʦʩʣʽʜʞʝʥʥʷ: 

1. ɼʦʩʣʽʜʠʪʠ ʽʩʪʦʨʠʯʥʽ, ʬʽʣʦʩʦʬʩʴʢʽ ʪʘ ʙʦʛʦʩʣʦʚʩʴʢʽ ʪʨʘʢʪʫʚʘʥʥʷ ʩʫʪʥʦʩʪʽ 

ʩʘʢʨʘʣʴʥʦʛʦ ʪʘ ʾʭ ʨʦʣʴ ʫ ʧʽʟʥʘʥʥʽ ʬʝʥʦʤʝʥʫ ʩʘʢʨʘʣʴʥʦʛʦ ʫ ʢʦʥʪʝʢʩʪʽ ʡʦʛʦ 

ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʧʨʦʷʚʽʚ. 

2. ʈʦʟʨʦʙʠʪʠ ʤʝʪʦʜʦʣʦʛʽʯʥʽ ʦʩʥʦʚʠ ʜʦʩʣʽʜʞʝʥʥʷ ʬʝʥʦʤʝʥʫ ʩʘʢʨʘʣʴʥʦʛʦ ʷʢ 

ʙʘʟʠʩʫ ʜʫʭʦʚʥʦʛʦ ʪʘ ʧʨʘʢʪʠʯʥʦʛʦ ʦʩʚʦʻʥʥʷ ʧʨʦʩʪʦʨʫ ʣʶʜʠʥʦʶ. 



3 

 

3. ʈʦʟʢʨʠʪʠ ʩʫʪʥʽʩʪʴ, ʙʫʜʦʚʫ ʽ ʟʤʽʩʪ ʦʙʨʘʟʫ ʩʘʢʨʘʣʴʥʦʛʦ ʚ ʘʨʭʽʪʝʢʪʫʨʽ ʪʘ ʧʨʠ 

ʧʣʘʥʫʚʘʥʥʽ ʤʽʩʪ. 

4. ʋʟʘʛʘʣʴʥʠʪʠ ʜʦʩʚʽʜ ʋʢʨʘʾʥʠ, ʚʠʟʥʘʯʠʪʠ ʩʫʯʘʩʥʽ ʪʝʥʜʝʥʮʽʾ, ʩʬʦʨʤʫʣʶʚʘʪʠ 

ʘʨʭʽʪʝʢʪʫʨʥʦ-ʤʽʩʪʦʙʫʜʽʚʥʽ ʧʨʠʥʮʠʧʠ ʪʘ ʨʦʟʨʦʙʠʪʠ ʨʝʢʦʤʝʥʜʘʮʽʾ ʱʦʜʦ 

ʨʦʟʪʘʰʫʚʘʥʥʷ ʽ ʨʦʟʧʣʘʥʫʚʘʥʥʷ ʩʘʢʨʘʣʴʥʠʭ ʤʽʩʮʴ ʽ ʦʙô̒ ʢʪʽʚ ʫ ʤʽʩʪʘʭ. 

ʆʙôʻʢʪ ʜʦʩʣʽʜʞʝʥʥʷ ï ʩʘʢʨʘʣʴʥʽ ʤʽʩʮʷ ʤʽʩʪ ʪʘ ʪʝʨʠʪʦʨʽʡ. 

ʇʨʝʜʤʝʪ ʜʦʩʣʽʜʞʝʥʥʷ ï ʬʝʥʦʤʝʥ ʩʘʢʨʘʣʴʥʦʛʦ ʫ ʨʦʟʚʠʪʢʫ ʤʽʩʪ ʪʘ ʪʝʨʠʪʦʨʽʡ. 

ʄʝʞʽ ʜʦʩʣʽʜʞʝʥʥʷ. ʈʦʙʦʪʘ ʚʠʢʦʥʘʥʘ ʥʘ ʜʦʩʚʽʜʽ ʽʩʪʦʨʠʯʥʠʭ ʤʽʩʪ ʨʽʟʥʠʭ ʨʝʛʽʦʥʽʚ 

ʪʘ ʚʠʟʥʘʯʥʠʭ ʜʫʭʦʚʥʠʭ ʤʽʩʮʴ ʋʢʨʘʾʥʠ (ʂʠʾʚ, ʃʴʚʽʚ, ɼʥʽʧʨʦ, ʏʝʨʥʽʛʽʚ, ʍʘʨʢʽʚ, 

ʇʦʯʘʾʚ, ɿʘʨʚʘʥʠʮʷ, ʉʪʨʘʜʯ, ʋʥʽʚ, ɻʦʰʽʚ, ʉʚʷʪʦʛʽʨʩʴʢ), ʘ ʪʘʢʦʞ ʥʘ ʟʘʨʫʙʽʞʥʠʭ 

ʧʨʠʢʣʘʜʘʭ (ʃʶʨʜ, ʇʘʨʝ-ʣʝ-ʄʦʥʽʘʣʴ, ɸʚʽʥʴʦʥ ʫ ʌʨʘʥʮʽʾ; ʌʘʪʽʤʘ ʽ ʉʘʥʪʴʷʛʦ-ʜʝ-

ʂʦʤʧʦʩʪʝʣʘ ʫ ʇʦʨʪʫʛʘʣʽʾ, ʏʝʥʩʪʦʭʦʚʘ ʽ ɻʨʘʙʘʨʢʘ ʫ ʇʦʣʴʱʽ, ʉʘʣʦʥʽʢʠ ʽ ɸʬʦʥ ʫ 

ɻʨʝʮʽʾ, ʉʝʨʛʽʚʾ ʇʦʩʘʜ ʫ ʈʦʩʽʾ) ʫ ʧʦʨʽʚʥʷʥʥʽ ʧʨʦʷʚʽʚ ʩʘʢʨʘʣʴʥʦʛʦ ʫ ʘʨʭʽʪʝʢʪʫʨʽ ʽ 

ʤʽʩʪʦʙʫʜʫʚʘʥʥʽ. ɿʤʽʩʪʦʚʥʽ ʛʨʘʥʠʮʽ ʜʦʩʣʽʜʞʝʥʥʷ ʩʘʢʨʘʣʴʥʦʛʦ ʦʭʦʧʣʶʶʪʴ ʧʦʥʷʪʪʷ 

ʪʨʘʜʠʮʽʾ ʉʭʽʜʥʠʭ ʮʝʨʢʦʚ ʫ ʾʭ ʚʽʨʦʚʯʝʥʥʷʭ ʪʘ ʧʨʦʩʪʦʨʦʚʦ-ʤʠʩʪʝʮʴʢʠʭ ʧʨʦʷʚʘʭ ʫ 

ʧʨʘʚʦʩʣʘʚôʾ ʪʘ ʛʨʝʢʦ-ʢʘʪʦʣʠʮʠʟʤʽ. ʇʦʣʝ ʜʦʩʣʽʜʞʝʥʥʷ ʫʢʨʘʾʥʩʴʢʦʛʦ ʭʨʘʤʦʙʫʜʫʚʘʥʥʷ 

ʪʘ ʩʘʢʨʘʣʴʥʠʭ ʦʙôʻʢʪʽʚ ʽʥʰʠʭ ʚʽʨʦʚʠʟʥʘʥʴ ʽ ʪʝʨʠʪʦʨʽʡ ʦʭʦʧʣʶʻʪʴʩʷ ʯʘʩʦʚʠʤʠ, 

ʪʝʨʠʪʦʨʽʘʣʴʥʠʤʠ ʽ ʧʨʝʜʤʝʪʥʠʤʠ ʨʘʤʢʘʤʠ ʫ ʚʽʜʧʦʚʽʜʥʦʩʪʽ ʜʦ ʧʦʩʪʘʚʣʝʥʠʭ ʟʘʚʜʘʥʴ 

ʨʦʙʦʪʠ. 

ʄʝʪʦʜʠ ʜʦʩʣʽʜʞʝʥʥʷ ʦʙʫʤʦʚʣʝʥʽ ʧʨʠʨʦʜʦʶ ʜʦʩʣʽʜʞʫʚʘʥʦʛʦ ʦʙôʻʢʪʫ, ʤʝʪʦʶ ʪʘ 

ʧʨʝʜʤʝʪʥʠʤ ʩʧʨʷʤʫʚʘʥʥʷʤ ʨʦʙʦʪʠ: ï ʽʩʪʦʨʠʯʥʠʡ, ʢʘʨʪʦʛʨʘʬʽʯʥʠʡ, ʛʨʘʬʦ-

ʘʥʘʣʽʪʠʯʥʠʡ, ʧʦʨʽʚʥʷʣʴʥʦʛʦ ʘʥʘʣʽʟʫ, ʽʢʦʥʦʛʨʘʬʽʯʥʠʡ, ʛʝʨʤʝʥʝʚʪʠʯʥʠʡ, 

ʩʝʤʘʥʪʠʯʥʠʡ, ʩʠʥʭʨʦʥʽʯʥʠʡ, ʩʪʨʫʢʪʫʨʥʦ-ʣʽʥʛʚʽʩʪʠʯʥʠʡ, ʢʦʥʪʝʥʪ-ʘʥʘʣʽʟʫ, 

ʤʦʜʝʣʶʚʘʥʥʷ ï ʜʦʟʚʦʣʠʣʠ: ʨʦʟʨʦʙʠʪʠ ʧʦʩʣʽʜʦʚʥʽʩʪʴ ʘʨʭʽʪʝʢʪʫʨʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ 

ʬʝʥʦʤʝʥʫ ʩʘʢʨʘʣʴʥʦʛʦ ʪʘ ʡʦʛʦ ʧʨʦʷʚʽʚ ʫ ʘʨʭʽʪʝʢʪʫʨʽ ʪʘ ʧʣʘʥʫʚʘʥʥʽ ʤʽʩʪ; ʚʩʪʘʥʦʚʠʪʠ 

ʤʝʞʽ ʬʘʢʪʦʨʠʟʘʮʽʾ ʦʙôʻʢʪʫ ʜʦʩʣʽʜʞʝʥʥʷ; ʚʠʷʚʠʪʠ ʧʨʽʦʨʠʪʝʪʥʽʩʪʴ ʽ ʩʠʥʢʨʝʪʠʟʤ 

ʩʘʢʨʘʣʴʥʦʛʦ ʫ ʦʩʚʦʻʥʥʽ ʜʦʚʢʽʣʣʷ ʣʶʜʠʥʦʶ; ʚʠʷʚʠʪʠ ʩʝʤʘʥʪʠʯʥʽ, ʩʪʨʫʢʪʫʨʥʽ, ʯʘʩʦʚʽ 

ʪʘ ʬʫʥʢʮʽʦʥʘʣʴʥʽ ʯʠʥʥʠʢʠ ʧʨʦʷʚʣʝʥʥʷ ʩʘʢʨʘʣʴʥʦʛʦ. 

ʅʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʦʜʝʨʞʘʥʠʭ ʨʝʟʫʣʴʪʘʪʽʚ.  
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ɺʧʝʨʰʝ: 

- ʜʦʩʣʽʜʞʝʥʦ ʜʫʭʦʚʥʫ ʩʫʪʥʽʩʪʴ ʣʶʜʠʥʠ ʫ ʩʫʢʫʧʥʦʩʪʽ ʽʟ ʩʝʨʝʜʦʚʠʱʝʤ ʾʾ 

ʞʠʪʪʻʜʽʷʣʴʥʦʩʪʽ, ʷʢʽ ʬʦʨʤʫʶʪʴ ʩʠʩʪʝʤʥʫ ʮʽʣʽʩʥʽʩʪʴ, ʱʦ ʦʙôʻʜʥʫʻ ʤʽʩʪʦʙʫʜʽʚʥʽ 

ʢʦʤʧʣʝʢʩʠ, ʚʽʜʢʨʠʪʽ ʧʨʦʩʪʦʨʠ ʽ ʟʘʢʣʘʜʠ ʛʨʦʤʘʜʩʴʢʦʛʦ ʧʨʠʟʥʘʯʝʥʥʷ, ʩʫʪʪʻʚʝ ʤʽʩʮʝ 

ʩʝʨʝʜ ʷʢʠʭ ʥʘʣʝʞʠʪʴ ʩʘʢʨʘʣʴʥʠʤ ʩʧʦʨʫʜʘʤ; 

- ʪʝʦʨʝʪʠʯʥʦ ʦʙˇʨʫʥʪʦʚʘʥʦ ʚʧʣʠʚ ʬʝʥʦʤʝʥʫ ʩʘʢʨʘʣʴʥʦʛʦ ʥʘ ʨʦʟʚʠʪʦʢ ʤʽʩʪ ʪʘ 

ʪʝʨʠʪʦʨʽʡ ʥʘ ʚʩʽʭ ʩʪʘʜʽʷʭ ʢʦʤʧʣʝʢʩʫ ʧʨʦʝʢʪʥʦ-ʧʣʘʥʫʚʘʣʴʥʠʭ ʨʦʙʽʪ, ʘ ʪʘʢʦʞ ʫ 

ʧʨʦʮʝʩʽ ʜʦʩʣʽʜʞʝʥʥʷ ʪʘ ʙʫʜʽʚʥʠʮʪʚʘ ʭʨʘʤʦʚʠʭ ʩʧʦʨʫʜ; 

- ʨʦʟʛʣʷʥʫʪʦ ʬʫʥʢʮʽʦʥʘʣʴʥʦ-ʧʣʘʥʫʚʘʣʴʥʫ ʩʪʨʫʢʪʫʨʫ ʤʽʩʪʦʙʫʜʽʚʥʠʭ ʦʙôʻʢʪʽʚ ï 

ʩʘʢʨʘʣʴʥʠʭ ʧʨʦʩʪʦʨʽʚ ʽ ʩʧʦʨʫʜ ʫ ʢʦʥʪʝʢʩʪʽ ʝʚʦʣʶʮʽʾ ʬʽʣʦʩʦʬʩʴʢʠʭ ʪʘ ʙʦʛʦʩʣʦʚʩʴʢʠʭ 

ʧʦʛʣʷʜʽʚ ʥʘ ʧʨʦʮʝʩʠ ʘʨʭʽʪʝʢʪʫʨʥʦ-ʤʽʩʪʦʙʫʜʽʚʥʦʛʦ ʦʩʚʦʻʥʥʷ ʩʝʨʝʜʦʚʠʱʘ 

ʞʠʪʪʻʜʽʷʣʴʥʦʩʪʽ ʦʩʦʙʠʩʪʦʩʪʽ ʽ ʩʫʩʧʽʣʴʩʪʚʘ; 

- ʨʦʟʨʦʙʣʝʥʦ ʤʝʪʦʜʦʣʦʛʽʯʥʽ ʦʩʥʦʚʠ ʜʦʩʣʽʜʞʝʥʥʷ ʬʝʥʦʤʝʥʫ ʩʘʢʨʘʣʴʥʦʛʦ ʫ 

ʜʫʭʦʚʥʦʤʫ ʪʘ ʧʨʘʢʪʠʯʥʦʤʫ ʦʩʚʦʻʥʥʽ ʧʨʦʩʪʦʨʫ ʣʶʜʠʥʦʶ ʽ ʚʠʟʥʘʯʝʥʦ ʩʠʩʪʝʤʥʠʡ 

ʭʘʨʘʢʪʝʨ ʦʙôʻʢʪʫ ʭʨʘʤʦʙʫʜʫʚʘʥʥʷ ʫ ʚʟʘʻʤʦʜʽʾ ʤʽʩʪʠʯʥʠʭ, ʯʫʪʪʻʚʠʭ ʪʘ ʨʘʮʽʦʥʘʣʴʥʠʭ 

ʩʪʦʨʽʥ; ʨʦʟʰʠʨʝʥʦ ʧʦʥʷʪʪʷ ʦʙôʻʢʪʫ ʘʨʭʽʪʝʢʪʫʨʠ ʪʘ ʚʧʨʦʚʘʜʞʝʥʦ ʥʦʚʽ ʧʦʣʦʞʝʥʥʷ ʜʦ 

ʪʝʦʨʽʾ ʘʨʭʽʪʝʢʪʫʨʠ ʽ ʤʽʩʪʦʙʫʜʫʚʘʥʥʷ; 

- ʨʦʟʢʨʠʪʦ ʬʦʨʤʠ ʧʨʦʷʚʽʚ ʩʘʢʨʘʣʴʥʦʛʦ ʫ ʨʦʟʚʠʪʢʫ ʪʘ ʧʣʘʥʫʚʘʥʥʽ ʤʽʩʪ, 

ʩʪʨʫʢʪʫʨʽ ʭʨʠʩʪʠʷʥʩʴʢʦʛʦ ʭʨʘʤʫ ʪʘ ʦʩʦʙʠʩʪʽʩʥʦʤʫ ʦʜʢʨʦʚʝʥʥʽ ʪʚʦʨʮʷ-ʘʨʭ̔ʪʝʢʪʦʨʘ; 

ʧʨʝʜʩʪʘʚʣʝʥʦ ʤʦʜʝʣʴ ʩʘʢʨʘʣʴʥʦʛʦ ʦʙôʻʢʪʫ, ʤʝʪʦʜʠ ʘʥʘʣʽʟʫ ʽ ʧʨʠʡʥʷʪʪʷ 

ʘʨʭʽʪʝʢʪʫʨʥʦ-ʤʽʩʪʦʙʫʜʽʚʥʠʭ ʨʽʰʝʥʴ ʪʘ ʾʭ ʚʧʣʠʚʫ ʥʘ ʧʦʚʝʜʽʥʢʫ ʣʶʜʠʥʠ ʽ ʩʦʮʽʫʤʫ; 

- ʩʬʦʨʤʫʣʴʦʚʘʥʦ ʘʨʭʽʪʝʢʪʫʨʥʦ-ʤʽʩʪʦʙʫʜʽʚʥʽ ʧʨʠʥʮʠʧʠ ʬʦʨʤʫʚʘʥʥʷ 

ʩʘʢʨʘʣʴʥʠʭ ʤʽʩʮʴ ʽ ʦʙô̒ ʢʪʽʚ ʫ ʧʣʘʥʫʚʘʣʴʥʽʡ ʽ ʧʨʦʩʪʦʨʦʚʽʡ ʩʪʨʫʢʪʫʨʽ ʤʽʩʪ 

(ʧʨʽʦʨʠʪʝʪʥʦʩʪʽ ʪʘ ʜʦʤʽʥʘʥʪʥʦʩʪʽ; ʩʪʨʫʢʪʫʨʥʦʩʪʽ ʪʘ ʮʽʣʽʩʥʦʩʪʽ; ʝʚʦʣʶʮʽʡʥʦ-ʯʘʩʦʚʦʾ 

ʢʦʥʪʠʥʫʘʣʴʥʦʩʪʽ; ʩʝʤʘʥʪʠʯʥʦʾ ʧʦʚʥʦʪʠ ʪʘ ʦʜʥʦʟʥʘʯʥʦʩʪʽ; ʩʠʥʢʨʝʪʠʟʤʫ 

ʩʘʢʨʘʣʴʥʦʛʦ). 

ʋʜʦʩʢʦʥʘʣʝʥʦ ʤʝʪʦʜʠʢʫ ʨʦʟʪʘʰʫʚʘʥʥʷ ʽ ʨʦʟʧʣʘʥʫʚʘʥʥʷ ʩʘʢʨʘʣʴʥʠʭ ʤʽʩʮʴ ʽ 

ʦʙô̒ ʢʪʽʚ ʫ ʤʽʩʪʘʭ. 
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ʆʪʨʠʤʘʣʦ ʧʦʜʘʣʴʰʠʡ ʨʦʟʚʠʪʦʢ ʚʠʟʥʘʯʝʥʥʷ ʪʝʥʜʝʥʮʽʡ ʩʫʯʘʩʥʦʛʦ ʫʢʨʘʾʥʩʴʢʦʛʦ 

ʭʨʘʤʦʙʫʜʫʚʘʥʥʷ ʫ ʩʧʘʜʢʦʻʤʥʦʩʪʽ ʦʙʨʘʟʽʚ ʢʥʷʞʦʾ ʜʦʙʠ, ʫʢʨʘʾʥʩʴʢʦʛʦ ʙʘʨʦʢʦ ʽ 

ʫʢʨʘʾʥʩʴʢʦʛʦ ʤʦʜʝʨʥʫ ʪʘ ʧʨʠʨʦʜʠ ʘʨʭʽʪʝʢʪʫʨʥʦʾ ʪʚʦʨʯʦʩʪʽ ʷʢ ʤʠʩʪʝʮʪʚʘ ʧʦʻʜʥʘʥʥʷ 

ʤʽʩʪʠʯʥʠʭ, ʯʫʪʪʻʚʠʭ ʪʘ ʨʘʮʽʦʥʘʣʴʥʠʭ ʩʪʦʨʽʥ ʫ ʦʙôʻʢʪʘʭ ʘʨʭʽʪʝʢʪʫʨʠ ʪʘ ʧʨʠ 

ʧʣʘʥʫʚʘʥʥʽ ʤʽʩʪ, ʱʦ ʜʦʟʚʦʣʠʣʦ ʧʦʚʝʨʥʫʪʠ ʪʝʦʨʽʾ ʪʘ ʧʨʘʢʪʠʮʽ ʘʨʭʽʪʝʢʪʫʨʠ ʽ 

ʤʽʩʪʦʙʫʜʫʚʘʥʥʷ ʥʘʡʚʘʞʣʠʚʽʰʠʡ ʚ ʽʩʪʦʨʽʾ ʜʫʭʦʚʥʦʛʦ ʦʩʚʦʻʥʥʷ ʣʶʜʠʥʦʶ ʜʦʚʢʽʣʣʷ 

ʦʙôʻʢʪ ï ʭʨʘʤʦʙʫʜʫʚʘʥʥʷ ʪʘ ʜʫʭʦʚʥʠʡ ʧʨʦʩʪʽʨ ʤʽʩʪ. 

ʇʨʘʢʪʠʯʥʝ ʟʥʘʯʝʥʥʷ ʦʜʝʨʞʘʥʠʭ ʨʝʟʫʣʴʪʘʪʽʚ. ʊʝʦʨʝʪʠʯʥʽ ʨʝʟʫʣʴʪʘʪʠ ʨʦʙʦʪʠ 

ʤʦʞʫʪʴ ʙʫʪʠ ʚʠʢʦʨʠʩʪʘʥʽ ʫ ʘʨʭʽʪʝʢʪʫʨʥʽʡ ʦʩʚʽʪʽ, ʫ ʨʦʟʚʠʪʢʫ ʧʨʦʬʝʩʽʡʥʦʾ ʩʚʽʜʦʤʦʩʪʽ 

ʪʘ ʘʨʭʽʪʝʢʪʫʨʥʦʾ ʪʚʦʨʯʦʩʪʽ, ʜʣʷ ʧʦʜʘʣʴʰʠʭ ʥʘʫʢʦʚʠʭ ʜʦʩʣʽʜʞʝʥʴ ʪʘ ʚ ʫʧʨʘʚʣʽʥʩʴʢʽʡ 

ʜʽʷʣʴʥʦʩʪʽ. ʇʨʠʢʣʘʜʥʽ ʨʝʟʫʣʴʪʘʪʠ ʜʦʩʣʽʜʞʝʥʥʷ ʤʦʞʫʪʴ ʙʫʪʠ ʢʦʨʠʩʥʽ ʧʨʠ ʨʦʟʨʦʙʮʽ 

ʤʽʩʪʦʙʫʜʽʚʥʠʭ ʧʨʦʛʨʘʤ ʪʘ ʩʭʝʤ ʨʦʟʪʘʰʫʚʘʥʥʷ ʽ ʨʦʟʚʠʪʢʫ ʩʘʢʨʘʣʴʥʠʭ ʦʙôʻʢʪʽʚ ʥʘ 

ʪʝʨʠʪʦʨʽʾ ʨʝʛʽʦʥʽʚ ʽ ʤʽʩʪ ʋʢʨʘʾʥʠ. ʄʝʪʦʜʠʯʥʽ ʨʝʢʦʤʝʥʜʘʮʽʾ ʤʦʞʫʪʴ 

ʚʠʢʦʨʠʩʪʦʚʫʚʘʪʠʩʴ ʧʨʠ ʨʦʟʪʘʰʫʚʘʥʥʽ, ʬʦʨʤʫʚʘʥʥʽ, ʬʫʥʢʮʽʦʥʫʚʘʥʥʽ ʽ ʨʦʟʚʠʪʢʫ 

ʦʙôʻʢʪʽʚ ʭʨʘʤʦʙʫʜʫʚʘʥʥʷ ʫ ʤʝʨʝʞʘʭ ʜʫʭʦʚʥʦʾ ʩʪʨʫʢʪʫʨʠ ʤʽʩʪ ʪʘ ʪʝʨʠʪʦʨʽʡ. 

ɸʨʭʽʪʝʢʪʫʨʥʦ-ʤʽʩʪʦʙʫʜʽʚʥʽ ʟʘʩʦʙʠ ʭʨʘʤʦʙʫʜʫʚʘʥʥʷ ʚʘʞʣʠʚʽ ʧʨʠ ʬʦʨʤʫʚʘʥʥʽ 

ʝʩʪʝʪʠʯʥʦʛʦ ʪʘ ʤʠʩʪʝʮʴʢʦʛʦ ʦʙʨʘʟʫ ʩʝʨʝʜʦʚʠʱʘ ʞʠʪʪʻʜʽʷʣʴʥʦʩʪʽ ʣʶʜʠʥʠ. 

ʈʝʟʫʣʴʪʘʪʠ ʜʦʩʣʽʜʞʝʥʥʷ ʚʧʨʦʚʘʜʞʝʥʽ: ʫ ʥʘʚʯʘʣʴʥʦ-ʤʝʪʦʜʠʯʥʠʡ ʧʨʦʮʝʩ 

ʢʘʬʝʜʨʠ ʤʽʩʪʦʙʫʜʫʚʘʥʥʷ (1978-2011 ʨʨ.) ʪʘ ʢʘʬʝʜʨʠ ʜʠʟʘʡʥʫ ʽ ʦʩʥʦʚ ʘʨʭʽʪʝʢʪʫʨʠ 

(2012 - ʜʦʪʝʧʝʨ) ʽʥʩʪʠʪʫʪʫ ʘʨʭʽʪʝʢʪʫʨʠ ʅʘʮʽʦʥʘʣʴʥʦʛʦ ʫʥʽʚʝʨʩʠʪʝʪʫ çʃʴʚʽʚʩʴʢʘ 

ʧʦʣʽʪʝʭʥʽʢʘè; ʫ ʟʘʩʥʫʚʘʥʥʽ, ʦʨʛʘʥʽʟʘʮʽʾ ʽ ʢʝʨʫʚʘʥʥʽ ʄʽʞʥʘʨʦʜʥʦʶ ʰʢʦʣʦʶ 

ʮʝʨʢʦʚʥʦʾ ʘʨʭʽʪʝʢʪʫʨʠ ʧʨʠ çʃʴʚʽʚʩʴʢʽʡ ʧʦʣʽʪʝʭʥʽʮʽè (1991-1998 ʨʨ.); ʫ ʧʨʦʝʢʪʥʫ 

(ʨʷʜ ʜʝʪʘʣʴʥʠʭ ʧʣʘʥʽʚ ʪʝʨʠʪʦʨʽʡ, ʧʨʦʝʢʪʽʚ) ʪʘ ʫʧʨʘʚʣʽʥʩʴʢʫ (ʥʘ ʧʦʩʘʜʽ ɻʦʣʦʚʥʦʛʦ 

ʘʨʭʽʪʝʢʪʦʨʘ ʃʴʚʦʚʘ ʫ 2006-2012 ʨʨ.) ʧʨʘʢʪʠʢʫI.  

                                                           
I ɼʝʪʘʣʴʥʠʡ ʧʣʘʥ ʪʝʨʠʪʦʨʽʾ ʉʚʷʪʦʶʨʩʴʢʦʛʦ ʢʦʤʧʣʝʢʩʫ ʫ ʃʴʚʦʚʽ (ʢʝʨ. ʧʨʦʝʢʪʫ) ʪʘ ʧʨʦʝʢʪ 

ʦʟʝʣʝʥʝʥʥʷ ʄʠʪʨʦʧʦʣʠʯʠʭ ʩʘʜʽʚ ʩʦʙʦʨʫ ʉʚ .ʖʨʘ ʫ ʃʴʚʦʚʽ (ʢʝʨ. ʧʨʦʝʢʪʫ) (ʦʙôʻʢʪʠ ʩʚʽʪʦʚʦʾ 

ʩʧʘʜʱʠʥʠ ʖʅɽʉʂʆ), ʧʨʦʝʢʪ ʤʽʞʥʘʨʦʜʥʦʛʦ ʪʨʘʥʩʧʦʨʪʥʦʛʦ ʢʦʨʠʜʦʨʫ çɺʽʘ ʈʝʛʽʘ. ɹʝʨʣʽʥ-ʂʠʾʚè 

(ʢʝʨ. ʧʨʦʝʢʪʫ); ʫ ʢʝʨʽʚʥʠʮʪʚʽ ʫʧʨʘʚʣʽʥʥʷʤ ʘʨʭʽʪʝʢʪʫʨʠ ʃʴʚʽʚʩʴʢʦʾ ʤʽʩʴʢʦʾ ʨʘʜʠ (2006-2012 ʨʨ., 

ɻʦʣʦʚʥʠʡ ʘʨʭʽʪʝʢʪʦʨ ʃʴʚʦʚʘ) (ʇʽʜʩʪʦʨʽʥʢʦʚʽ ʚʠʥʦʩʢʠ ʟʨʦʙʣʝʥ ̔ʣʘʪʠʥʩʴʢʠʤʠ ʮʠʬʨʘʤʠ, ʘ ʚʠʥʦʩʢʠ 

ʫ ʢʽʥʮʽ ʨʦʙʦʪʠ ï ʘʨʘʙʩʴʢʠʤʠ ʮʠʬʨʘʤʠ). 
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ʆʩʦʙʠʩʪʠʡ ʚʥʝʩʦʢ ʟʜʦʙʫʚʘʯʘ. ʆʩʥʦʚʥʽ ʧʨʘʮʽ, ʱʦ ʩʢʣʘʜʘʶʪʴ ʟʤʽʩʪ ʽ ʨʝʟʫʣʴʪʘʪʠ 

ʜʠʩʝʨʪʘʮʽʡʥʦʾ ʨʦʙʦʪʠ, ʨʦʟʨʦʙʣʝʥʽ ʽ ʦʧʫʙʣʽʢʦʚʘʥʽ ʘʚʪʦʨʦʤ ʦʜʥʦʦʩʽʙʥʦ (54 ʧʨʘʮʽ). ʋ 

ʩʧʽʣʴʥʠʭ ʧʫʙʣʽʢʘʮʽʷʭ ʘʚʪʦʨʦʤ ʨʦʟʨʦʙʣʝʥʦ: ˉ 2 ʩʧʠʩʢʫ ʦʧʫʙʣʽʢʦʚʘʥʠʭ ʧʨʘʮʴ 

ʟʜʦʙʫʚʘʯʘ (ʨʦʟʜʽʣʠ 1-3 - ʧʦʩʪʘʥʦʚʢʘ ʪʝʤʠ, ʨʦʟʨʦʙʣʝʥʥʷ ʤʝʪʦʜʦʣʦʛʽʾ ʜʦʩʣʽʜʞʝʥʥʷ, 

ʬʦʨʤʫʣʶʚʘʥʥʷ ʚʠʩʥʦʚʢʽʚ), ˉ 9, ˉ 10 (ʧʦʩʪʘʥʦʚʢʘ ʪʝʤʠ, ʬʦʨʤʫʣʶʚʘʥʥʷ ʚʠʩʥʦʚʢʽʚ), 

ˉ 28 (ʧʦʩʪʘʥʦʚʢʘ ʪʝʤʠ, ʨʦʟʨʦʙʣʝʥʥʷ ʢʦʥʮʝʧʮʽʾ, ʬʦʨʤʫʣʶʚʘʥʥʷ ʚʠʩʥʦʚʢʽʚ), ˉ 32 

(ʧʦʩʪʘʥʦʚʢʘ ʪʝʤʠ, ʨʦʟʨʦʙʣʝʥʥʷ ʢʦʥʮʝʧʮʽʾ), ˉ33 (ʨʦʟʨʦʙʣʝʥʥʷ ʛʽʧʦʪʝʟʠ, ʤʝʪʦʜʦʣʦʛʽʾ 

ʪʘ ʧʣʘʥʫ ʜʦʩʣʽʜʞʝʥʥʷ), ˉ42, ˉ 45 (ʧʦʩʪʘʥʦʚʢʘ ʪʝʤʠ, ʨʦʟʨʦʙʣʝʥʥʷ ʛʽʧʦʪʝʟʠ, 

ʤʝʪʦʜʦʣʦʛʽʾ ʜʦʩʣʽʜʞʝʥʥʷ, ʬʦʨʤʫʣʶʚʘʥʥʷ ʚʠʩʥʦʚʢʽʚ), ˉ 53 (ʧʦʩʪʘʥʦʚʢʘ ʪʝʤʠ, 

ʨʦʟʨʦʙʣʝʥʥʷ ʛʽʧʦʪʝʟʠ, ʢʦʥʮʝʧʮʽʾ, ʤʝʪʦʜʦʣʦʛʽʾ ʜʦʩʣʽʜʞʝʥʥʷ), ˉ 63 (ʧʦʩʪʘʥʦʚʢʘ ʪʝʤʠ, 

ʢʦʥʮʝʧʮʽʾ, ʬʦʨʤʫʣʶʚʘʥʥʷ ʚʠʩʥʦʚʢʽʚ), ˉ 64 (ʨʦʟʨʦʙʣʝʥʥʷ ʢʦʥʮʝʧʮʽʾ ʜʦʩʣʽʜʞʝʥʥʷ), 

ˉ 65 (ʨʦʟʨʦʙʣʝʥʥʷ ʢʦʥʮʝʧʮʽʾ ʜʦʩʣʽʜʞʝʥʥʷ, ʬʦʨʤʫʣʶʚʘʥʥʷ ʨʝʢʦʤʝʥʜʘʮʽʡ), ˉ 66 

(ʧʦʩʪʘʥʦʚʢʘ ʪʝʤʠ, ʤʝʪʦʜʦʣʦʛʽʾ ʜʦʩʣʽʜʞʝʥʥʷ, ʬʦʨʤʫʣʶʚʘʥʥʷ ʚʠʩʥʦʚʢʽʚ). 

ɸʧʨʦʙʘʮʽʷ ʨʝʟʫʣʴʪʘʪʽʚ ʜʠʩʝʨʪʘʮʽʾ. ʂʦʥʮʝʧʮʽʷ, ʘʨʭʽʪʝʢʪʫʨʥʘ ʤʝʪʦʜʦʣʦʛʽʷ ʪʘ 

ʨʝʟʫʣʴʪʘʪʠ ʜʦʩʣʽʜʞʝʥʴ ʟʘ ʪʝʤʦʶ ʜʠʩʝʨʪʘʮʽʾ ʚʧʨʦʚʘʜʞʝʥʽ ʪʘ ʘʧʨʦʙʦʚʘʥʽ: 

- ʫ ʜʽʷʣʴʥʦʩʪʽ ʄʽʞʥʘʨʦʜʥʦʾ ʰʢʦʣʠ ʮʝʨʢʦʚʥʦʾ ʘʨʭʽʪʝʢʪʫʨʠ (ʘʚʪʦʨʦʤ ʟʘʩʥʦʚʘʥʦ, 

ʦʨʛʘʥʽʟʦʚʘʥʦ ʽ ʧʨʦʚʝʜʝʥʦ ʫ 1991-1998 ʨʨ. ʧ'ʷʪʴ ʄʽʞʥʘʨʦʜʥʠʭ ʰʢʽʣ ʮʝʨʢʦʚʥʦʾ 

ʘʨʭʽʪʝʢʪʫʨʠ, ʧʦʥʘʜ 120 ʚʠʧʫʩʢʥʠʢʽʚ ʟ ʧʦʥʘʜ 60 ʤʽʩʪ ʋʢʨʘʾʥʠ ʪʘ ʟʘʨʫʙʽʞʞʷ);  

- ʫ ʜʽʷʣʴʥʦʩʪʽ ʈʦʙʦʯʦʾ ʧʨʦʛʨʘʤʠ (ʈʇ) çɼʫʭʦʚʥʽ ʤʽʩʮʷè ʄʽʞʥʘʨʦʜʥʦʾ ʩʧʽʣʢʠ 

ʘʨʭʽʪʝʢʪʦʨʽʚ (ʄʉɸ) ʥʘ ʢʦʥʛʨʝʩʘʭ ʄʉɸ ʫ ɹʘʨʩʝʣʦʥʽ, ʇʝʢʽʥʽ, ɹʝʨʣʽʥʽ, ʉʪʘʤʙʫʣʽ, 

ʊʫʨʠʥʽ, ʊʦʢʽʦ, ɼʫʨʙʘʥʽ, ʉʝʫʣʽ ʪʘ ʥʘ ʟʘʩʽʜʘʥʥʷʭ ʈʇ ʄʉɸ çɼʫʭʦʚʥʽ ʤʽʩʮʷè: ɺʘʨʰʘʚʘ, 

1995, 2002, 2017; ɹʷʣʠʩʪʦʢ, 2001, 2007, 2009, 2011, 2017; ʉʫʧʨʘʩʣʴ, 2017 (ʇʦʣʴʱʘ); 

ʃʽʦʥ-ʇʘʨʠʞ-ɽʚʨʽ-ɼʽʞʦʥ, ʇʘʨʝ-ʣʝ-ʄʦʥʽʘʣʴ, ʃʶʨʜ, ɸʚʽʥʴʦʥ, ʇʝʨʧʽʥʴʦʥ, ʌʦʨʦʤʝ, 

ʄʦʥʧʝʣʴʻ 1996, 2003, 2009, 2011, 2012 (ʌʨʘʥʮʽʷ); ʃʴʚʽʚ, 1996; ʄʦʩʢʚʘ-ʉʝʨʛʽʻʚ 

ʇʦʩʘʜ-ʗʨʦʩʣʘʚʣʴ-ɺʣʘʜʽʤʽʨ-ʉʫʟʜʘʣʴ, 2013 (ʈʦʩʽʷ); ʉʘʣʦʥʽʢʠ-ɸʬʦʥ, 2014, 2017 

(ɻʨʝʮʽʷ); 

- ʥʘ ʧʦʥʘʜ 40 ʤʽʞʥʘʨʦʜʥʠʭ ʥʘʫʢʦʚʠʭ ʢʦʥʬʝʨʝʥʮʽʷʭ ʽ ʩʠʤʧʦʟʽʫʤʘʭ, ʩʝʨʝʜ ʷʢʠʭ: 

ĂSztuka sakralna i jej wpğyw na duchowoŜĺ czğowiekaò. Katedrʘ Teologii Prawosğawnej 

Uniwersytetu w Biağymstoku. Biağystok. 28.05.2011 (ʇʦʣʴʱʘ). çContemporary 
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Architecture of Places of Worship and Collective Memory as an Anticipation of 

Ecumenical Meeting. Architecture of the borderlands as a place of dialogue between 

cultures and religions. Sacrum of Ukraine: from obscurity to prosperityè. Kongres UIA. 

Tokioô2012. Exposition (ʗʧʦʥʽʷ). çʂʨʝʘʪʠʚʥʠʡ ʫʨʙʘʥʽʟʤè. ʃʴʚʽʚ, 2013 (ʋʢʨʘʾʥʘ). ç2nd 

Conference of Islamic Art in Poland Polish-Lithuanian Commonwealth ï Ottoman 

Empire: art & architecture-religions-societiesè. Warsaw, 2014 (ʇʦʣʴʱʘ). çKoŜcioğy 

naszych czas·w. SwiŃtynia jako synteza sztuk. XIII Konferencja o Architekturze i Sztuce 

sakralnej. Kielce. 09.06.2014 (ʇʦʣʴʱʘ). ĂArchitecture-PlaceïSpirit. Ukraina-2014ò. 

Kongres UIA. Durbanô2014: ĂArchitecture Otherwhereò. Exposition. Durban. SAR 

(ʇɸʈ). Sympozium Vienna-Lviv . Theory and Practice of Academic Education: 

Architecture and Urban Design. Vienna-Lviv , 18-21.11.2015 (ɸʚʩʪʨʽʷ). ĂSacrum i 

profanumò. 7.07.2016. Rzesz·w (ʇʦʣʴʱʘ). 5th Intern. Conf. of Heritage and Sustainable 

Development. 12-15.07.2016. Lisbon. Portugal (ʇʦʨʪʫʛʘʣʽʷ). III Miňdzyn. Konf. Nauk. 

ĂSacrum-profanum-sacrum. Konwersje i rekonwersje architektury i sztuki sakralnej XX-

XXI w.ò. 21-23.04.2017. Warszawa-Biağystok-SupraŜl. 2017 (ʇʦʣʴʱʘ). 

ʇʫʙʣʽʢʘʮʽʾ ʟʘ ʪʝʤʦʶ ʜʠʩʝʨʪʘʮʽʾ. ʅʘʫʢʦʚʽ ʨʝʟʫʣʴʪʘʪʠ ʜʠʩʝʨʪʘʮʽʾ ʦʧʫʙʣʽʢʦʚʘʥʽ ʫ 

67 ʥʘʫʢʦʚʠʭ ʧʨʘʮʷʭ, ʫ ʪʦʤʫ ʯʠʩʣʽ: 7 ï ʫ ʥʘʫʢʦʚʠʭ ʤʦʥʦʛʨʘʬʽʷʭ, 21 ï ʫ ʥʘʫʢʦʚʠʭ 

ʬʘʭʦʚʠʭ ʚʠʜʘʥʥʷʭ ʋʢʨʘʾʥʠ, 5 ï ʚ ʽʥʦʟʝʤʥʠʭ ʥʘʫʢʦʚʠʭ ʚʠʜʘʥʥʷʭ, 12 ï ʫ ʪʝʟʘʭ ʪʘ 

ʤʘʪʝʨʽʘʣʘʭ ʢʦʥʬʝʨʝʥʮʽʡ ʪʘ 22 ï ʫ ʽʥʰʠʭ ʥʘʫʢʦʚʠʭ ʚʠʜʘʥʥʷʭ. 

ʉʪʨʫʢʪʫʨʘ ʪʘ ʦʙʩʷʛ ʨʦʙʦʪʠ. ɼʠʩʝʨʪʘʮʽʷ ʩʢʣʘʜʘʻʪʴʩʷ ʽʟ ʘʥʦʪʘʮʽʾ, ʚʩʪʫʧʫ, 

ʯʦʪʠʨʴʦʭ ʨʦʟʜʽʣʽʚ, ʚʠʩʥʦʚʢʽʚ, ʽʣʶʩʪʨʘʮʽʡ (99 ʪʘʙʣʠʮʴ ʥʘ 99 ʩʪʦʨ.), ʩʧʠʩʢʫ 

ʚʠʢʦʨʠʩʪʘʥʠʭ ʜʞʝʨʝʣ (1064 ʧʦʟʠʮʽʾ), ʜʦʜʘʪʢʽʚ: ʧʨʠʤʽʪʦʢ (465 ʧʦʟʠʮʽʡ), ʩʣʦʚʥʠʢʘ 

ʪʝʨʤʽʥʽʚ (32 ʩʪʦʨ.), ʨʝʟʫʣʴʪʘʪʽʚ ʚʧʨʦʚʘʜʞʝʥʥʷ. ʆʙʩʷʛ ʜʠʩʝʨʪʘʮʽʾ 288 ʩʪʦʨ. ʪʝʢʩʪʫ. 

ɼʠʩʝʨʪʘʮʽʷ ʚʠʢʣʘʜʝʥʘ ʫʢʨʘʾʥʩʴʢʦʶ ʤʦʚʦʶ. 

ʋ ʚʩʪʫʧʽ ʨʦʟʢʨʠʚʘʻʪʴʩʷ ʘʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ, ʚʠʟʥʘʯʘʶʪʴʩʷ ʤʝʪʘ ʽ 

ʟʘʚʜʘʥʥʷ, ʦʙôʻʢʪ, ʧʨʝʜʤʝʪ, ʤʝʪʦʜʠ ʜʦʩʣʽʜʞʝʥʥʷ, ʥʘʫʢʦʚʘ ʥʦʚʠʟʥʘ ʽ ʧʨʘʢʪʠʯʥʝ 

ʟʥʘʯʝʥʥʷ ʨʝʟʫʣʴʪʘʪʽʚ ʜʦʩʣʽʜʞʝʥʥʷ, ʘʧʨʦʙʘʮʽʷ ʨʝʟʫʣʴʪʘʪʽʚ ʨʦʙʦʪʠ, ʥʘʚʝʜʝʥʦ 

ʢʽʣʴʢʽʩʪʴ ʧʫʙʣʽʢʘʮʽʡ ʟʘ ʪʝʤʦʶ ʜʦʩʣʽʜʞʝʥʥʷ ʪʘ ʩʪʨʫʢʪʫʨʫ ʽ ʦʙʩʷʛ ʨʦʙʦʪʠ. 
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ʋ ʧʝʨʰʦʤʫ ʨʦʟʜʽʣʽ çɯʩʪʦʨʠʯʥʽ, ʬʽʣʦʩʦʬʩʴʢʽ ʪʘ ʙʦʛʦʩʣʦʚʩʴʢʽ ʧʝʨʝʜʫʤʦʚʠ 

ʧʽʟʥʘʥʥʷ ʬʝʥʦʤʝʥʫ ʩʘʢʨʘʣʴʥʦʛʦè: 

- ʜʘʥʦ ʚʠʟʥʘʯʝʥʥʷ ʪʘ ʚʠʷʚʣʝʥʠʡ ʩʪʘʥ ʜʦʩʣʽʜʞʝʥʦʩʪʽ ʬʝʥʦʤʝʥʫ ʩʘʢʨʘʣʴʥʦʛʦ ʪʘ 

ʡʦʛʦ ʧʨʦʷʚʽʚ ʫ ʭʨʘʤʦʙʫʜʫʚʘʥʥʽ ʽ ʤʽʩʪʦʙʫʜʫʚʘʥʥʽ; 

- ʚʠʟʥʘʯʝʥʦ ʩʪʘʪʠʩʪʠʯʥʫ ʪʘ ʩʦʮʽʦʣʦʛʽʯʥʫ ʢʘʨʪʠʥʠ ʧʨʦʷʚʽʚ ʬʝʥʦʤʝʥʫ 

ʩʘʢʨʘʣʴʥʦʛʦ ʚ ʋʢʨʘʾʥʽ ʪʘ ʩʚʽʪʽ; 

- ʥʘ ʧʽʜʩʪʘʚʽ ʝʧʽʩʪʝʤʦʣʦʛʽʯʥʦʛʦ ʘʥʘʣʽʟʫ ʩʫʯʘʩʥʦʾ ʜʫʤʢʠ ʚʠʷʚʣʝʥʽ ʩʚʽʪʦʛʣʷʜʥʦ-

ʬʽʣʦʩʦʬʩʴʢʽ ʧʽʜʭʦʜʠ ʜʦ ʧʽʟʥʘʥʥʷ ʬʝʥʦʤʝʥʫ ʩʘʢʨʘʣʴʥʦʛʦ; 

- ʫ ʢʨʠʪʠʮʽ ʽ ʘʧʦʣʦʛʽʾ ʙʦʛʦʩʣʦʚôʷ, ʫ ʢʘʨʪʠʥʽ ʦʩʷʛʥʝʥʥʷ ɹʦʛʘ, ɼʫʭʘ ʉʚʷʪʦʛʦ ʽ 

ʙʦʛʦʩʣʦʚôʷ ʣʶʜʠʥʠ ʨʦʟʢʨʠʪʽ ʙʦʛʦʩʣʦʚʩʴʢʽ ʟʘʩʘʜʠ ʦʩʤʠʩʣʝʥʥʷ ʬʝʥʦʤʝʥʫ 

ʩʘʢʨʘʣʴʥʦʛʦ; 

- ʜʦʩʣʽʜʞʝʥʘ ʨʦʣʴ ʧʦʥʷʪʪʷ ʦʙʨʘʟʫ ʪʘ ʧʦʜʦʙʠ ʫ ʙʦʛʦʩʣʦʚôʾ ʣʶʜʠʥʠ, ʽʢʦʥʠ ʽ 

ʭʨʘʤʫ; 

- ʚʠʷʚʣʝʥʦ ʩʫʪʥʽʩʪʴ ʪʘ ʩʧʦʩʽʙ ʬʦʨʤʘʣʴʥʦ-ʟʤʽʩʪʦʚʥʦʛʦ ʧʨʦʩʪʦʨʦʚʦʛʦ ʚʠʨʘʞʝʥʥʷ 

ʩʘʢʨʘʣʴʥʦʛʦ ʫ ʢʦʥʪʠʥʫʫʤʽ ʭʨʘʤʫ ʪʘ ʽʢʦʥʠ; 

- ʚʩʪʘʥʦʚʣʝʥʦ ʩʠʩʪʝʤʥʽʩʪʴ ʬʝʥʦʤʝʥʫ ʩʘʢʨʘʣʴʥʦʛʦ ʷʢ ʦʙôʻʢʪʫ ʪʘ ʧʨʝʜʤʝʪʫ 

ʙʦʛʦʩʣʦʚôʷ, ʬʽʣʦʩʦʬʽʾ, ʨʷʜʫ ʬʫʥʜʘʤʝʥʪʘʣʴʥʠʭ, ʛʫʤʘʥʽʪʘʨʥʠʭ ʽ ʧʨʠʨʦʜʥʠʯʠʭ ʥʘʫʢ.  

ʋ̫ ʚʣʝʥʥʷ ʚ ʦʙʣʘʩʪʽ ʧʩʠʭʽʢʠ ʪʘ ʤʠʩʪʝʮʪʚʘ ʟʘʩʚʽʜʯʫʶʪʴ ʧʨʠʩʫʪʥʽʩʪʴ ʩʘʢʨʘʣʴʥʦʛʦ 

ʚ ʦʙʣʘʩʪʽ ʯʫʪʪʻʚʦʛʦ, ʨʦʟʫʤʦʚʦʛʦ ʪʘ ʧʽʜʩʚʽʜʦʤʦʛʦ. ɿʚôʷʟʢʠ ʤʽʞ ʙʦʞʝʩʪʚʝʥʥʠʤ ʽ 

ʣʶʜʩʴʢʠʤ ʫ ʧʝʨʝʜʘʥʥʽ ʥʘʡʚʠʱʠʭ ʮʽʥʥʦʩʪʝʡ ʨʦʟʢʨʠʚʘʶʪʴʩʷ ʯʝʨʝʟ ʧʦʥʷʪʪʷ ʦʙʨʘʟʫ ʪʘ 

ʧʦʜʦʙʠ ɹʦʞʦʾ ʫ ʙʦʛʦʩʣʦʚôʾ ʣʶʜʠʥʠ, ʽʢʦʥʠ ʽ ʭʨʘʤʫ. ʏʝʨʝʟ ʦʜʢʨʦʚʝʥʥʷ ʉʣʦʚʘ, 

ʦʙʦʞʝʥʥʷ ʣʶʜʠʥʠ, ʤʽʩʪʝʨʽʶ ʪʘ ʤʠʩʪʝʮʪʚʦ ʽʢʦʥʠ ʽ ʭʨʘʤʫ ʧʨʠʭʦʜʠʪʴ ʩʚʷʪʽʩʪʴ ʟ 

ʤʝʪʘʽʩʪʦʨʠʯʥʦʾ ʨʝʘʣʴʥʦʩʪʽ ʫ ʟʝʤʥʠʡ ʩʚʽʪ, ʘ ʝʤʧʽʨʠʯʥʘ ʜʽʡʩʥʽʩʪʴ ʚʠʚʦʜʠʪʴʩʷ ʥʘ 

ʨʽʚʝʥʴ ʘʙʩʦʣʶʪʥʦʛʦ ʩʚʽʪʫ. ʂʦʥʩʪʠʪʫʶʚʘʥʥʷ ʘʨʭʽʪʝʢʪʫʨʠ ʭʨʘʤʫ ʚʽʜʙʫʚʘʻʪʴʩʷ ʫ 

ʧʣʦʱʠʥ ̔ ʦʩʝʡ ʩʫʯʘʩʥʦʩʪʽ-ʪʨʘʜʠʮʽʡʥʦʩʪʽ ʪʘ ʩʘʢʨʘʣʴʥʦʩʪʽ-ʩʚʽʪʩʴʢʦʩʪʽ. ɿʤʽʩʪ 

ʩʘʢʨʘʣʴʥʦʛʦ ʤʽʩʪʠʪʴʩʷ ʚ ʪʨʘʜʠʮʽʾ ʥʝʟʤʽʥʥʦʩʪʽ, ʧʦʚôʷʟʘʥʽʡ ʟ ʧʦʟʘʯʘʩʦʚʽʩʪʶ-ʚʽʯʥʽʩʪʶ, 

ʽʤʘʥʝʥʪʥʽʡ ʪʨʘʥʩʮʝʥʜʝʥʪʥʦʩʪʽ. ʋ ʥʝʨʦʟʜʽʣʴʥʦʩʪʽ ʟʤʽʩʪʦʬʦʨʤʠ ʟʥʘʢʫ ʡ 

ʦʟʥʘʯʫʚʘʥʦʛʦ, ʷʢ ʦʩʥʦʚʥʦʾ ʫʤʦʚʠ ʧʝʨʝʜʘʥʥʷ ʯʝʨʝʟ ʩʠʤʚʦʣʠ, ʦʙʨʘʟʠ, ʘʨʭʝʪʠʧʠ 

ʧʨʦʷʚʣʷʻʪʴʩʷ ʩʠʥʢʨʝʪʠʟʤ ʬʦʨʤʠ, ʱʦ ʚʢʣʘʜʝʥʘ ʪʨʘʜʠʮʽʻʶ ʫ ʩʚʽʜʦʤʽʩʪʴ ʧʦʢʦʣʽʥʴ, 
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ʥʘʙʫʚʘʶʯʠ ʢʘʥʦʥʽʯʥʦʩʪʽ ï ʦʩʚʷʯʝʥʦʾ ʥʝʟʤʽʥʥʦʩʪʽ, ʷʢʘ ʥʝ ʜʠʩʢʫʪʫʻʪʴʩʷ ʫ ʤʝʞʘʭ 

ʪʨʘʜʠʮʽʾ. 

ʋ ʜʨʫʛʦʤʫ ʨʦʟʜʽʣʽ çʄʝʪʦʜʦʣʦʛʽʯʥʽ ʦʩʥʦʚʠ ʜʦʩʣʽʜʞʝʥʥʷ ʬʝʥʦʤʝʥʫ ʩʘʢʨʘʣʴʥʦʛʦ 

ʫ ʜʫʭʦʚʥʦʤʫ ʦʩʚʦʻʥʥʽ ʧʨʦʩʪʦʨʫ ʣʶʜʠʥʦʶè ʩʠʩʪʝʤʘʪʠʟʦʚʘʥʦ ʟʘʩʪʦʩʦʚʘʥʽ ʫ ʨʦʙʦʪʽ 

ʤʝʪʦʜʠ ʪʘ ʚʩʪʘʥʦʚʣʝʥʦ ʧʦʩʣʽʜʦʚʥʽʩʪʴ ʘʨʭʽʪʝʢʪʫʨʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ ʬʝʥʦʤʝʥʫ 

ʩʘʢʨʘʣʴʥʦʛʦ ʪʘ ʡʦʛʦ ʧʨʦʷʚʽʚ ʫ ʘʨʭʽʪʝʢʪʫʨʽ ʪʘ ʧʣʘʥʫʚʘʥʥʽ ʤʽʩʪ; ʚʩʪʘʥʦʚʣʝʥʽ ʤʝʞʽ 

ʬʘʢʪʦʨʠʟʘʮʽʾ ʦʙôʻʢʪʫ ʜʦʩʣʽʜʞʝʥʥʷ ʪʘ ʚʠʷʚʣʝʥʦ ʧʨʽʦʨʠʪʝʪʥʽʩʪʴ ʩʘʢʨʘʣʴʥʦʛʦ ʫ 

ʦʩʚʦʻʥʥʽ ʜʦʚʢʽʣʣʷ; ʚʠʷʚʣʝʥʽ ʩʪʨʫʢʪʫʨʥʽ, ʯʘʩʦʚʽ ʪʘ ʬʫʥʢʮʽʦʥʘʣʴʥʽ ʯʠʥʥʠʢʠ 

ʧʨʦʷʚʣʝʥʥʷ ʩʘʢʨʘʣʴʥʦʛʦ. 

ʇʦʢʘʟʘʥʦ ʟʥʘʯʝʥʥʷ, ʧʦʨʷʜ ʽʟ ʥʘʫʢʦʚʠʤʠ ʢʘʪʝʛʦʨʽʷʤʠ, ʭʫʜʦʞʥʽʭ, ʦʙʨʘʟʥʠʭ 

ʟʘʩʦʙʽʚ ʧʽʟʥʘʥʥʷ ʪʘ ʚʠʨʽʰʝʥʥʷ ʟʘʚʜʘʥʴ ʜʦʩʣʽʜʞʝʥʥʷ, ʷʢʽ ʥʦʩʷʪʴ ʽʥʪʝʨʧʨʝʪʘʪʠʚʥʠʡ 

ʪʘ ʛʝʨʤʝʥʝʚʪʠʯʥʠʡ ʭʘʨʘʢʪʝʨ. ʅʘʧʨʘʚʣʝʥʽʩʪʴ ʧʽʟʥʘʥʥʷ ʚʽʜ ʨʘʮʽʦʥʘʣʴʥʠʭ ʢʘʪʝʛʦʨʽʡ ʜʦ 

ʤʝʪʘʬʽʟʠʯʥʠʭ ʫʷʚʣʝʥʴ ʪʘ ʩʠʥʢʨʝʪʠʯʥʠʭ ʦʙʨʘʟʽʚ ʜʦʟʚʦʣʷʻ ʥʘʙʣʠʟʠʪʠʩʴ ʫ ʦʙʣʘʩʪʴ 

ʥʝʚʠʜʠʤʦʛʦ ʪʘ ʥʝʚʠʤʦʚʥʦʛʦ, ʱʦ ʩʢʣʘʜʘʻ ʥʘʡʩʫʪʪʻʚʽʰʫ ʩʪʦʨʦʥʫ ʦʙôʻʢʪʫ 

ʜʦʩʣʽʜʞʝʥʥʷ. 

ʆʩʥʦʚʫ ʬʘʢʪʦʨʠʟʘʮʽʾ ʦʙôʻʢʪʫ ʜʦʩʣʽʜʞʝʥʥʷ ʚʠʟʥʘʯʘʻ ʚʠʷʚʣʝʥʥʷ ʜʝʪʝʨʤʽʥʘʥʪʥʠʭ 

ʟʚôʷʟʢʽʚ ʤʽʞ ʚʠʭʽʜʥʠʤʠ ʫʤʦʚʘʤʠ ʽ ʚʠʥʠʢʥʝʥʥʷʤ, ʧʦʪʨʝʙʘʤʠ ʽ ʬʦʨʤʫʚʘʥʥʷʤ, 

ʨʦʟʪʘʰʫʚʘʥʥʷʤ ʽ ʨʦʟʧʣʘʥʫʚʘʥʥʷʤ, ʩʪʨʫʢʪʫʨʦʶ ʽ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷʤ, ʟʤʽʥʘʤʠ ʽ 

ʨʦʟʚʠʪʢʦʤ ʜʫʭʦʚʥʠʭ ʦʙôʻʢʪʽʚ. ʋʤʦʚʠ ʪʘ ʯʠʥʥʠʢʠ ʧʨʦʷʚʣʝʥʥʷ ʩʘʢʨʘʣʴʥʦʛʦ ʤʽʩʪʷʪʴ ʫ 

ʩʦʙʽ ʽʨʨʘʮʽʦʥʘʣʴʥʫ, ʪʨʘʥʩʮʝʥʜʝʥʪʥʫ ʩʢʣʘʜʦʚʫ, ʷʢʘ ʻ ʚʠʟʥʘʯʘʣʴʥʠʤ ʜʝʪʝʨʤʽʥʘʥʪʦʤ 

ʤʽʩʮʷ, ʩʪʨʫʢʪʫʨʠ ʪʘ ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʦʙôʻʢʪʫ ʭʨʘʤʦʙʫʜʫʚʘʥʥʷ, ʟʘʜʘʻ ʤʝʞʽ ʥʘʫʢʦʚʽʡ 

ʬʘʢʪʦʨʠʟʘʮʽʾ ʜʫʭʦʚʥʠʭ ʧʨʦʮʝʩʽʚ. 

ɺʠʷʚʣʝʥʘ ʩʪʨʫʢʪʫʨʦʪʚʦʨʯʘ ʨʦʣʴ ʧʨʠʨʦʜʥʠʭ ʪʘ ʘʥʪʨʦʧʦʛʝʥʥʠʭ ʝʣʝʤʝʥʪʽʚ ʫ 

ʬʦʨʤʫʚʘʥʥʽ ʩʘʢʨʘʣʴʥʠʭ ʦʙôʻʢʪʽʚ ʪʘ ʜʫʭʦʚʥʦʩʪʽ ʪʝʨʠʪʦʨʽʾ. ʇʨʠʨʦʜʥʘ ʦʩʥʦʚʘ ʪʘ 

ʧʨʠʨʦʜʥʽ ʝʣʝʤʝʥʪʠ ʫ ʧʨʦʷʚʣʝʥʥʽ ʩʘʢʨʘʣʴʥʦʛʦ ʫʢʣʘʜʘʶʪʴ ʩʘʢʨʘʣʴʥʦ-ʣʘʥʜʰʘʬʪʥʽ 

ʩʠʪʫʘʮʽʾ, ʘ ʘʥʪʨʦʧʦʛʝʥʥʽ ʟʘʩʦʙʠ ʦʩʚʦʻʥʥʷ ʜʦʚʢʽʣʣʷ ï ʧʦʩʝʣʝʥʥʷ ʪʘ ʢʦʤʫʥʽʢʘʮʽʾ ï 

ʩʘʢʨʘʣʴʥʦ-ʧʣʘʥʫʚʘʣʴʥʽ ʩʠʪʫʘʮʽʾ. ʉʪʨʫʢʪʫʨʥʽ ʯʠʥʥʠʢʠ ʚʠʟʥʘʯʘʶʪʴ ʤʽʩʮʝ ʪʘ ʨʦʣʴ 

ʩʘʢʨʘʣʴʥʠʭ ʦʙôʻʢʪʽʚ ʫ ʩʪʨʫʢʪʫʨʫʚʘʥʥʽ ʧʣʘʥʫ ʪʘ ʬʦʨʤʫʚʘʥʥʽ ʧʨʦʩʪʦʨʫ ʧʦʩʝʣʝʥʴ. 
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ɺʠʟʥʘʯʝʥʘ ʨʦʣʴ ʯʘʩʫ ʫ ʚʩʪʘʥʦʚʣʝʥʥʽ ʟʘʢʦʥʦʤʽʨʥʦʩʪʝʡ ʬʦʨʤʫʚʘʥʥʷ ʪʘ ʨʦʟʚʠʪʢʫ 

ʩʠʩʪʝʤ ʩʘʢʨʘʣʴʥʠʭ ʦʙôʻʢʪʽʚ ʤʽʩʪ. ɺʠʷʚʣʝʥʽ ʬʫʥʢʮʽʦʥʘʣʴʥʽ ʯʠʥʥʠʢʠ ʚʠʥʠʢʥʝʥʥʷ 

ʤʽʩʮʴ, ʨʦʟʪʘʰʫʚʘʥʥʷ, ʬʦʨʤʫʚʘʥʥʷ ʪʘ ʨʦʟʚʠʪʢʫ ʩʘʢʨʘʣʴʥʠʭ ʦʙôʻʢʪʽʚ ʫ ʜʫʭʦʚʥʦʤʫ 

ʦʩʚʦʻʥʥʽ ʜʦʚʢʽʣʣʷ ʨʦʟʢʨʠʚʘʶʪʴ ʩʧʝʢʪʨ ʧʨʘʢʪʠʯʥʠʭ ʩʪʦʨʽʥ ʫ ʧʨʦʮʝʩʽ ʜʫʭʦʚʥʦʛʦ 

ʦʩʚʦʻʥʥʷ ʣʶʜʠʥʦʶ ʧʨʦʩʪʦʨʫ. 

ʋ ʪʨʝʪʴʦʤʫ ʨʦʟʜʽʣʽ çʆʙʨʘʟ ʪʘ ʩʫʪʥʽʩʪʴ ʩʘʢʨʘʣʴʥʦʛʦ ʚ ʘʨʭʽʪʝʢʪʫʨʽ ʪʘ ʧʣʘʥʫʚʘʥʥʽ 

ʤʽʩʪè ʥʘ ʦʩʥʦʚʽ ʜʦʩʣʽʜʞʝʥʥʷ ʧʨʦʷʚʽʚ ʩʘʢʨʘʣʴʥʦʛʦ ʫ ʝʚʦʣʶʮʽʾ ʬʦʨʤʫʚʘʥʥʷ ʧʨʦʩʪʦʨʫ 

ʤʽʩʪ, ʫ ʭʨʠʩʪʠʷʥʩʴʢʦʤʫ ʭʨʘʤʽ ʟʘʭʽʜʥʦʾ ʪʘ ʩʭʽʜʥʦʾ ʪʨʘʜʠʮʽʾ ʪʘ ʫ ʦʩʦʙʠʩʪʽʩʥʦʤʫ 

ʦʜʢʨʦʚʝʥʥʽ ʪʚʦʨʮʷ ʚʠʷʚʣʝʥʦ ʩʫʪʥʽʩʪʴ ʬʝʥʦʤʝʥʫ ʩʘʢʨʘʣʴʥʦʛʦ ʚ ʘʨʭʽʪʝʢʪʫʨʽ ʪʘ 

ʧʣʘʥʫʚʘʥʥʽ ʤʽʩʪ. 

ʋ ʛʝʥʝʟʠʩʽ ʪʘ ʨʦʟʚʠʪʢʫ ʫʷʚʣʝʥʴ ʧʨʦ ʤʽʩʪʦ ʨʦʟʨʽʟʥʝʥʥʷ ʽ ʦʩʚʦʻʥʥʷ ʧʨʦʩʪʦʨʫ 

ʣʶʜʠʥʦʶ ʚʠʩʪʫʧʘʻ ʰʣʷʭʦʤ ʦʩʷʛʥʝʥʥʷ ʩʘʢʨʘʣʴʥʦʛʦ. ʋʷʚʣʝʥʥʷ ʩʚʽʪʦʙʫʜʦʚʠ 

ʽʟʦʤʦʨʬʥʦ ʪʘ ʽʟʦʩʝʤʽʯʥʦ ʧʝʨʝʥʦʩʷʪʴʩʷ ʥʘ ʫʢʣʘʜ ʧʦʩʝʣʝʥʥʷ, ʜʦʤʫ, ʩʦʮʽʫʤʫ, ʘ ʧʨʦʮʝʩ 

ʾʭ ʟʘʢʣʘʜʝʥʥʷ ʽʟʦʭʨʦʥʥʦ ʧʦʚʪʦʨʶʻ ʩʚʽʪʦʪʚʦʨʝʥʥʷ, ʫʚʦʜʷʯʠ ʾʭ ʯʝʨʝʟ ʨʠʪʫʘʣ ʜʦ ʚʠʱʠʭ 

ʮʽʥʥʦʩʪʝʡ. 

ɺʩʪʘʥʦʚʣʝʥʽ ʦʩʦʙʣʠʚʦʩʪʽ ʩʫʯʘʩʥʦʛʦ ʫʢʨʘʾʥʩʴʢʦʛʦ ʭʨʘʤʦʙʫʜʫʚʘʥʥʷ ʫ ʢʦʥʪʝʢʩʪʽ 

ʩʚʽʪʦʚʦʛʦ ʭʨʠʩʪʠʷʥʩʴʢʦʛʦ ʭʨʘʤʦʙʫʜʫʚʘʥʥʷ. ʂʦʚʯʝʛ ʩʧʘʩʽʥʥʷ ʟʘʭʽʜʥʠʭ ʭʨʘʤʽʚ ʽ 

ʩʭʽʜʥʘ ʮʝʥʪʨʠʯʥʦ-ʢʫʧʦʣʴʥʘ ʟ ʜʦʤʽʥʫʚʘʥʥʷʤ ʚʝʨʪʠʢʘʣʴʥʦʾ ʦʩʽ ʪʨʘʜʠʮʽʷ ʭʨʘʤʫ 

ʩʢʣʘʜʘʶʪʴ ʜʚ ̔ʢʦʥʮʝʧʮʽʾ ʭʨʠʩʪʠʷʥʩʴʢʦʛʦ ʭʨʘʤʦʙʫʜʫʚʘʥʥ.̫ 

ʆʩʦʙʠʩʪʽʩʥʝ ʦʜʢʨʦʚʝʥʥʷ ʪʚʦʨʮʷ ʫ ʧʨʦʷʚʣʝʥʥʽ ʩʘʢʨʘʣʴʥʦʛʦ ʧʦʢʘʟʫʻ, ʷʢ 

ʤʝʛʘʣʽʪʠʯʥʘ ʘʨʭʘʾʢʘ ʽʥʩʧʽʨʫʻ ʩʫʯʘʩʥʫ ʩʘʢʨʘʣʴʥʫ ʘʨʭʽʪʝʢʪʫʨʫ; ʬʦʨʤʠ ʤʦʜʝʨʥʽʟʤʫ 

ʚʤʽʱʘʶʪʴ ʜʫʭ; ʯʝʨʝʟ ʛʝʥʝʪʠʯʥʫ ʧʘʤôʷʪʴ ʪʚʦʨʮʷ ʯʫʪʪʻʚʦ ʥʘʧʦʚʥʶʻʪʴʩʷ ʜʫʭʦʤ 

ʧʨʦʩʪʽʨ; ʟʥʘʭʦʜʠʪʴʩʷ ʧʨʦʩʪʦʨʦʚʦ-ʧʣʘʩʪʠʯʥʘ ʤʦʚʘ, ʱʦʙ ʛʦʚʦʨʠʪʠ ʧʨʦ ɹʦʛʘ ʽ ʟ ɹʦʛʦʤ 

ʪʘ ʩʪʚʦʨʶʻʪʴʩʷ ʧʨʦʩʪʦʨʦʚʘ ʽʢʦʥʘ ʟʘʩʦʙʘʤʠ ʘʨʭʽʪʝʢʪʫʨʠ. 

ʋ ʯʝʪʚʝʨʪʦʤʫ ʨʦʟʜʽʣʽ çɼʦʩʚʽʜ, ʩʫʯʘʩʥʽ ʪʝʥʜʝʥʮʽʾ, ʘʨʭʽʪʝʢʪʫʨʥʦ-ʤʽʩʪʦʙʫʜʽʚʥʽ 

ʧʨʠʥʮʠʧʠ ʪʘ ʨʝʢʦʤʝʥʜʘʮʽʾ ʱʦʜʦ ʬʦʨʤʫʚʘʥʥʷ ʩʘʢʨʘʣʴʥʠʭ ʤʽʩʮʴ ʪʘ ʦʙôʻʢʪʽʚ ʫ ʤʽʩʪʘʭ 

ʋʢʨʘʾʥʠè ʫʟʘʛʘʣʴʥʶʻʪʴʩʷ ʧʨʘʢʪʠʢʘ ʪʘ ʚʩʪʘʥʦʚʣʶʶʪʴʩʷ ʩʫʯʘʩʥʽ ʪʝʥʜʝʥʮʽʾ 

ʭʨʘʤʦʙʫʜʫʚʘʥʥʷ ʋʢʨʘʾʥʠ; ʚʠʷʚʣʷʻʪʴʩʷ ʨʦʣʴ ʧʨʦʩʪʦʨʦʬʦʨʤʫʶʯʦʛʦ, 

ʧʣʘʥʦʩʪʨʫʢʪʫʨʫʶʯʦʛʦ ʪʘ ʦʙʨʘʟʥʦ-ʩʝʤʘʥʪʠʯʥʦʛʦ ʧʦʪʝʥʮʽʘʣʫ ʭʨʘʤʦʙʫʜʫʚʘʥʥʷ ʫ 
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ʢʦʥʩʪʠʪʫʶʚʘʥʥʽ ʧʨʦʩʪʦʨʫ ʤʽʩʪʘ; ʫʪʦʯʥʶʶʪʴʩʷ ʦʙôʻʢʪ ʽ ʧʨʝʜʤʝʪ ʩʘʢʨʘʣʴʥʦʾ 

ʘʨʭʽʪʝʢʪʫʨʠ, ʚʠʚʦʜʷʪʴʩʷ ʧʦʥʷʪʪʷ, ʪʠʧʠ ʪʘ ʬʫʥʢʮʽʾ ʩʘʢʨʘʣʴʥʠʭ ʤʽʩʮʴ ʽ ʦʙôʻʢʪʽʚ, 

ʩʬʦʨʤʫʣʴʦʚʘʥʽ ʧʨʠʥʮʠʧʠ ʪʘ ʨʦʟʨʦʙʣʝʥʽ ʨʝʢʦʤʝʥʜʘʮʽʾ ʱʦʜʦ ʬʦʨʤʫʚʘʥʥʷ 

ʩʘʢʨʘʣʴʥʠʭ ʤʽʩʮʴ ʪʘ ʦʙôʻʢʪʽʚ ʫ ʤʽʩʪʘʭ ʋʢʨʘʾʥʠ. 

ɸʥʘʣʽʟ ʜʦʩʚʽʜʫ ʨʦʟʪʘʰʫʚʘʥʥʷ ʩʘʢʨʘʣʴʥʠʭ ʤʽʩʮʴ ʪʘ ʦʙôʻʢʪʽʚ ʫ ʩʪʨʫʢʪʫʨʽ ʽ 

ʧʨʦʩʪʦʨʽ ʚʝʣʠʢʦʛʦ ʤʽʩʪʘ, ʥʘ ʟʘʛʘʣʴʥʦʫʢʨʘʾʥʩʴʢʦʤʫ ʽ ʨʝʛʽʦʥʘʣʴʥʦʤʫ ʨʽʚʥʷʭ ʚʠʷʚʣʷ̒ 

ʬʫʥʢʮʽʦʥʘʣʴʥʦ-ʧʨʦʩʪʦʨʦʚʽ (ʢʽʣʴʢʽʩʪʴ, ʱʽʣʴʥʽʩʪʴ, ʚʝʣʠʯʠʥʘ, ʨʦʟʤʽʱʝʥʥʷ, 

ʩʪʨʫʢʪʫʨʘ), ʩʝʤʘʥʪʠʯʥʽ (ʟʤʽʩʪʦʚʥʽʩʪʴ, ʟʥʘʢʦʚʽʩʪʴ, ʩʠʤʚʦʣʽʯʥʽʩʪʴ) ʪʘ ʮʽʥʥʽʩʥʽ 

(ʧʨʽʦʨʠʪʝʪʥʽʩʪʴ, ʟʥʘʯʫʱʽʩʪʴ, ʚʠʨʘʟʥʽʩʪʴ, ʤʠʩʪʝʮʴʢʽʩʪʴ) ʚʟʘʻʤʦʧʦʚô̫ ʟʘʥʽ ʘʩʧʝʢʪʠ 

ʬʦʨʤʫʚʘʥʥʷ ʩʘʢʨʘʣʴʥʠʭ ʦʙôʻʢʪʽʚ ʤʽʩʪʘ ʪʘ ʪʝʨʠʪʦʨʽʾ. 

ɺʩʪʘʥʦʚʣʝʥʽ ʨʦʣʴ ʽ ʟʥʘʯʝʥʥʷ ʧʣʘʥʦʩʪʨʫʢʪʫʨʫʶʯʦʛʦ, ʧʨʦʩʪʦʨʦʬʦʨʤʫʶʯʦʛʦ ʪʘ 

ʩʝʤʘʥʪʠʯʥʦʛʦ ʧʦʪʝʥʮʽʘʣʫ ʩʘʢʨʘʣʴʥʠʭ ʤʽʩʮʴ ʪʘ ʦʙôʻʢʪʽʚ ʫ ʬʦʨʤʫʚʘʥʥʽ ʧʣʘʥʫ ʪʘ 

ʦʙʨʘʟʫ ʤʽʩʪʘ. ʅʘ ʦʩʥʦʚʽ ʫʟʘʛʘʣʴʥʝʥʥʷ ʜʦʩʚʽʜʫ ʭʨʘʤʦʙʫʜʫʚʘʥʥʷ, ʚʠʷʚʣʝʥʥʷ 

ʧʨʦʩʪʦʨʦʬʦʨʤʫʶʯʦʛʦ, ʧʣʘʥʦʩʪʨʫʢʪʫʨʫʶʯʦʛʦ ʪʘ ʩʝʤʘʥʪʠʯʥʦʛʦ ʧʦʪʝʥʮʽʘʣʫ ʦʙôʻʢʪʽʚ 

ʭʨʘʤʦʙʫʜʫʚʘʥʥʷ ʚʩʪʘʥʦʚʣʝʥʽ ʪʝʥʜʝʥʮʽʾ ʬʦʨʤʫʚʘʥʥʷ ʩʘʢʨʘʣʴʥʠʭ ʤʽʩʮʴ ʪʘ ʦʙôʻʢʪʽʚ ʫ 

ʩʪʨʫʢʪʫʨʽ ʤʽʩʪ. 

ɿʜʽʡʩʥʝʥʘ ʢʘʪʝʛʦʨʠʟʘʮʽʷ ʧʨʦʷʚʣʝʥʥʷ ʩʘʢʨʘʣʴʥʦʛʦ ʷʢ ʦʙôʻʢʪʫ ʘʨʭʽʪʝʢʪʫʨʠ ʽ 

ʚʠʟʥʘʯʝʥʽ ʤʽʩʪʦʬʦʨʤʫʶʯʽ ʬʫʥʢʮʽʾ ʩʘʢʨʘʣʴʥʦʾ ʘʨʭʽʪʝʢʪʫʨʠ. ʆʙôʻʢʪ ʭʨʘʤʦʙʫʜʫʚʘʥʥʷ 

ʤʘʻ ʤʽʞʜʠʩʮʠʧʣʽʥʘʨʥʠʡ ʭʘʨʘʢʪʝʨ: ʽʩʪʦʨʽʷ ʨʦʟʢʨʠʚʘʻ ʚʽʜʧʦʚʽʜʥʽʩʪʴ ʭʨʘʤʫ ʪʨʘʜʠʮʽʾ ʽ 

ʢʦʥʪʝʢʩʪʫ ʯʘʩʫ; ʙʦʛʦʩʣʦʚô̫  - ʙʦʛʦʩʣʦʚʩʴʢʫ ʪʘ ʙʦʛʦʩʣʫʞʙʦʚʫ ʚʽʜʧʦʚʽʜʥʽʩʪʴ ʭʨʘʤʫ; 

ʧʨʦʩʪʦʨʦʚʠʡ ʘʥʘʣʽʟ ʚʠʷʚʣʷʻ ʘʨʭʽʪʝʢʪʫʨʥʦ-ʧʣʘʥʫʚʘʣʴʥʽ ʭʘʨʘʢʪʝʨʠʩʪʠʢʠ, ʘ ʭʫʜʦʞʥʽʡ 

ʘʥʘʣʽʟ ʨʦʟʢʨʠʚʘʻ ʡʦʛʦ ʤʠʩʪʝʮʴʢʽʩʪʴ ʪʘ ʦʙʨʘʟʥʫ ʚʠʨʘʟʥʽʩʪʴ. ʉʘʢʨʘʣʴʥʽ ʦʙôʻʢʪʠ ʻ 

ʩʝʨʮʝʚʠʥʦʶ ʜʫʭʦʚʥʦʩʪʽ ʤʽʩʪʘ ʟʽ ʩʚʦʻʶ ʦʩʥʦʚʥʦʶ ï ʩʚʷʱʝʥʥʦʶ ʬʫʥʢʮʽʻʶ. 

ʋ ʨʦʙʦʪʽ ʩʬʦʨʤʫʣʴʦʚʘʥʽ ʘʨʭʽʪʝʢʪʫʨʥʦ-ʤʽʩʪʦʙʫʜʽʚʥʽ ʧʨʠʥʮʠʧʠ ʨʦʟʪʘʰʫʚʘʥʥʷ ʪʘ 

ʨʦʟʧʣʘʥʫʚʘʥʥʷ ʩʘʢʨʘʣʴʥʠʭ ʤʽʩʮʴ ʽ ʦʙô̒ ʢʪʽʚ ʫ ʤʽʩʪʘʭ: 

- ʧʨʽʦʨʠʪʝʪʥʦʩʪʽ ʪʘ ʜʦʤʽʥʘʥʪʥʦʩʪʽ ʩʘʢʨʘʣʴʥʦʛʦ ʧʨʠ ʬʦʨʤʫʚʘʥʥʽ ʜʫʭʦʚʥʦʛʦ 

ʧʨʦʩʪʦʨʫ ʧʦʩʝʣʝʥʥʷ; 

- ʩʪʨʫʢʪʫʨʥʦʩʪʽ ʪʘ ʮʽʣʽʩʥʦʩʪʽ (ʽʻʨʘʨʭʽʯʥʦʩʪʽ, ʟʚôʷʟʘʥʦʩʪʽ, ʟʙʘʣʘʥʩʦʚʘʥʦʩʪʽ) 

ʦʙôʻʢʪʽʚ ʭʨʘʤʦʙʫʜʫʚʘʥʥʷ ʽ ʤʽʩʪʦʙʫʜʫʚʘʥʥʷ; 
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- ʝʚʦʣʶʮʽʡʥʦ-ʯʘʩʦʚʦʾ ʢʦʥʪʠʥʫʘʣʴʥʦʩʪʽ ʩʝʤʘʥʪʠʯʥʦʾ ʽ ʧʨʦʩʪʦʨʦʚʦʾ ʪʨʘʜʠʮʽʡ 

ʭʨʘʤʦʙʫʜʫʚʘʥʥʷ, ʩʧʘʜʢʦʻʤʥʦʩʪʽ ʨʦʟʚʠʪʢʫ ʾʭ ʫ ʬʫʥʢʮʽʦʥʘʣʴʥʦ-ʧʣʘʥʫʚʘʣʴʥʽʡ ʽ 

ʘʨʭʽʪʝʢʪʫʨʥʦ-ʧʨʦʩʪʦʨʦʚʽʡ ʩʪʨʫʢʪʫʨʽ ʤʽʩʪʘ;  

- ʩʝʤʘʥʪʠʯʥʦʾ ʧʦʚʥʦʪʠ ʪʘ ʦʜʥʦʟʥʘʯʥʦʩʪʽ ʫ ʚʠʨʘʞʝʥʥʽ ʩʘʢʨʘʣʴʥʠʭ ʮʽʥʥʦʩʪʝʡ 

ʫ ʦʙôʻʢʪʘʭ ʭʨʘʤʦʙʫʜʫʚʘʥʥʷ ʪʘ ʟʘʩʦʙʘʭ ʽʜʝʥʪʠʬʽʢʘʮʽʾ ʩʘʢʨʘʣʴʥʠʭ ʦʙôʻʢʪʽʚ ʫ ʤʽʩʴʢʦʤʫ 

ʩʝʨʝʜʦʚʠʱʽ; 

- ʩʠʥʢʨʝʪʠʟʤʫ ʩʘʢʨʘʣʴʥʦʛʦ ʫ ʥʝʨʦʟʜʽʣʴʥʦʩʪʽ ʬʦʨʤʠ ʽ ʟʤʽʩʪʫ, ʩʪʨʫʢʪʫʨʠ ʽ 

ʬʫʥʢʮʽʾ, ʙʫʜʦʚʠ ʽ ʨʦʟʚʠʪʢʫ ʩʘʢʨʘʣʴʥʠʭ ʦʙôʻʢʪʽʚ, ʱʦ ʟʘʙʝʟʧʝʯʫʻ ʮʽʣʽʩʥʽʩʪʴ 

ʩʘʢʨʘʣʴʥʦʛʦ ʽ ʤʽʩʴʢʦʛʦ ʧʨʦʩʪʦʨʫ ʪʘ ʚʠʩʪʫʧʘʻ ʤʝʪʦʜʦʣʦʛʽʯʥʦʶ ʫʩʪʘʥʦʚʢʦʶ 

ʭʨʘʤʦʙʫʜʫʚʘʥʥʷ. 

ʈʦʟʨʦʙʣʝʥʦ ʨʝʢʦʤʝʥʜʘʮʽʾ ʱʦʜʦ ʨʦʟʪʘʰʫʚʘʥʥʷ ʪʘ ʨʦʟʧʣʘʥʫʚʘʥʥʷ ʩʘʢʨʘʣʴʥʠʭ 

ʤʽʩʮʴ ʽ ʦʙô̒ ʢʪʽʚ ʫ ʤʽʩʪʘʭ, ʚʠʟʥʘʯʝʥʽ ʘʨʭʽʪʝʢʪʫʨʥʦ-ʤʽʩʪʦʙʫʜʽʚʥʽ ʟʘʩʦʙʠ ʚʪʽʣʝʥʥʷ 

ʟʤʽʩʪʦʚʥʠʭ, ʩʪʨʫʢʪʫʨʥʠʭ, ʝʚʦʣʶʮʽʡʥʦ-ʯʘʩʦʚʠʭ ʪʘ ʧʨʠʥʮʠʧʽʚ ʩʠʥʢʨʝʪʠʟʤʫ ʽ 

ʩʘʢʨʘʣʴʥʦʩʪʽ ʧʨʠ ʨʦʟʧʣʘʥʫʚʘʥʥʽ ʩʘʢʨʘʣʴʥʠʭ ʤʽʩʮʴ ʽ ʦʙô̒ ʢʪʽʚ ʫ ʩʪʨʫʢʪʫʨʽ ʤʽʩʪ. 

ɺʠʩʥʦʚʢʠ.  

1. ʋ ʜʠʩʝʨʪʘʮʽʾ ʥʘ ʦʩʥʦʚʽ ʚʠʷʚʣʝʥʠʭ ʽʩʪʦʨʠʯʥʠʭ, ʬʽʣʦʩʦʬʩʴʢʠʭ ʪʘ 

ʙʦʛʦʩʣʦʚʩʴʢʠʭ ʧʝʨʝʜʫʤʦʚ ʚʠʟʥʘʯʝʥʦ ʬʝʥʦʤʝʥ ʩʘʢʨʘʣʴʥʦʛʦ ʷʢ ʤʘʪʝʨʽʘʣʴʥʦ-ʜʫʭʦʚʥʫ 

ʥʝʨʦʟʜʽʣʴʥʽʩʪʴ ʟʤʽʩʪʫ, ʬʦʨʤʠ, ʩʪʨʫʢʪʫʨʠ, ʧʨʦʮʝʩʫ ʪʘ ʯʘʩʫ ʘʨʭʽʪʝʢʪʫʨʥʦʛʦ ʦʙôʻʢʪʫ 

ʯʠ ʷʚʠʱʘ, ʱʦ ʜʘʶʪʴʩʷ ʯʠ ʩʪʚʦʨʶʶʪʴʩʷ ʫ ʯʫʪʪʻʚʦʤʫ ʧʝʨʝʞʠʚʘʥʥʽ ʪʘ ʧʨʝʜʤʝʪʥʦʤʫ 

ʷʜʨʽ ʩʧʨʠʡʥʷʪʪ ̫ ʣʶʜʠʥʠ. ʌʝʥʦʤʝʥ ʩʘʢʨʘʣʴʥʦʛʦ ʚʠʷʚʣʷʻ ʚʧʣʠʚ ʥʘ ʽʩʪʦʨʠʯʥʠʡ 

ʨʦʟʚʠʪʦʢ ʤʽʩʪ ʽ ʪʝʨʠʪʦʨʽʡ ʥʘ ʚʩʽʭ ʩʪʘʜʽʷʭ ʢʦʤʧʣʝʢʩʫ ʧʨʦʝʢʪʥʦ-ʧʣʘʥʫʚʘʣʴʥʠʭ ʨʦʙʽʪ, 

ʘ ʪʘʢʦʞ ʫ ʧʨʦʮʝʩʽ ʜʦʩʣʽʜʞʝʥʥʷ ʭʨʘʤʦʚʠʭ (ʩʘʢʨʘʣʴʥʠʭ) ʩʧʦʨʫʜ. ʅʘ ʜʦʩʚʽʜʽ ʨʝʛʽʦʥʽʚ 

ʪʘ ʤʽʩʪ ʋʢʨʘʾʥʠ ʪʘ ʟʘʨʫʙʽʞʥʠʭ ʢʨʘʾʥ (ʇʦʣʴʱʽ, ʌʨʘʥʮʽʾ, ʇʦʨʪʫʛʘʣʽʾ, ɯʪʘʣʽʾ, ɻʨʝʮʽʾ) 

ʜʦʩʣʽʜʞʝʥʦ ʩʘʢʨʘʣʴʥʽ ʤʽʩʮʷ ʷʢ ʤʽʩʪʦʙʫʜʽʚʥʽ ʦʙôʻʢʪʠ, ʬʫʥʢʮʽʦʥʘʣʴʥʦ-ʧʣʘʥʫʚʘʣʴʥʘ ʽ 

ʩʝʤʘʥʪʠʯʥʘ ʩʪʨʫʢʪʫʨʘ ʷʢʠʭ ʨʦʟʛʣʷʥʫʪʘ ʧʽʜ ʢʫʪʦʤ ʟʦʨʫ ʝʚʦʣʶʮʽʾ ʬʽʣʦʩʦʬʩʴʢʠʭ ʽ 

ʙʦʛʦʩʣʦʚʩʴʢʠʭ ʧʦʛʣʷʜʽʚ ʥʘ ʧʨʦʙʣʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ ʘʨʭʽʪʝʢʪʫʨʥʦ-ʤʽʩʪʦʙʫʜʽʚʥʦʛʦ 

ʩʝʨʝʜʦʚʠʱʘ ʞʠʪʪʻʜʽʷʣʴʥʦʩʪʽ ʦʩʦʙʠʩʪʦʩʪʽ ʽ ʩʫʩʧʽʣʴʩʪʚʘ. 

2. ʈʦʟʨʦʙʣʝʥʦ ʤʝʪʦʜʦʣʦʛʽʯʥʽ ʦʩʥʦʚʠ ʜʦʩʣʽʜʞʝʥʥʷ ʬʝʥʦʤʝʥʫ ʩʘʢʨʘʣʴʥʦʛʦ ʫ 

ʜʫʭʦʚʥʦʤʫ ʦʩʚʦʻʥʥʽ ʧʨʦʩʪʦʨʫ ʣʶʜʠʥʦʶ ʽ ʚʠʟʥʘʯʝʥʦ ʩʠʩʪʝʤʥʠʡ ʭʘʨʘʢʪʝʨ ʦʙôʻʢʪʫ 
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ʭʨʘʤʦʙʫʜʫʚʘʥʥʷ ʫ ʚʟʘʻʤʦʜʽʾ ʤʽʩʪʠʯʥʠʭ, ʯʫʪʪʻʚʠʭ ʪʘ ʨʘʮʽʦʥʘʣʴʥʠʭ ʩʪʦʨʽʥ, ʱʦ 

ʜʦʟʚʦʣʠʣʦ ʩʫʪʪʻʚʦ ʨʦʟʰʠʨʠʪʠ ʧʦʥʷʪʪʷ ʦʙôʻʢʪʫ ʘʨʭʽʪʝʢʪʫʨʠ ʪʘ ʚʧʨʦʚʘʜʠʪʠ ʥʦʚʽ 

ʧʦʣʦʞʝʥʥʷ ʜʦ ʪʝʦʨʽʾ ʘʨʭʽʪʝʢʪʫʨʠ ʽ ʤʽʩʪʦʙʫʜʫʚʘʥʥʷ. ɺʠʷʚʣʝʥʦ, ʱʦ ʥʦʚʽʪʥʷ ʬʽʣʦʩʦʬʽʷ 

ʽ ʥʘʫʢʘ ʨʝʘʙʽʣʽʪʫʶʪʴ ʤʝʪʘʬʽʟʠʢʫ ʽ ɼʫʭ, ʜʦʚʦʜʷʪʴ ʽʤʘʥʝʥʪʥʽʩʪʴ ʪʨʘʥʩʮʝʥʜʝʥʪʥʦʛʦ ʚ 

ʫʷʚʣʝʥʥʷʭ ʣʶʜʠʥʠ ʧʨʦ ʩʚʽʪ. ɹʦʛʦʩʣʦʚôʷ ʣʶʜʠʥʠ, ʽʢʦʥʠ ʽ ʭʨʘʤʫ ʯʝʨʝʟ ʦʙʨʘʟ ʽ ʧʦʜʦʙʫ 

ɹʦʞʫ ʨʦʟʢʨʠʚʘʶʪʴ ʟʚôʷʟʦʢ ʤʽʞ ʙʦʞʝʩʪʚʝʥʥʠʤ ʽ ʣʶʜʩʴʢʠʤ ʷʢ ʪʨʘʥʩʣʷʮʽʶ ʥʘʡʚʠʱʠʭ 

ʮʽʥʥʦʩʪʝʡ. ʏʝʨʝʟ ʤʠʩʪʝʮʪʚʦ ʽʢʦʥʠ ʽ ʭʨʘʤʫ ʦʩʷʛʘʶʪʴʩʷ ʮʽʥʥʦʩʪʽ, ʽʜʝʘʣʴʥʘ ʩʫʪʥʽʩʪʴ 

ʷʢʠʭ ʻ ʥʦʩʽʻʤ ʪʨʘʜʠʮʽʾ, ʧʝʨʝʜʘʥʥʷʤ ʜʦʩʚʽʜʫ ʦʜʢʨʦʚʝʥʥʷ ʟʘʩʦʙʘʤʠ ʘʨʭʽʪʝʢʪʫʨʠ. 

3. ʇʨʝʜʩʪʘʚʣʝʥʦ ʤʦʜʝʣʴ, ʨʦʟʢʨʠʪʦ ʙʫʜʦʚʫ ʽ ʟʤʽʩʪ ʦʙʨʘʟʫ, ʩʫʪʥʽʩʪʴ ʪʘ ʬʦʨʤʠ 

ʩʘʢʨʘʣʴʥʦʛʦ ʫ ʨʦʟʚʠʪʢʫ ʪʘ ʧʣʘʥʫʚʘʥʥʽ ʤʽʩʪ, ʩʪʨʫʢʪʫʨʽ ʭʨʠʩʪʠʷʥʩʴʢʦʛʦ ʭʨʘʤʫ ʪʘ 

ʦʩʦʙʠʩʪʽʩʥʦʤʫ ʦʜʢʨʦʚʝʥʥʽ ʪʚʦʨʮʷ, ʱʦ ʜʦʟʚʦʣʠʣʦ ʜʦʩʣʽʜʠʪʠ ʧʨʦʷʚʠ ʩʘʢʨʘʣʴʥʦʛʦ ʫ 

ʨʽʟʥʠʭ ʟʘ ʽʻʨʘʨʭʽʻʶ ʧʨʦʩʪʦʨʦʚʠʭ ʦʙôʻʢʪʘʭ. ɺʩʪʘʥʦʚʣʝʥʦ, ʱʦ ʚʧʣʠʚ ʩʚʷʱʝʥʥʦʛʦ ʥʘ 

ʬʦʨʤʫʚʘʥʥʷ ʩʦʮʽʘʣʴʥʦʾ, ʬʫʥʢʮʽʦʥʘʣʴʥʦʾ, ʧʣʘʥʫʚʘʣʴʥʦʾ, ʧʨʦʩʪʦʨʦʚʦʾ ʪʘ 

ʢʦʤʧʦʟʠʮʽʡʥʦʾ ʩʪʨʫʢʪʫʨ ʚ ʝʚʦʣʶʮʽʾ ʪʘ ʽʩʪʦʨʽʾ ʤʽʩʪʘ ʙʫʚ ʜʝʪʝʨʤʽʥʫʶʯʠʤ. ɺʠʚʯʝʥʥʷ 

ʛʝʥʝʟʠʩʫ ʫʷʚʣʝʥʴ ʣʶʜʠʥʠ ʧʨʦ ʩʚʽʪ ʪʘ ʜʦʚʢʽʣʣʷ ʜʦʟʚʦʣʠʣʦ ʚʩʪʘʥʦʚʠʪʠ ʝʪʘʧʠ 

ʨʦʟʛʦʨʪʘʥʥʷ ʩʘʢʨʘʣʴʥʦʛʦ ʫ ʢʘʪʝʛʦʨʽʷʭ ʽ ʬʦʨʤʘʭ ʧʨʦʩʪʦʨʫ ʽ ʚʠʷʚʠʪʠ ʪʠʧʠ ʜʫʭʦʚʥʦʛʦ 

ʧʨʦʩʪʦʨʫ - ʤʽʬʦʣʦʛʽʯʥʠʡ, ʨʝʣʽʛʽʡʥʠʡ, ʨʘʮʽʦʥʘʣʴʥʠʡ, ʥʘʫʢʦʚʠʡ, ʩʠʥʪʝʪʠʯʥʠʡ, 

ʩʠʥʢʨʝʪʠʯʥʠʡ ʽ, ʚʽʜʧʦʚʽʜʥʦ, ʪʠʧʠ ʤʽʩʪ ï ʤʽʬʦʣʦʛʽʯʥʝ, ʨʝʣʽʛʽʡʥʝ, ʨʘʮʽʦʥʘʣʴʥʝ, 

ʥʘʫʢʦʚʝ, ʩʠʥʪʝʪʠʯʥʝ, ʩʠʥʢʨʝʪʠʯʥʝ ʤʽʩʪʦ. ʅʘʰʘʨʦʚʫʶʯʠʩʴ ʚ ʽʩʪʦʨʽʾ ʨʦʟʚʠʪʢʫ, ʪʠʧʠ 

ʧʨʦʩʪʦʨʫ ʽʩʥʫʶʪʴ ʚ ʩʫʯʘʩʥʠʭ ʫʷʚʣʝʥʥʷʭ ʣʶʜʠʥʠ ʪʘ ʨʝʘʣʽʟʘʮʽʷʭ ʤʽʩʪʘ ʷʢ ʡʦʛʦ 

ʥʝʚʽʜʜʽʣʴʥʽ ʩʝʤʘʥʪʠʯʥʽ ʨʽʚʥʽ. 

4. ɼʦʚʝʜʝʥʦ, ʱʦ ʝʚʦʣʶʮʽʷ ʧʨʦʷʚʣʝʥʥʷ ʩʘʢʨʘʣʴʥʦʛʦ ʚ ʘʨʭʽʪʝʢʪʫʨʽ ʽ 

ʤʽʩʪʦʙʫʜʫʚʘʥʥʽ ʚʽʜʙʫʚʘʻʪʴʩʷ ʚʽʜ ʩʠʥʢʨʝʪʠʯʥʠʭ ʬʦʨʤ (ʽʟʦʤʦʨʬʽʟʤ, ʽʟʦʩʝʤʽʟʤ, 

ʽʟʦʭʨʦʥʽʟʤ) ʜʦ ʨʦʟʜʨʽʙʥʝʥʥʷ, ʩʧʝʮʽʘʣʽʟʘʮʽʾ ʽ ʜʠʬʝʨʝʥʮʽʘʮʽʾ ʫ ʦʙôʻʢʪʘʭ, ʫ 

ʨʦʟʰʘʨʫʚʘʥʥʷʭ ʫ ʩʤʠʩʣʘʭ, ʨʦʟʪʽʢʘʥʥʷʭ ʫ ʩʪʠʣʷʭ, ʷʢʽ ʚʪʨʘʯʘʶʪʴ ʽʤʘʥʝʥʪʥʫ 

ʩʘʢʨʘʣʴʥʽʩʪʴ. ɺʽʜʨʦʜʞʝʥʥʷ ʩʘʢʨʘʣʴʥʦʛʦ ʷʢ ʚʠʱʦʾ ʮʽʥʥʦʩʪʽ, ʷʢʘ ʧʨʦʡʰʣʘ 

ʚʠʧʨʦʙʫʚʘʥʥʷ ʨʘʮʽʦʥʘʣʴʥʽʩʪʶ, ʘʥʘʣʽʟʦʤ-ʩʠʥʪʝʟʦʤ, ʥʘʫʢʦʶ, ʤʦʞʣʠʚʝ ʫ ʧʦʚʝʨʥʝʥʥʽ 

ʩʠʥʢʨʝʪʠʯʥʦʛʦ ʩʚʽʪʦʚʽʜʯʫʪʪʷ ï ʧʝʨʚʠʥʥʦʾ ʥʝʨʦʟʜʽʣʴʥʦʩʪʽ ʟʤʽʩʪʦʬʦʨʤʠ, ʩʪʨʫʢʪʫʨʠ-
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ʬʫʥʢʮʽʾ, ʙʫʪʪʷ-ʩʧʨʠʡʥʷʪʪʷ, ʦʙôʻʜʥʘʥʠʭ ʩʧʽʚʩʪʘʚʥʠʤʠ ʮʽʥʥʦʩʪʷʤʠ, ʱʦ ʤʦʞʫʪʴ 

ʚʪʽʣʶʚʘʪʠʩʴ ʫ ʦʙʨʘʟʘʭ ʘʨʭʽʪʝʢʪʫʨʠ.  

5.  ʈʫʭ ʣʽʪʫʨʛʽʡʥʦʾ ʚʽʜʥʦʚʠ ʫ ʟʘʭʽʜʥʦʤʫ ʭʨʠʩʪʠʷʥʩʪʚʽ ʍʍ ʩʪ. ʧʽʜʚʘʞʠʚ 

ʜʦʢʪʨʠʥʘʣʴʥʫ ʪʨʘʜʠʮʽʶ, ʧʦʟʙʘʚʠʚ ʭʨʘʤ ʩʫʪʪʻʚʠʭ ʨʠʩ ʩʘʢʨʘʣʴʥʦʩʪʽ, ʧʨʠʥʽʩ ʦʟʥʘʢʠ 

ʥʦʚʽʪʥʴʦʛʦ ʽʢʦʥʦʙʦʨʩʪʚʘ ʽ ʧʽʜʩʠʣʠʚ ʩʝʢʫʣʷʨʠʟʘʮʽʶ. ɺʩʪʘʥʦʚʣʝʥʦ, ʱʦ ʩʫʯʘʩʥʽ 

ʪʝʥʜʝʥʮʽʾ ʫʢʨʘʾʥʩʴʢʦʛʦ ʭʨʘʤʦʙʫʜʫʚʘʥʥʷ ʩʢʣʘʜʘʶʪʴ ʪʨʠ ʪʚʦʨʯʽ ʥʘʧʨʷʤʠ ʥʘ ʦʩʥʦʚʽ 

ʘʨʭʽʪʝʢʪʫʨʠ ʢʥʷʞʦʾ ʜʦʙʠ, ʩʪʠʣʽʚ ʫʢʨʘʾʥʩʴʢʦʛʦ ʙʘʨʦʢʦ ʽ ʫʢʨʘʾʥʩʴʢʦʛʦ ʤʦʜʝʨʥʫ ʧʦʯ. 

ʍʍ ʩʪ. ʋ ʧʦʻʜʥʘʥʥʽ ʩʫʯʘʩʥʠʭ ʽʜʝʡ ʙʦʛʦʩʣʦʚôʷ ʪʘ ʘʨʭʽʪʝʢʪʫʨʥʦʛʦ ʤʠʩʣʝʥʥʷ, 

ʧʦʚôʷʟʘʥʠʭ ʟ ʪʨʘʜʠʮʽʻʶ, ʩʴʦʛʦʜʥʽ ʧʨʦʭʦʜʷʪʴ ʧʦʰʫʢʠ ʚʣʘʩʥʦʛʦ ʪʠʧʫ ʩʫʯʘʩʥʦʛʦ 

ʫʢʨʘʾʥʩʴʢʦʛʦ ʭʨʘʤʫ, ʫ ʨʝʟʫʣʴʪʘʪʽ ʷʢʠʭ ʫ ʪʚʦʨʯʦʩʪʽ ʘʨʭʽʪʝʢʪʦʨʘ ʩʪʠʨʘʶʪʴʩʷ ʛʦʩʪʨʽ 

ʚʽʜʤʽʥʥʦʩʪʽ ʟʘʭʽʜʥʦʛʦ ʽ ʩʭʽʜʥʦʛʦ ʭʨʠʩʪʠʷʥʩʪʚʘ, ʦʩʢʽʣʴʢʠ ʢʘʪʝʛʦʨʽʡʥʦ-ʦʙʨʘʟʥʠʡ ʨʷʜ 

ʩʘʢʨʘʣʴʥʠʭ ʪʚʦʨʽʚ ʦʙʦʭ ʛʽʣʦʢ ʭʨʠʩʪʠʷʥʩʪʚʘ ʛʣʠʙʠʥʥʦ ʞʠʚʠʪʴʩʷ ʦʜʥʠʤ ʜʞʝʨʝʣʦʤ 

ʊʨʘʜʠʮʽʾ ʆʙôʷʚʣʝʥʥʷ. 

6. ʉʬʦʨʤʫʣʴʦʚʘʥʦ ʘʨʭʽʪʝʢʪʫʨʥʦ-ʤʽʩʪʦʙʫʜʽʚʥʽ ʧʨʠʥʮʠʧʠ ʬʦʨʤʫʚʘʥʥʷ 

ʩʘʢʨʘʣʴʥʠʭ ʤʽʩʮʴ ʪʘ ʦʙôʻʢʪʽʚ ʫ ʨʦʟʚʠʪʢʫ ʤʽʩʪ ʪʘ ʪʝʨʠʪʦʨʽʡ: ʧʨʽʦʨʠʪʝʪʥʦʩʪʽ ʪʘ 

ʜʦʤʽʥʘʥʪʥʦʩʪʽ ʩʘʢʨʘʣʴʥʦʛʦ ʧʨʠ ʬʦʨʤʫʚʘʥʥʽ ʜʫʭʦʚʥʦʛʦ ʧʨʦʩʪʦʨʫ ʧʦʩʝʣʝʥʥʷ; 

ʩʪʨʫʢʪʫʨʥʦʩʪʽ ʪʘ ʮʽʣʽʩʥʦʩʪʽ ʦʙôʻʢʪʽʚ ʭʨʘʤʦʙʫʜʫʚʘʥʥʷ ʽ ʤʽʩʪʦʙʫʜʫʚʘʥʥʷ, 

ʝʚʦʣʶʮʽʡʥʦ-ʯʘʩʦʚʦʾ ʢʦʥʪʠʥʫʘʣʴʥʦʩʪʽ ʪʨʘʜʠʮʽʡ ʭʨʘʤʦʙʫʜʫʚʘʥʥʷ; ʩʝʤʘʥʪʠʯʥʦʾ 

ʧʦʚʥʦʪʠ ʪʘ ʦʜʥʦʟʥʘʯʥʦʩʪʽ ʚʠʨʘʞʝʥʥʷ ʩʘʢʨʘʣʴʥʠʭ ʮʽʥʥʦʩʪʝʡ ʫ ʦʙôʻʢʪʘʭ 

ʭʨʘʤʦʙʫʜʫʚʘʥʥʷ; ʩʠʥʢʨʝʪʠʟʤʫ ʫ ʥʝʨʦʟʜʽʣʴʥʦʩʪʽ ʬʦʨʤʠ ʽ ʟʤʽʩʪʫ, ʩʪʨʫʢʪʫʨʠ ʽ ʬʫʥʢʮʽʾ, 

ʙʫʜʦʚʠ ʽ ʨʦʟʚʠʪʢʫ ʩʘʢʨʘʣʴʥʠʭ ʦʙôʻʢʪʽʚ.  

7. ʈʦʟʨʦʙʣʝʥʦ ʧʨʘʢʪʠʯʥʽ ʨʝʢʦʤʝʥʜʘʮʽʾ ʱʦʜʦ ʨʦʟʪʘʰʫʚʘʥʥʷ ʽ ʨʦʟʧʣʘʥʫʚʘʥʥʷ 

ʩʘʢʨʘʣʴʥʠʭ ʤʽʩʮʴ ʽ ʦʙô̒ ʢʪʽʚ ʫ ʤʽʩʪʘʭ, ʟʘ ʜʦʧʦʤʦʛʦʶ ʷʢʠʭ ʨʝʘʣʽʟʦʚʫʶʪʴʩʷ ʟʤʽʩʪʦʚʥʽ, 

ʩʪʨʫʢʪʫʨʥʽ, ʝʚʦʣʶʮʽʡʥʦ-ʯʘʩʦʚʽ ʪʘ ʧʨʠʥʮʠʧʠ ʩʠʥʢʨʝʪʠʟʤʫ ʽ ʩʘʢʨʘʣʴʥʦʩʪʽ ʧʨʠ 

ʨʦʟʧʣʘʥʫʚʘʥʥʽ ʩʘʢʨʘʣʴʥʠʭ ʤʽʩʮʴ ʽ ʦʙô̒ ʢʪʽʚ ʫ ʩʪʨʫʢʪʫʨʽ ʤʽʩʪ. ʈʦʟʪʘʰʫʚʘʥʥʷ ʪʘ 

ʨʦʟʧʣʘʥʫʚʘʥʥʷ ʩʘʢʨʘʣʴʥʠʭ ʦʙôʻʢʪʽʚ ʫ ʧʦʻʜʥʘʥʥʽ ʟʥʘʯʫʱʦʩʪʽ ʟʤʽʩʪʫ (ʩʝʤʘʥʪʠʢʠ) ʪʘ 

ʧʨʦʩʪʦʨʦʚʦʛʦ ʚʠʨʘʞʝʥʥʷ ʩʘʢʨʘʣʴʥʠʭ ʦʙôʻʢʪʽʚ, ˇʨʫʥʪʦʚʘʥʠʭ ʥʘ ʥʝʧʦʚʪʦʨʥʦʩʪʽ ʤʽʩʮʷ 

ʾʭ ʨʦʟʪʘʰʫʚʘʥʥʷ ʪʘ ʦʙʨʘʟʥʦʩʪʽ, ʜʦʟʚʦʣʷʻ ʬʦʨʤʫʚʘʪʠ ʜʫʭ ʤʽʩʮʷ (genius loʩi). 

ʆʧʨʘʮʴʦʚʘʥʘ ʧʨʠʢʣʘʜʥʘ ʤʝʪʦʜʠʢʘ ʚʠʨʽʰʝʥʥʷ ʘʨʭʽʪʝʢʪʫʨʥʦ-ʤʽʩʪʦʙʫʜʽʚʥʠʭ ʟʘʚʜʘʥʴ: 
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ʨʦʟʪʘʰʫʚʘʥʥʷ, ʬʦʨʤʫʚʘʥʥʷ, ʬʫʥʢʮʽʦʥʫʚʘʥʥʷ ʪʘ ʨʦʟʚʠʪʢʫ ʩʘʢʨʘʣʴʥʠʭ ʦʙôʻʢʪʽʚ ʫ 

ʩʪʨʫʢʪʫʨʽ ʤʽʩʪ ʪʘ ʪʝʨʠʪʦʨʽʡ.  

8. ɼʘʥʠʡ ʥʘʧʨʷʤʦʢ ʪʝʦʨʝʪʠʯʥʠʭ ʜʦʩʣʽʜʞʝʥʴ ʻ ʧʝʨʩʧʝʢʪʠʚʥʠʤ ʽ ʤʦʞʝ ʙʫʪʠ 

ʨʦʟʚʠʥʝʥʠʡ ʫ ʪʘʢʠʭ ʥʘʧʨʷʤʢʘʭ: ʧʦʛʣʠʙʣʝʥʥʷ ʤʝʪʦʜʽʚ ʜʦʩʣʽʜʞʝʥʥʷ ʬʝʥʦʤʝʥʫ 

ʩʘʢʨʘʣʴʥʦʛʦ ʫ ʨʽʟʥʠʭ ʧʨʦʩʪʦʨʦʚʠʭ ʪʘ ʯʘʩʦʚʠʭ ʧʨʦʷʚʘʭ; ʫʪʦʯʥʝʥʥʷ ʢʘʪʝʛʦʨʽʡ ʽ 

ʚʠʟʥʘʯʝʥʴ ʦʙʨʘʟʥʠʭ ʧʨʦʷʚʽʚ ʩʘʢʨʘʣʴʥʦʛʦ ʫ ʩʝʨʝʜʦʚʠʱʽ ʞʠʪʪʻʜʽʷʣʴʥʦʩʪʽ ʣʶʜʠʥʠ ʽ 

ʩʫʩʧʽʣʴʩʪʚʘ; ʦʧʨʘʮʶʚʘʥʥʷ ʪʝʦʨʝʪʠʯʥʠʭ ʘʩʧʝʢʪʽʚ ʤʽʩʪʦʙʫʜʫʚʘʥʥʷ ʚ ʦʙʣʘʩʪʽ ʡʦʛʦ 
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conservation. - Lviv Polytechnic National University. - Kyiv National University of 

Construction and Architecture, the Ministry of Education and Science of Ukraine, Kyiv, 

2018. 

Validity of the subject. Along with the development of the spiritual climate within 

society, as well as the freedom of religion in Ukraine, Churches and religious groups that 

had once been forbidden were reinstated, with new ones emerging as well. During Soviet 

times around 10 thousand temples had been destroyed, with their locations being 

intensely developed, while in the master plans of cities of the period of Soviet domination 

there were no areas assigned for the construction of religious structures. The construction 

of temples today requires experience in the shaping of the spirituality of space and a 

search for the sites of new religious buildings. There is currently a need to return to the 

source and update our understanding of the phenomenon of the sacred in architecture, 

starting with the ideological, artistic and intellectual achievements of current thought, as 

well as the development of the degree of artistic and religious awareness. 

Goal of the work - to rediscover, reveal and demonstrate the role and importance of 

the sacred in the development of cities and regions, and to propose a manner of 

introducing the phenomenon of the sacred into the process of architectural and urban 

design and thought. 

Research goals: 

1. The documenting of historical, philosophical and theological conditions of 

achieving the phenomenon of the sacred. 

2. The development of methodological foundations for the analysis of the 

phenomenon of the sacred in the spiritual "domestication" of human space. 

3. The discovery of the image and essence of the sacred in architecture and urban 

planning. 

4. The provision of a summary of experiences in order to show current trends, 

formulate architectural and urban planning principles and develop guidelines regarding 

the placement and layout of religious sites and structures within cities. 

Research subject: - cities and the regions of their development 
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The subject being investigated - the phenomenon of the sacred, as a factor in the 

development of cities and regions. 

Research scope: The work is based on experiences gathered in Ukraine. 

The following research results constitute a novelty: 

- in the practice and science of urban design, man is seen not only as a biological 

and social animal, but as a spiritual entity that, in combination with the environment of 

life, shapes the systemic whole - the subject of urban planning - however, in an urban 

environment, which is formed out of open spaces and public buildings, religious buildings 

and urban layouts occupy an important position. 

- The phenomenon of the sacred was discussed as a factor in the development of 

cities and regions at all stages of architectural design and planning, as well as in the 

process of analysing religious structures; 

- The layout of urban structures in terms of the function and planning of religious 

spaces and structures was analysed from the point of view of the evolution of 

philosophical and theological views on the problems of the environment of human life. 

- the methodological foundations of the analysis of the phenomenon of the sacred in 

the spiritual "domestication" of human space was established and a systemic character of 

a religious structure in the exertion of the influence of its mystical, sensory and rational 

sides was outlined, which made it possible to expand the notion of an architectural entity 

and introduce new ideas to architectural theory; 

- the forms of the manifestation of the sacred in the development and planning of 

cities, the structure of the Christian temple and the personal revelation of the designer 

were outlined, which made it possible to construct a model of the structure of Sacrum, 

which is the subject of analysis, as well as architectural and urban planning-related 

decision-making, as well as their influence on human behaviour in a social context; 

- the experiences of modern Ukrainian religious architecture have been summarised 

against the background of global architecture; its current trends were revealed and the 

architectural and urban planning principles were formulated and guidelines regarding the 
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placement and layout of religious sites and structures within the plan and space of a city 

were developed; 

The theoretical significance of the work is based on the results of the research that 

were obtained: regarding the philosophical, theological, iconographic and architectural 

foundations and forms of the manifestation of the phenomenon of the sacred, as well as 

on the principles of the spatial expression of the sacred in the layouts of cities and works 

of architecture that were formulated, in addition to the scientific and theoretical 

rehabilitation of the understanding of the most important type of structure in the history 

of the spiritual understanding of the environment by man - that of the matter of the design 

and construction of temples and the spiritual spaces of cities, as well as their reinstatement 

in the practice of architecture and urban design. 

The practical significance of the results of the work is based on the usefulness of the 

implementation of its conclusions: in further research in the field of architecture and urban 

planning; in the practice of building temples and urban design; in architectural education; 

in management within the field of architecture and urban design. 

The results of the work have been implemented: in didactic processes at the Chair 

of Urban Design (1978-2012) and the Chair of Design and Basics of Architecture (2012 

- today) of the Institute of Architecture of the Lviv Polytechnic University; in the 

founding, organisation and management of the International School of Religious 

Architecture of the Lviv Polytechnic (1991-1998); in original architectural design 

(designs of religious structures) and urban design. The following elements constitute the 

practical significance of the work: the analysis of a large Ukrainian city along with the 

development of urban programmes of the placement and development of religious 

structures within its spatial layout and the shaping of urban space; methodical 

recommendations regarding: the placement, shaping, functioning and development of 

religious structures within a network and guidelines regarding the spiritual structure of a 

city; architectural and urban planning resources: the construction of temples as an 

important factor in the formation of cities. 
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Personal involvement. The main publication, including the content and the results 

of the dissertation, were developed and published individually by the author. A list of 

published works on the subject of the habilitation thesis was provided in publications no. 

2, 9, 10, 28, 32, 33, 42, 45, 53, 63, 64, 65, 66. The author performed the selection of the 

subject, developed the hypothesis, concept, methodology and the basic research plan, in 

addition to formulating the conclusions and recommendations. 

Approval of the results of the work. The concept, methodology and results of the 

research have been implemented in the work of the International School of Religious 

Architecture of the Lviv Polytechnic University; in the "Spiritual Places" Work 

Programme of the International Union of Architects (UIA) (1994-2017), in addition to 

being presented during over 40 international conferences and symposiums on the subject 

of the work. 

Scientific publication of the results of the work. The scientific results of the work 

were published in 67 papers, including: 22 scientific papers in Ukraine, 5 - in international 

publications (ISSN) and 40 - in other scientific journals. 

Structure and scope of the work. The work is composed of an annotations section, 

an introduction, four chapters, a conclusions section, a list of sources (1064 sources on 

60 pages), footnotes and notes (465 positions on 110 pages) and illustrations (99 tables 

on 99 pages). It contains a glossary of terminology (32 pages) as well as appendices. The 

work has a total of 288 pages. The work was written in Ukrainian. 

The introduction describes the background and importance of the research subject, 

the goal that has been formulated, an outline of the research goals, the subject of analysis 

and the subject of obtaining the work's results, research methods, scientific novelty 

(unobviousness), as well as the theoretical and practical significance of the results of the 

research, in addition to an approval of the work; it also features a list of publications and 

appearances at conferences on the subject of the research, as well as the structure and 

scope of the work. 

The first chapter, titled "Historical, philosophical and theological conditions of 

achieving the phenomenon of the sacred" contains a definition of the notion of the sacred 
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and an investigation of the state of the art regarding its phenomenon in its manifestations 

in architecture and urban design; a statistical image and sociological manifestation of the 

sacred in Ukraine, as well as beyond its borders; an analysis of the ideological and 

philosophical approaches and theological foundations for the understanding of the 

phenomenon of the sacred; an analysis of the role of the concept of the image and likeness 

in the theology of man, the icon and the temple; a model of the sacred aspect of a building 

in the mind and professional thought of an architect; a revealing of the essence and 

manner of the formal and content-based manifestation of the sacred in the continuum of 

the temple and the icon. 

A systemisation of the phenomenon of the sacred was established as a subject of 

research and a subject of investigation in terms of the human psyche and the arts, 

constituting evidence of the presence of the sacred in the sphere of the mind, reason  and 

the subconscious. The theology of man, the icon, and the temple through God's image 

and likeness manifests a relationship between that which is divine and that which is 

human as a transpondence of the highest values. Through the mysterium and artistry of 

the art of the icon and the temple there comes sanctity from metaphysical reality, while 

empirical reality is elevated to the level of an absolute world. The establishment of the 

architecture of a temple takes place on the plane of the axes of "modernity - tradition", 

"sacred - profane". The content of the sacred fits in the tradition of permanence, associated 

with timelessness - eternity, which is an immanent element of transcendence. In the 

inseparability of the content-form of a sign (marked as the basic condition of 

communicating a message through symbols, images and archetypes) the syncretism of 

form manifests itself - of the form which has been imprinted through tradition into the 

consciousness of generations, taking on the form of canon - a sanctified permanence, 

which is indisputable in the scope of tradition. 

The second chapter, titled "Methodological foundations of the analysis of the 

phenomenon of the sacred in the spiritual "domestication of space by man" contains a 

systematisation of the methods employed in the work and an outline of the order of the 

architectural analysis of the phenomenon of the sacred and its manifestations in the field 
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of architecture and urban planning; an outline of the boundaries of the factorisation of the 

subject of analysis and a reveal of the factors of priority and syncretism of the sacred in 

the "domestication of the environment", as well as the semantic, structural, functional and 

temporal factors of the manifestation of the sacred. 

It was shown that - apart from scientific categories - the manners of the perception, 

understanding and solving of the research problems of the work that are related to artistry 

and thought - those that feature an interpretative and hermeneutical aspect - are of 

significant importance. The redirection of our perception from rational categories towards 

metaphysical ideas and syncretic images allows us to come closer to the sphere of the 

unseen and unspeakable, which is an element of the most fundamental side of the 

research. 

The basis of the factorisation of the subject of the research was identified, such as 

the revealing of the relations that determine the initial conditions, as well as the 

establishment, needs, shaping, placement, planning, the layout, functioning, the changes 

and the development of spiritual structures. The conditions and factors of the 

manifestation of the sacred contain within themselves an irrational, transcendental 

component, which is the deciding indicator of the location, structure and functioning of a 

structure of the sacred and determines the scope of the scientific factorisation 

(verification) of spiritual processes. 

The role of natural and anthropogenic elements in the establishment of structure in 

the shaping of religious structures and the spirituality of a region was revealed. 

In the manifestation of sacred as the basis of settlement, as well as that of cities, 

natural elements lay themselves out into situations that combine the sacred and the 

landscape, while the anthropogenic resources of the "domestication" of the environment 

- into settlements and transport networks - as foundations of placement that combine the 

aspects of sanctity and planning. 

The role of temporal and functional factors in the determining of the principles of 

the shaping and development of religious systems of the structures of cities was defined. 
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The third chapter, titled "Image and essence of the sacred in architecture and urban 

planning", includes a presentation of the significant qualities of the sacred in architecture 

and urban planning, based on an analysis of the evidence of the sacred in the development 

of cities, the Christian temples of the Western and Eastern tradition, as well as the 

personal revelation of a designer of temples. It includes the statement that the distinction 

and "domestication of space by man" occurs through the achievement of the sacred. The 

imagining of the structure of the universe in an isomorphic and isosemic manner is 

reflected in the layout of settlements, dwellings, the public sphere and the process of their 

construction and placement in the eye of ancient people - it isochronically repeats the 

process of the creation of the world in the imagination of humans, leading them to higher 

values through ritual. 

The qualities of the modern Ukrainian temple were defined in the context of the 

global Christian tradition of temples. 

The Ark of the Covenant of the Western church and the eastern central and domed 

tradition, with the dominance of the vertical axis, constitute the two main concepts of a 

Christian temple. 

In the personal revelation of a temple's designer, his faith reveals itself and manifests 

in the form of the sacred. It was shown how ancient megaliths inspire modern religious 

architecture; modernist forms house the Spirit; through the genetic memory of the 

designer, the space fills up with spirit; there is a search for a spatial and visual language 

that can be used to speak about God and to God; through the resources of architecture - 

an icon is created. The personal revelation of an architect is evidence of the fact that, in 

true creation, the crisp boundaries of the West and the East in the manifestation of 

Christian faith become blurred, as - through the depth of the image - the canon in works 

of the sacred feeds on the Tradition of Revelation, the Covenant, the Gospel , the 

experience of the Eucharist. The art of the icon and that of architecture, by elevating the 

image to the level of eschatological reality, voids the discursive variants of the various 

branches and sects of Christianity and can come about as a reconciliatory foundation of 

the process of agreement between them, proving that creativity and the sacred have a 
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single - spiritual - nature. The achievement of proper understanding between the various 

branches of Christianity is possible only through the acceptance of the truth of the 

syncretism of the Image and will come about when the faithful reach an understanding of 

the sense of this reconciliation. 

The fourth chapter, titled "Experiences, current architectural and urban planning 

trends, principles and guidelines regarding the shaping of religious sites and structures in 

the cities of Ukraine", contains a presentation of the general practice and sophisticated, 

current tendencies in the placement and architecture of temples in Ukraine; the role of the 

potential of temples that was determined in the constituting of urban space in terms of 

spatial factors, urban planning, the image and semantics; a definition of the subject and 

focus of religious architecture was provided; a set of terms, types and functions of 

religious sites and structures was developed, while principles and guidelines regarding 

the creation of religious sites and structures in the cities of Ukraine were formulated. 

An analysis of experiences in the field of the placement of religious sites and 

structures within the layout and space of large cities, at the national and regional level, 

showed functional and spatial (number, density, size, location, structure), semantic 

(content, image, symbolism) and value-related (priorities, meaning, expressiveness, 

artistry) aspects of the shaping religious structures that are mutually combined. 

A categorisation of the manifestations of the sacred was performed and the functions 

of the shaping of a city through religious architecture were outlined. 

A religious structure has an interdisciplinary character: history shows the identity of 

a temple in the context of tradition and time; theology shows the Divine identity of a 

temple; spatial analysis shows its architectural and planning characteristics, while an 

artistic analysis shows its artistry and visual expressiveness. 

Religious structures are the core of the spirituality of a city through their main - 

illuminating - function. Religious architecture can be described as the art of the shaping 

of a spiritual, religious, illuminated, holy, liturgical environment through the resources of 

space, form, light, colour, time, sings, symbols, images, words, sounds and smells - the 

archetypes of the absolute, the perception of which has been granted to humans. 
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The creation of the architecture of temples is a process of the meeting of the needs 

of people for  the carrying out of religious activity at spiritual sites and structures that 

constitute an environment for conducting ritual and worship, which occurs by selecting a 

location as well as the placement, shaping, planning, functioning and development of said 

spiritual sites and structures. 

From the point of view of urban planning, religious structures can be divided into 

the following morphological types: point-type (symbols-forms: crosses, statues, 

structures, temples, chapels, belfries), linear (The Way of the Cross, streets with religious 

functions), surface (lavras, monasteries, cemeteries, memorial sites), spatial: (integrated 

layouts of interconnected point-type, linear and surface-type religious structures - places 

of revelation), as well as networks (the structures of the spiritual elements of a city). 

Religious structures fulfil a range of roles in terms of the formation of a city: 

religious, informative, socio-psychological, aesthetic, architectural, planning and cultural 

roles, in addition to providing an identification of the sacred element of a structure with 

a time, space, community and nationality. 

The following principles were defined in the work: 

- the principle of the sacred: priority and dominance (superiority and importance) of 

the sacred in the shaping of the spiritual space of a settlement; 

- the structural principle: the integrity of the religious architecture and urban 

structure of a region (hierarchy, integrity, balance); 

- the principle of evolution over time: the continuity of the tradition of building 

temples in the provision of the semantic and spatial evolution of religious structures, as 

well as the legacy of their development in relation to the functional, planning, 

architectural and spatial structure of a city; 

- the principle of content: the semantic completeness and explicitness in the 

expression of religious values in religious structures, which defines the manners and 

methods of the identification of said religious structures within an urban environment; 
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- the principle of syncretism: the integrity of form and content, of the structure and 

function of religious structures, which ensures the integrity of the sacred and the urban 

space and at the same time constitutes a methodological approach to a religious structure. 

Guidelines and practical recommendations regarding the placement, planning and 

layout of religious sites and structures within cities were developed, in addition to 

defining the measures of the implementation of the content-based, structural, temporal 

and evolutionary principles, as well as the principles of syncretism and the sacred in the 

planning of religious sites and structures within the structure of cities. 

A text of an architectural task of the design of a religious structure - in addition to a 

methodology of the achievement and solving of the task of the placement, planning, 

functioning and development of religious structures within the structures of cities - was 

outlined. Architecture and urban design-based methods of the implementation of the 

respective principles were outlined. 

Conclusions.  

Based on the historical, philosophical and theological conditions that had been 

identified, the phenomenon of the sacred was defined and its role and meaning as a factor 

in the development of cities and regions was justified on all levels of comprehensive 

design and planning, as well as in the process of the analysis of religious structures. The 

religious spaces and structures were analysed as urban elements of a functional, planning-

related and semantic structure which were themselves analysed from the perspective of 

the philosophical and theological views on the research problems of the architectural and 

urban environment of the life of an individual and that of society. 

Methodological foundations of the analysis of the phenomenon of the sacred in the 

spiritual "domestication of space by man" were developed and a systemic character of the 

structure and subject of the sacred was identified in mutual mystical, sensory, emotional 

and rational relations was identified, which made it possible to greatly broaden the 

definition of a work of architecture and introduce new ideas to the theory of architecture 

and urban design. It was revealed that modern philosophy and science rehabilitate 

metaphysics and the Spirit and prove the immanence of transcendence in the human 
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perception of the world. The theology of man, the icon and the temple, through the image 

and likeness of God, reveal the connection between that which is divine and human as a 

transposition of the highest values. 

The image, essence and form of the manifestation of the sacred: in the development 

and planning of cities; in the form of the Christian temple and in the personal revelation 

of the designer of a work of the sacred; that allows the sacred within spatial structures (of 

varying hierarchy) to be revealed and to construct a model of a structure of the sacred in 

the professional mind of an architect was laid out. It was established that the influence of 

the sacred on the shaping of the social, functional, planning, spatial and compositional 

structure was the determining factor in the history of cities. The study of the genesis of 

human imagination regarding the world made it possible to reveal the stages of the 

revelation of the sacred in the categories and forms of space and to define the various 

types of spiritual spaces within cities: the mythological, religious, rational, scientific, 

synthetic and syncretic ones. Forming layer after layer in the history of development, the 

types of space exist in current incarnations and manners of the understanding of the city 

by humans, as their inseparable semantic layers (levels). 

The current experiences of modern Ukrainian religious architecture were 

generalised, its trends were outlined, while the architectural and urban planning principles 

of the shaping of religious sites and structures in the development of cities and regions 

were formulated. Guidelines regarding the placement and planning of religious structures 

and sites within cities that serve to implement the content-based, structural, evolutionary 

and temporal principles of syncretism and the sacred were developed. A methodology of 

the solving of architectural and urban planning challenges regarding the placement, 

shaping, functioning and development of religious structures within cities and regions 

was developed. 

The scientific significance of the results of the work makes it possible to consider it 

an innovative one - one that establishes a new direction and field of theoretical research 

and methodological foundations for the shaping of the manifestations of the sacred in 

architecture and urban planning. 
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1 ʂʦʨ ï  ʇʝʨʰʝ ʧʦʩʣʘʥʥʷ ʜʦ ʂʦʨʠʥʪʷʥ 

ʅɿ 

1 ʇʪ -  1 ʇʦʩʣʘʥʥʷ ʇʝʪʨʘ ʅɿ 
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ɺʉʊʋʇ 

 

ɸʢʪʫʘʣʴʥʽʩʪʴ ʪʝʤʠ. ʆʙʛʨʫʥʪʫʚʘʥʥʷ ʚʠʙʦʨʫ ʪʝʤʠ ʜʦʩʣʽʜʞʝʥʥʷ. ɿ ʨʦʟʚʠʪʢʦʤ 

ʜʫʭʦʚʥʦʛʦ ʢʣʽʤʘʪʫ ʫ ʩʫʩʧʽʣʴʩʪʚʽ, ʩʚʦʙʦʜʠ ʚʽʨʦʩʧʦʚʽʜʘʥʥʷ ʚ ʋʢʨʘʾʥʽ ʚʽʜʥʦʚʠʣʠʩʷ 

ʟʘʙʦʨʦʥʝʥʽ ʪʘ ʟôʷʚʠʣʠʩʷ ʥʦʚʽ ʮʝʨʢʚʠ ʪʘ ʢʦʥʬʝʩʽʾ. ʎʝʨʢʚʘ ʢʦʨʠʩʪʫʻʪʴʩʷ ʚʠʩʦʢʠʤ 

ʘʚʪʦʨʠʪʝʪʦʤ ʽ ʜʦʚʽʨʦʶ ʣʶʜʝʡ, ʘʢʪʠʚʥʦ ʨʦʟʚʠʚʘʻ ʩʚʦʾ ʩʫʩʧʽʣʴʥʽ ʬʫʥʢʮʽʾ, ʚʧʣʠʚʘʻ ʥʘ 

ʬʦʨʤʫʚʘʥʥʷ ʢʫʣʴʪʫʨʠ ʝʧʦʭʠ. ɿʘ ʜʘʥʠʤʠ ɼʝʨʞʢʦʤʨʝʣʽʛʽʡ ʩʪʘʥʦʤ ʥʘ 1.1.2017 ʨ. ʚ 

ʋʢʨʘʾʥʽ ʟʘʨʝʻʩʪʨʦʚʘʥʽ 55 ʚʽʨʦʩʧʦʚʽʜʘʥʴ, 34385 ʨʝʣʽʛʽʡʥʠʭ ʦʨʛʘʥʽʟʘʮʽʡ (31451 

ʩʚʷʱʝʥʠʢ), ʱʦ ʤʘʣʠ ʫ ʚʣʘʩʥʦʩʪʽ ʪʘ ʢʦʨʠʩʪʫʚʘʥʥʽ 29208 ʙʫʜʽʚʝʣʴ ʨʝʣʽʛʽʡʥʦʛʦ 

ʧʨʠʟʥʘʯʝʥʥʷ (ʟ ʥʠʭ ʧʘʤôʷʪʦʢ ʘʨʭʽʪʝʢʪʫʨʠ ï 3965), 515 ʤʦʥʘʩʪʠʨʽʚ (6883 ʯʝʥʮʽ). ʋ 

1992-1999 ʨʨ. ʟʙʫʜʦʚʘʥʦ 2597; ʫ 2000-2009 ʨʨ. ï 3075 ʭʨʘʤʽʚ. ʉʪʘʥʦʤ ʥʘ 1.1.2010 ʨ. 

ʚ ʋʢʨʘʾʥʽ ʟʚʦʜʠʣʦʩʷ 2398 ʭʨʘʤʽʚ. ʄʘʩʰʪʘʙ ʚʽʜʙʫʜʦʚʠ ʟʨʫʡʥʦʚʘʥʠʭ ʽ ʟʚʝʜʝʥʥʷ ʥʦʚʠʭ 

ʭʨʘʤʽʚ ʩʚʽʜʯʠʪʴ ʧʨʦ ʨʝʩʘʢʨʘʣʽʟʘʮʽʶ ʫʢʨʘʾʥʩʴʢʦʾ ʟʝʤʣʽ ʽ ʥʘʨʦʜʫ. ɿ ʚʽʜʨʦʜʞʝʥʥʷʤ 

ʛʘʣʫʟʽ ʭʨʘʤʦʙʫʜʫʚʘʥʥʷ, ʽʥʪʝʥʩʠʚʥʦʩʪʽ ʜʽʷʣʴʥʦʩʪʽ ʥʘ ʨʝʣʽʛʽʡʥʦʤʫ ʛʦʨʠʟʦʥʪʽ ʋʢʨʘʾʥʠ 

ʧʦʚʩʪʘʚ ʨʷʜ ʘʨʭʽʪʝʢʪʫʨʥʠʭ ʽ ʤʽʩʪʦʙʫʜʽʚʥʠʭ ʧʨʦʙʣʝʤ. ʋ ʨʘʜʷʥʩʴʢʠʡ ʯʘʩ ʜʣʷ 

ʩʘʢʨʘʣʴʥʠʭ ʦʙôʻʢʪʽʚ ʫ ʛʝʥʝʨʘʣʴʥʠʭ ʧʣʘʥʘʭ ʤʽʩʪ ʥʝ ʙʫʣʦ ʧʝʨʝʜʙʘʯʝʥʦ ʪʝʨʠʪʦʨʽʡ, ʘ 

ʤʽʩʮʷ ʟʨʫʡʥʦʚʘʥʠʭ ʭʨʘʤʽʚ ʽʥʪʝʥʩʠʚʥʦ ʟʘʙʫʜʦʚʫʚʘʣʠʩʴ. ʅʘ ʩʴʦʛʦʜʥʽ ʥʝʜʦʩʪʘʪʥʴʦ 

ʫʟʘʛʘʣʴʥʝʥʘ ʧʨʘʢʪʠʢʘ ʪʘ ʦʩʤʠʩʣʝʥʘ ʪʝʦʨʽʷ ʭʨʘʤʦʙʫʜʫʚʘʥʥʷ ʚ ʋʢʨʘʾʥʽ ʽ 

ʧʦʩʪʢʦʤʫʥʽʩʪʠʯʥʠʭ ʢʨʘʾʥʘʭ ʚ ʢʦʥʪʝʢʩʪʽ ʨʦʟʚʠʪʢʫ ʫ ʍʍ-ʍʍɯ ʩʪ. ʤʽʩʪ ʽ ʤʽʩʪʦʙʫʜʽʚʥʦʾ 

ʪʝʦʨʽʾ, ʭʨʘʤʦʙʫʜʫʚʘʥʥʷ, ʧʦʩʪʫʧʫ ʫ ʙʽʢ ʣʶʜʠʥʠ ʙʦʛʦʩʣʦʚôʷ. ʅʝʜʦʩʪʘʪʥʽʩʪʴ ʨʦʟʫʤʽʥʥʷ 

ʧʨʠʨʦʜʠ ʩʘʢʨʘʣʴʥʦʛʦII ʟʙʽʜʥʶʻ ʧʨʦʬʝʩʽʡʥʽ ʫʷʚʣʝʥʥʷ ʧʨʦ ʩʘʢʨʘʣʴʥʠʡ ʦʙôʻʢʪ, ʘ 

ʚʽʜʩʫʪʥʽʩʪʴ ʟʘʩʘʜ ʚʠʙʦʨʫ ʤʽʩʮʷ ʨʦʟʤʽʱʝʥʥʷ ʩʘʢʨʘʣʴʥʠʭ ʦʙôʻʢʪʽʚ ʩʫʪʪʻʚʦ ʫʩʢʣʘʜʥʶʻ 

ʤʽʩʪʦʙʫʜʽʚʥʫ ʜʽʷʣʴʥʽʩʪʴ ʫ ʮʽʣʦʤʫ. ʎʽ ʧʠʪʘʥʥʷ ʩʴʦʛʦʜʥʽ ʚʠʨʽʰʫʶʪʴʩʷ ʝʤʧʽʨʠʯʥʦ, 

                                                           
II ʉʘʢʨʘʣʴʥʝ, ʩʘʢʨʫʤ (ʣʘʪ. sacrum) ï ʩʚʷʱʝʥʥʝ, ʤʝʪʘʬʽʟʠʯʥʝ, ʪʨʘʥʩʮʝʥʜʝʥʪʥʝ, ʤʽʩʪʠʯʥʝ, 

ʽʨʨʘʮʽʦʥʘʣʴʥʝ, ʨʝʣʽʛʽʡʥʝ, ʙʦʞʝʩʪʚʝʥʥʝ, ʤʘʛʽʯʥʝ, ʜʫʭʦʚʥʝ, ʱʦ ʧʨʦʷʚʣʷʶʪʴʩʷ ʫ ɹʦʞʝʩʪʚʝʥʥʠʭ ï 

ʃʽʪʫʨʛʽʾ, ʊʘʾʥʩʪʚʘʭ, ɯʩʪʠʥʽ, ɼʦʙʨʽ ʪʘ ʂʨʘʩʽ, ʷʢ ʥʘʡʚʠʱʠʭ ʘʙʩʦʣʶʪʥʠʭ ʮʽʥʥʦʩʪʷʭ, ʜʘʥʠʭ ʣʶʜʠʥʽ. 

ʌʝʥʦʤʝʥ (ʛʨʝʮ. űŬɘɜɧɛŮɜɞɜ ï ̫ ʚʠʱʝ) ï ʤʘʪʝʨʽʘʣʴʥʦ-ʜʫʭʦʚʥʘ ʥʝʨʦʟʜʽʣʴʥʽʩʪʴ, ʷʢʘ ʚʤʽʱʘʻ ʫ ʩʦʙʽ 

ʚʝʩʴ ʩʚʽʡ ʟʤʽʩʪ, ʜʘʥʠʡ ʫ ʥʘʰʦʤʫ ʩʧʨʠʡʥʷʪʪʽ. ɿʤʽʩʪ ʬʝʥʦʤʝʥʫ ʧʦʜʘʥʠʡ ʫ ʥʴʦʤʫ ʩʘʤʦʤʫ; ʫ ʬʝʥʦʤʝʥʽ 

ʨʦʟʨʽʟʥʷʻʪʴʩʷ ʽʥʪʝʥʮʽʦʥʘʣʴʥʝ (ʣʘʪ. intention ï ʥʘʤʽʨ, ʧʨʘʛʥʝʥʥʷ) ʯʫʪʪʻʚʝ ʧʝʨʝʞʠʚʘʥʥʷ (ʥʦʝʟʘ) ʪʘ 

ʽʥʪʝʥʮʽʦʥʘʣʴʥʝ ʧʨʝʜʤʝʪʥʝ ʷʜʨʦ ï ʥʦʩʽʡ ʪʘ ʟʤʽʩʪʦʚʥʠʡ ʮʝʥʪʨ (ʥʦʝʤʘ, ʩʤʠʩʣ). ʎʽʣʽʩʥʦ ʨʘʟʦʤ 

ʬʝʥʦʤʝʥ ʩʢʣʘʜʘʻ ʦʙʨʘʟ ʩʫʪʥʦʩʪʽ, ʝʡʜʦʩ (ʇʣʘʪʦʥ). ʋ ʝʡʜʝʪʠʯʥʦʤʫ ʘʥʘʣʽʟʽ ʦʢʨʝʩʣʶʻʪʴʩʷ ʩʤʠʩʣʦʚʝ 

ʷʜʨʦ ʫ ʩʧʨʠʡʥʷʪʪʽ ʽ ʩʚʽʜʦʤʦʩʪʽ [918, ʩʩ. 368-393]. 

https://ru.wikipedia.org/wiki/%D0%93%D1%80%D0%B5%D1%87%D0%B5%D1%81%D0%BA%D0%B8%D0%B9_%D1%8F%D0%B7%D1%8B%D0%BA
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ʽʥʪʫʾʪʠʚʥʦ, ʩʪʠʭʽʡʥʦ ʧʨʦʝʢʪʘʥʪʘʤʠ ʭʨʘʤʽʚ ʽ ʦʨʛʘʥʘʤʠ ʫʧʨʘʚʣʽʥʥʷ ʪʝʨʠʪʦʨʽʷʤʠ ʪʘ 

ʻʧʘʨʭʽʷʤʠ. ʅʠʱʝʥʥʷ ʭʨʘʤʽʚ (ʙʣʠʟʴʢʦ 10 ʪʠʩ. ʫ ʨʘʜʷʥʩʴʢʠʡ ʯʘʩ ʚ ʋʢʨʘʾʥʽ) ʪʘ 

ʚʠʢʣʶʯʝʥʥʷ ʭʨʘʤʦʙʫʜʫʚʘʥʥʷ ʟ ʦʙôʻʢʪʽʚ ʘʨʭʽʪʝʢʪʫʨʠ ʽ ʤʽʩʪʦʙʫʜʫʚʘʥʥʷ ʩʧʨʠʯʠʥʠʣʠ 

ʚʽʜʩʪʘʚʘʥʥʷ ʩʴʦʛʦʜʥʽʰʥʴʦʾ ʫʢʨʘʾʥʩʴʢʦʾ ʘʨʭʽʪʝʢʪʫʨʥʦʾ ʽ ʤʽʩʪʦʙʫʜʽʚʥʦʾ ʪʝʦʨʽʾ ʽ 

ʧʨʘʢʪʠʢʠ ʫ ʢʦʥʪʝʢʩʪʽ ʩʚʽʪʦʚʦʾ ʩʘʢʨʘʣʴʥʦʾ ʘʨʭʽʪʝʢʪʫʨʠ.  

ʅʝʦʙʭʽʜʥʦ ʧʦʚʝʨʥʫʪʠʩʴ ʜʦ ʚʠʪʦʢʽʚ ʽ ʘʢʪʫʘʣʽʟʫʚʘʪʠ ʨʦʟʫʤʽʥʥʷ ʬʝʥʦʤʝʥʫ 

ʩʘʢʨʘʣʴʥʦʛʦ ʚ ʘʨʭʽʪʝʢʪʫʨʽ, ʚʠʭʦʜʷʯʠ ʽʟ ʩʚʽʪʦʛʣʷʜʥʠʭ, ʤʝʪʘʬʽʟʠʯʥʠʭ, ʧʨʠʨʦʜʥʠʯʠʭ, 

ʤʠʩʪʝʮʴʢʠʭ ʥʘʙʫʪʢʽʚ ʩʫʯʘʩʥʦʾ ʽʥʪʝʣʝʢʪʫʘʣʴʥʦʾ ʜʫʤʢʠ, ʭʫʜʦʞʥʴʦʾ ʩʚʽʜʦʤʦʩʪʽ ʪʘ 

ʙʦʛʦʩʣʦʚôʷ. ɺʢʨʘʡ ʚʘʞʣʠʚʦʶ ʻ ʚʠʭʽʜʥʘ ʢʦʥʮʝʧʪʫʘʣʴʥʘ ʩʭʝʤʘ ʙʦʛʦʩʣʦʚʩʴʢʠʭ ʟʘʩʘʜ 

ʦʨʛʘʥʽʟʘʮʽʾ ʧʨʦʩʪʦʨʫ ʩʚʷʪʠʥʽ ʪʘ ʾʾ ʜʦʚʢʽʣʣʷ. ɿ ʧʦʷʚʦʶ ʥʦʚʠʭ ʽ ʚʽʜʥʦʚʣʝʥʥʷʤ ʩʪʘʨʠʭ 

ʭʨʘʤʽʚ ʧʦʩʪʘʻ ʥʦʚʘ ʷʢʽʩʪʴ ʫʨʙʘʥʽʩʪʠʯʥʠʭ ʧʨʦʩʪʦʨʽʚ ʤʽʩʪ ï ʾʭ ʜʫʭʦʚʥʽʩʪʴ ʫ 

ʙʦʛʦʩʣʦʚʩʴʢʽʡ ʧʦʚʥʦʪʽ ʧʦʥʷʪʪʷ. ʅʘʞʘʣʴ, ʙʦʛʦʩʣʦʚʠ ʥʝ ʚʽʜʥʦʩʷʪʴ ʮʶ ʧʨʦʙʣʝʤʘʪʠʢʫ 

ʜʦ ʚʣʘʩʥʦʛʦ ʽʥʪʝʨʝʩʫ ʪʘ ʢʦʤʧʝʪʝʥʮʽʾ, ʘ ʪʘʢʠʡ ʤʽʞʜʠʩʮʠʧʣʽʥʘʨʥʠʡ ʤʽʩʪʦʢ ʤʽʞ 

ʙʦʛʦʩʣʦʚôʷʤ ʽ ʘʨʭʽʪʝʢʪʫʨʦʶ ʚʘʞʣʠʚʠʡ ʜʣʷ ʦʙʦʭ ʩʪʦʨʽʥ. ɸʨʭʽʪʝʢʪʦʨ ʭʨʘʤʽʚ ʛʦʩʪʨʦ 

ʧʦʪʨʝʙʫʻ ʦʩʥʦʚ ɹʦʞʦʾ ʥʘʫʢʠ, ʘ ʙʦʛʦʩʣʦʚʩʴʢʘ ʚʝʨʠʬʽʢʘʮʽʷ ʘʨʭʽʪʝʢʪʫʨʥʦʾ ʪʚʦʨʯʦʩʪʽ ʻ 

ʚʢʨʘʡ ʥʝʦʙʭʽʜʥʦʶ. ʋ ʪʘʢʦʤʫ ʢʦʥʪʝʢʩʪʽ ʧʨʦʙʣʝʤʘʪʠʢʠ ʩʫʯʘʩʥʦʛʦ ʫʢʨʘʾʥʩʴʢʦʛʦ 

ʭʨʘʤʦʙʫʜʫʚʘʥʥʷ ʚʠʟʥʘʯʝʥʘ ʧʨʝʜʤʝʪʥʘ ʦʙʣʘʩʪʴ ʜʘʥʦʛʦ ʜʦʩʣʽʜʞʝʥʥʷ (ʨʠʩ. 01).  

ɼʣʷ ʚʠʨʽʰʝʥʥʷ ʪʝʦʨʝʪʠʯʥʠʭ ʟʘʚʜʘʥʴ ʜʦʩʣʽʜʞʝʥʥʷ ʬʝʥʦʤʝʥʫ ʩʘʢʨʘʣʴʥʦʛʦ ʫ ʡʦʛʦ 

ʧʨʦʩʪʦʨʦʚʠʭ ʪʘ ʪʝʨʠʪʦʨʽʘʣʴʥʠʭ ʧʨʦʷʚʘʭ ʚʠʷʚʣʝʥʽ ʩʚʽʪʦʛʣʷʜʥʦ-ʬʽʣʦʩʦʬʩʴʢʽ ʧʽʜʭʦʜʠ 

ʦʩʤʠʩʣʝʥʥʷ ʬʝʥʦʤʝʥʫ ʩʘʢʨʘʣʴʥʦʛʦ ʫ ʧʨʘʮʷʭ ʬʽʣʦʩʦʬʽʚ: ɸʨʽʩʪʦʪʝʣʴ [576; 577], ʇʣʘʪʦʥ 

[920], ɻ.-ɺ.-ʌ.ɻʝʛʝʣʴ [951], ɽ.ɻʫʩʩʝʨʣʴ [ʎʠʪ.ʟʘ: 918], ɯ.ʂʘʥʪ [ʎʠʪ.ʟʘ: 951], ʉ.ʂô̒ ʨʢʝʛʦʨ 

[ʎʠʪ.ʟʘ: 918], ʌ.ʅʽʮʰʝ [458], ɸ.ʐʦʧʝʥʛʘʫʝʨ [ʎʠʪ.ʟʘ: 918], ʇ.ɸʜʦ [192; 193], ʈ.ɸʨʦʥ 

[6], ɾ.ɹʘʣʘʥʜ'  ̒[20], ɾ.ɹʦʜʨʽʷʨ [28; 29; 30], ʖ.ɻʘʙʝʨʤʘʩ [188; 189; 190; 191], ɻ.ɻʘʜʘʤʝʨ 

[154], ʄ.ɻʘʡʜʝʛʝʨ [202], ʌ.ɻʚʘʪʪʘʨʽ [ʎʠʪ.ʟʘ: 951], ɾ.ɼʝʨʠʜʘ [119; 120], ʄ.ɽʜʛʘʨ 

[ʎʠʪ.ʟʘ: 951], ɹ.ɽʩʧʘʥ'  ̫[123; 124], ʄ.ʂʦʥʰ [90], ʊ.ʂʫʥ [299], ɽ.ʃʝʚʽʥʘʩ [329; 330; 331], 

ɺ.ʇʝʪʨʫʰʝʥʢʦ [918], ʂ.ʇʦʧʧʝʨ [421; 422; 423], ʇ.ʈʽʢʝʨ [437; 438], ʈ.ʈʦʨʪʽ [450; 451; 

452], ɸ.ʊʫʨʝʥ [ʎʠʪ.ʟʘ: 951], ʄ.ʌʫʢʦ [145; 146; 147; 148]; ʽʩʪʦʨʠʢʽʚ: ʌ.ɹʨʦʫʜʝʣʴ [54; 

55], ʇ.ʅʦʨʘ [388], ʘʥʪʨʦʧʦʣʦʛʽʚ: ɼ.ɽʨʽʙʦʥ [ʎʠʪ.ʟʘ: 951], ʂ.ʃʝʚʽ-ʉʪʨʦʩ [328; 332; 333;  
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334], ɹ.ʄʘʣʽʥʦʚʩʢʽ [354; 355]; ʙʦʛʦʩʣʦʚʽʚ ʪʘ ʬʽʣʦʩʦʬʽʚ ʨʝʣʽʛʽʾ: ɯʚʘʥ-ʇʘʚʣʦ ɯɯ 

(ʂ.ɺʦʡʪʠʣʘ) [135], ɹʝʥʝʜʠʢʪ ʍVI (ʁ.ʈʘʪʮʽʥʛʝʨ) [47; 249; 273; 433; 476], ʌʨʘʥʮʠʩʢ 

(ʍ.ʄ.ɹʝʨˇʦʣʴʡʦ), ʄ.ɸʥʨʽ [204; 205], ɯ.ɹʦʥʥʝʬʽ [49], ʊ.ɹʦʜʫʝʥ [35], ʇ.ɼʶʤʫʰʝʣʴ 

[ʎʠʪ.ʟʘ: 951], ɾ.-ʇ.ɼʶʧʶʾ [ʎʠʪ.ʟʘ: 951], ʄ.ɽʣʽʘʜʝ [131; 132; 700], ʂ.ɾʘʤʙʝ [232; 233], 

ʈ.ɾʠʨʘʨ [163; 164; 164], ʃ.ɯʨʽʛʘʨʝ [224], ɾ.ʂʝʧʝʣʴ [253], ʆ.ʂʣʝʤʘʥ [ʎʠʪ.ʟʘ: 951], 

ɸ.ʂʦʨʙʝʥ [92], ɻ.ʂʨʦʫʟʝʣʴ [99; 100; 101], ʦ.ɻ.ʂʶʥʛ [300; 301], ɾ.-ʃ.ʄʘʨʽʦʥ [360], 

ʦ.ɻ.ʅʘʜʨʦʚʩʢʽ [292; 293; 294; 295], ɽ.ʇʦʥʪʦʨôʻʨʦ [ʎʠʪ.ʟʘ: 951], ʂ.ʈʘʰʢʝ [430; 431; 

432], ɺ.ʊʝʡʣʦʨ [504], ɽ.ʊʝʩʨʝʡ [506], o.ʃʦʫʨʝʥʩ ʌʨʽʤʘʥ [ʎʠʪ.ʟʘ: 951], ɻ.ʌʨʽʩ [151], 

ʘʨʭʠʻʧ. ʂ.ʐʦʥʙʦʨʥ [82], ʊ.ʐʧʽʜʣʽʢ [485; 486; 487; 488; 1048], ʇ.ɭʚʜʦʢʠʤʦʚ [703], 

ɺ.ɯʚʘʥʦʚ [869], ɺ.ʃʦʩʩʴʢʠʡ [ʎʠʪ. ʟʘ: 1048], ɭ.ʄʝʣʝʪʠʥʩʴʢʠʡ [862], ɻ.ʉʢʦʚʦʨʦʜʘ 

[ʎʠʪ.ʟʘ: 918], ɺ.ʉʦʣʦʚʡʦʚ [976], ʇ.ʌʣʦʨʝʥʩʴʢʠʡ [1019]; ʝʪʠʢʽʚ: ɾ.ɼʝʣʝʟ [115; 116; 

117], ɻ.ʁʦʥʘʩ [241; 242], ʈ.ʄʽʟʨʘʾ [367], ʂ.ʈʦʩʩʝ [454]; ʝʩʪʝʪʠʢʽʚ: ʊ.ɸʜʦʨʥʦ [3; 561], 

ɻ.ɹʘʣʴʪʘʟʘʨ [22], ʄ.ɼʶʬʨʝʥ [127], ɾ.-ʃ.ʂʨʝʪʴʻʥ [80; 81], ɾ.ʐʘʨʙʦʥʴʻ [78], 

ʉ.ɸʚʝʨʽʥʮʝʚ [559; 560], ɺ.ɹʠʯʢʦʚ [ʎʠʪ.ʟʘ: 918], ʄ.ʂʘʛʘʥ [ʎʠʪ.ʟʘ: 918], ʆ.ʃʦʩʻʚ [840], 

ɺ.ʊʦʧʦʨʦʚ [998; 999; 999; 1001; 1002; 1003; 1004], ʃ.ʉʪʦʣʦʚʠʯ [ʎʠʪ.ʟʘ: 918], 

ɺ.ʊʘʪʘʨʢʝʚʠʯ [ʎʠʪ.ʟʘ: 918]; ʣʽʥʛʚʽʩʪʽʚ: ʖ.ʃʦʪʤʘʥ [841], ɼ.ʉʽʨʣ [473; 474], ɼʞ.ʆʩʪʠʥ 

[18], ʌ.ʜʝ ʉʦʩʩʶʨ [460], ʈ.ɹʘʨʪ [24; 25], ʅ.ʍʦʤʩʢʽ [79], ʂ.ɸʞʝ [196], ɽ.ɹʝʥʚʝʥʽʩʪ [39], 

ɸ.ɾʘʢʦʙ [225], ɸ.ʂʦʣʽʥ [ʎʠʪ.ʟʘ: 951], ʗ.ʄʫʢʘʨʞʦʚʩʴʢʠʡ [951]; ʧʩʠʭʦʣʦʛʽʚ: ʇ.ɺʘʮʣʘʚʽʢ 

[531], ɼ.ɺʽʥʥʽʢʦʪ [542], ɾ.ɻʝʣʴʤʽʢ [951], ɼ.ɼʞʝʢʩʦʥ [951], ʄ.ɯʤʙʝʨʪ [219], ɾ.ʃʘʢʘʥ 

[309], ɿ.ʌʨʦʡʜ [951], ɾ.-ʇ.ʐʘʥʛ [76; 77]; ʩʦʮʽʦʣʦʛʽʚ: ʈ.ɹʫʜʦʥ [ʎʠʪ.ʟʘ: 951], ʇ.ɹʫʨʜ'  ̒

[51], ɾ.ʃʽʧʦʚʝʮʴʢʠ [337]; ʤʠʩʪʝʮʪʚʦʟʥʘʚʮʽʚ: ɸ.ɻʨʘʙʘʨ, ʄ.ɼʶʬʨʝʥ [127], ʉ.ʊʦʤʢʦʚʠʯ 

[514], ʆ.ɹʨʶʭʦʚʝʮʴʢʘ [610]; ʘʨʭʽʪʝʢʪʦʨʽʚ: ʌ.ɺʦʪʨʫʙʘ [544], ʖ.ʁʦʜʽʢʝ [239], ʃʝ 

ʂʦʨʙʶʟôʻ [98; 239; 315], ʂ.ʂʫʯʘ-ʂʫʯʠʥʩʴʢʠ [296; 297], ʉ.ʅʻʤʯʠʢ [296; 373; 457; 532], 

ɭ.ʋʩʪʠʥʦʚʠʯ [519; 520]; ʤʠʪʮʽʚ: ɺ.ʂʘʥʜʠʥʩʴʢʠʡ [248], ɭ.ʅʦʚʦʩʻʣʴʩʴʢʠʡ [394; 418; 

456]; ʚʯʝʥʠʭ ʬʫʥʜʘʤʝʥʪʘʣʴʥʠʭ ʧʨʠʨʦʜʥʠʯʠʭ ʥʘʫʢ: ɸ.ɸʪʣʘʥ [15], ʄ.ʂʣʷʡʥ [259], ʄ.ʉʝʨ 

[477; 478], ɯ.ʇʨʠʛʦʞʠʥ [ʎʠʪ.ʟʘ: 951], ʈ.ʊʝʨʥʝʨ [517], ʇ.ʌʝʻʨʘʙʝʥʜ [141], ɹ.ɹʫʰʦʥ-

ʄʝʥʴʻ [50], ɽ.ɺʽʣʴʩʦʥ [540], ɸ.ɾʘʢʘʨ [229], ʌ.ɾʘʢʦʙ [226; 227], ʇ.-ʇ.ʂʨʘʩ [96; 97], 

ɾ.ʄʦʥʦ [368], ɽ.ʄʦʨʝʥ [370; 371], ɾ.ʉʚʽʥʞʝʜʦ [497], ʇ.ʊʶʽʣʴʻ [508], ʄ.ʌʦʛʝʨʦ 

[149].  
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ɺʠʚʯʝʥʥʷ ʧʝʨʰʦʜʞʝʨʝʣ ʢʘʥʦʥʽʯʥʦʾ ʣʽʪʝʨʘʪʫʨʠ ʪʘ ʙʦʛʦʩʣʦʚʩʴʢʠʭ ʧʨʘʮʴ: 

ʉʚʷʪʦʛʦ ʇʠʩʴʤʘ; ʂʠʨʠʣʘ ɸʣʝʢʩʘʥʜʨʽʡʩʴʢʦʛʦ [756], ʌʽʣʦʥʘ ɸʣʝʢʩʘʥʜʨʽʡʩʴʢʦʛʦ 

[1017], ɻʨʠʛʦʨʽ ̫ɹʦʛʦʩʣʦʚʘ [668], ɺʘʩʠʣʽ ̫ɺʝʣʠʢʦʛʦ [620; 621; 622; 623], ɼʽʦʥʽʩʽ ̫

ʇʩʝʚʜʦ-ɸʨʝʦʧʘʛʽʪʘ [ʎʠʪ.ʟʘ: 1048], ɽʢʛʘʨʪʘ [204; 205], ɭʧʽʬʘʥʽʷ [705], ʊʝʦʜʦʨʘ ʟ 

ɸʥʢʽʨʠ [988], ʊʝʦʬʘʥʘ ɿʘʪʚʦʨʥʠʢʘ [507; 919; 989; 1015], ɯʨʠʥʝ ̫ [737], ʄʘʢʩʠʤʘ 

ɯʩʧʦʚʽʜʥʠʢʘ [853], ʄ.ʂʘʚʘʩʠʣʘ [703; 742], ʄʘʢʘʨʽʷ ʂʦʨʠʥʪʩʴʢʦʛʦ [851], ɻʨʠʛʦʨʽʷ 

ʅʠʩʩʴʢʦʛʦ [669], ʄʝʛʦʜʽʷ ʆʣʽʤʧʽʡʩʴʢʦʛʦ [861], ʆʨʠʛʝʥʘ [902], ɻʨʠʛʦʨʽʷ ʇʘʣʘʤʠ 

[ʎʠʪ.ʟʘ: 1048], ʉʝʨʘʬʠʤ ʉʘʨʦʚʩʴʢʠʡ [ʎʠʪ.ʟʘ: 703], ʅʠʢʦʜʠʤʘ ʉʚʷʪʦʛʦʨʮ ̫ [703; 

1048], ɯʩʘʘʢʘ ʉʠʨʽʥʘ [703; 1048], ʄʘʪʝʨʽ ʊʝʨʝʟʠ [703], ɸʧʦʬʪʝʛʤʠ ʆʪʮʽʚ [575], 

ʜʦʟʚʦʣʠʣʦ ʚʠʟʥʘʯʠʪʠ ʙʦʛʦʩʣʦʚʩʴʢʽ ʟʘʩʘʜʠ ʦʩʷʛʥʝʥʥʷ ʬʝʥʦʤʝʥʫ ʩʘʢʨʘʣʴʥʦʛʦ ʚ 

ʘʨʭʽʪʝʢʪʫʨʽ.  

ɿʘʛʘʣʴʥʦʤʝʪʦʜʦʣʦʛʽʯʥʝ ʟʥʘʯʝʥʥʷ ʜʣʷ ʜʦʩʣʽʜʞʝʥʥʷ ʤʽʩʪʦʙʫʜʽʚʥʦʾ 

ʧʨʦʙʣʝʤʘʪʠʢʠ ʭʨʘʤʦʙʫʜʫʚʘʥʥʷ ʤʘʶʪʴ ʧʨʘʮʽ ʫʢʨʘʾʥʩʴʢʠʭ: ʖ.ɸʩʻʻʚ [579; 580], 

ʄ.ɹʝʚʟ [592; 593], ʖ.ɹʽʣʦʢʦʥʴ [598], ʆ.ɹʦʜʥʘʨ [602], ʆ.ɹʫʨʷʢ [615], ɺ.ɺʘʜʠʤʦʚ 

[618], ɺ.ɺʝʯʝʨʩʴʢʠʡ [627; 628], ʄ.ɻʘʙʨʝʣʴ [636], ʖ.ɼʠʙʘ [688], ʄ.ɼʴʦʤʽʥ [684], 

ʃ.ʂʦʚʘʣʴʩʴʢʠʡ, ɺ.ʂʨʘʚʝʮ ɹ [768], ʅ.ʂʨʠʚʦʨʫʯʢʦ [774], ɺ.ʂʫʮʝʚʠʯ [817], ʆ.ʃʝʩʠʢ 

[829], ʉ.ʃʽʥʜʘ [833], ɸ.ʄʘʨʜʝʨ [856], ʆ.ʄʠʭʘʡʣʠʰʠʥ [870], ɻ.ʆʩʠʯʝʥʢʦ, 

ʊ.ʇʘʥʯʝʥʢʦ [908], ɻ.ʇʝʪʨʠʰʠʥ [915; 916; 917], ɺ.ʇʨʦʩʢʫʨʷʢʦʚ [931], ʇ.ʈʠʯʢʦʚ [950], 

ɸ.ʈʫʜʥʠʮʴʢʠʡ [945; 946], ʆ.ʉʣʻʧʮʦʚ [969], ɺ.ʉʦʯʝʥʢʦ, ʗ.ʊʘʨʘʩ [986; 987], 

ɺ.ʊʠʤʦʭʽʥ [993], ɺ.ʊʦʚʙʠʯ [994], ɺ.ʋʨʝʥʴʦʚ, ɻ.ʌʽʣʴʚʘʨʦʚ [1016], ɯ.ʌʦʤʽʥ [1022], 

ɺ.ʏʝʧʝʣʠʢ [1037], ɹ.ʏʝʨʢʝʩ [1039], ʉ.ʏʝʯʝʣʴʥʠʮʴʢʠʡ [1040], ʅ.ʐʝʙʝʢ [1044], 

ɻ.ʐʝʚʮʦʚʘ [1045], ʉ.ʐʫʙʦʚʠʯ [1050], ɺ.ʐʫʣʠʢ, ɼ.ʗʙʣʦʥʩʴʢʠʡ [1059], ɺ.ʗʩʽʻʚʠʯ 

[1062], ʻʚʨʦʧʝʡʩʴʢʠʭ ʪʘ ʘʤʝʨʠʢʘʥʩʴʢʠʭ ʜʦʩʣʽʜʥʠʢʽʚ: ʂ.ɸʬʘʥʘʩôʻʚ [581], 

ʈ.ɹʨʠʢʦʚʩʴʢʠʡ 59; 60], ɸ.ɹʫʥʽʥ [612], ɺ.ɻʣʘʟʯrʝʚ [650; 651; 652], ʆ.ɻʫʪʥʦʚ [678; 

679], ɸ.ɯʢʦʥʥʽʢʦʚ [726; 727; 728], ʄ.ʂʝʩʣʝʨ [752], ʂ.ʂʫʯʘ-ʂʫʯʠʥʩʴʢʠʡ [296; 297], 

ɯ.ʃʻʞʘʚʘ [678], ʇ.ʈʘʧʧʦʧʦʨʪ [936; 937; 938], ɸ.ʈʷʙʫʰʠʥ, ʊ.ʉʘʚʘʨʝʥʩʴʢʘ [952; 953], 

ɭ.ʋʩʪʠʥʦʚʠʯ [519; 520], ʊ.ʎʽʧʩʝʨ [555], ɻ.ʏʘʥʘʜʽ [102], ʆ.ʏʝʨʥʝʨ [103], ɸ.ʐʠʤʩʴʢʠʡ 

[472], ɿ.ʗʨʛʽʥʘ [1060; 1061]; ʂ.ɸʣʝʢʩʘʥʜʝʨ [7], ʄ.ɸʣʴʬʘʥʦ [8], ʃ.ɹʝʥʝʚʦʣʦ [37], 

ɺ.ɹʝʨʛʪʘʣʝʨ [40], ɺ.ɹʨʘʫʥʬʝʣʴʟ [57; 58], ʊ.ɺʘʣʝʥʘ [522; 523], ʈ.ɺʝʥʪʫʨʽ [525], 
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ɽ.ɻʚʽʜʦʥʽ [186], ɽ. ɻʦʨʠʩ [169], ʏ.ɼʞʝʥʢʩ [235; 236; 237], ɯ.ʂʘʣʴʚʽʥʦ [67], ɼ.ʂʘʥʽʜʞʘ 

[353], ɻ.ʂʘʩʪʽʣʣʦ [72], ɹ.ʂʘʫʛʩʝʥ [251], ʉ.ʂʦʩʪʦʬ [266], ʈ.ʂʨʽʻʨ [271], ʄ.ʂʨʫʤʣʴ 

[275], ɻ.-ɺ.ʂʨʫʬʪ [274], ʇ.ʃʘʚʝʜʘʥ [314], ʉ.ʄʘʣʬʨʦʡ [353], ʃ.ʄʘʤʬʦʨʜ [379], 

ɺ.ʄʶʣʣʻʨ [378], ʇ.-ʃ.ʅʝʨʚʽ [384], ʂ.ʅʦʨʙʝʨʛ-ʐʫʣʴʮ [389; 390], ʗ.ʇʽʝʧʝʨ [415; 416; 

417], ɽ.ʈʘʡʜʣʽʥʛʝʨ [436]. 

ɿʥʘʯʥʠʡ ʚʢʣʘʜ ʫ ʧʽʟʥʘʥʥʷ ʽʩʪʦʨʽʾ, ʪʠʧʽʚ, ʩʪʨʫʢʪʫʨʠ ʩʘʢʨʘʣʴʥʦʾ ʘʨʭʽʪʝʢʪʫʨʠ 

ʚʥʝʩʣʠ ʫʢʨʘʾʥʩʴʢʽ ʜʦʩʣʽʜʥʠʢʠ ɼ.ɸʡʥʘʣʦʚ [562], ɼ.ɸʥʪʦʥʦʚʠʯ [574], ɼ.ɹʘʛʘʣʽʡ [584], 

ʉ.ɹʝʟʩʦʥʦʚ [594], ʖ.ɹʨʘʡʯʝʚʩʴʢʠʡ [609], ʌ.ɺʦʣʢʦʚ [631], ɺ.ɺʫʡʮʠʢ [634; 635], 

ʊ.ɻʝʚʨʠʢ [640; 641; 642], ʄ.ɻʦʣʫʙʝʮʴ [657], ʄ.ɼʨʘʛʘʥ [695; 696], ʇ.ɾʦʣʪʦʚʩʴʢʠʡ 

[896], ɺ.ɿʘʣʦʟʝʮʴʢʠʡ [722; 723; 724], ʄ.ʂʘʨʛʝʨ [745], ɺ.ʂʘʨʤʘʟʠʥ-ʂʘʢʦʚʩʴʢʠʡ [743; 

746; 747; 748], ʉ.ʂʽʣʝʩʩʦ [755], ɼ.ʂʨʚʘʚʠʯ [773], ɺ.ʂʨʠʯʝʚʩʴʢʠʡ [813], ɻ.ʃʫʢʦʤʩʴʢʠʡ 

[843], ɸ.ʃʫʰʧʠʥʩʴʢʠʡ [845; 846], ʃ.ʄʘʩʣʦʚ [860], ɯ.ʄʦʛʠʪʠʯ [874; 875], 

ʖ.ʅʝʣʴʛʦʚʩʴʢʠʡ [886], ʆ.ʅʦʚʠʮʴʢʠʡ [891; 892], ɻ.ʇʘʚʣʫʮʴʢʠʡ [904; 905], 

ʗ.ʇʘʩʪʝʨʥʘʢ [910], ɺ.ʉʽʯʠʥʩʴʢʠʡ [961; 962; 963; 964; 965], ʉ.ʊʘʨʘʥʫʱʝʥʢʦ [983; 984], 

ʄ.ʍʦʣʦʩʪʝʥʢʦ [1025; 1026; 1027], ʉ.ʎʘʧʝʥʢʦ [1030], ɺ.ʑʝʨʙʘʢʽʚʩʴʢʠʡ [1051; 1052; 

1053; 1053; 1055], ʇ.ʖʨʯʝʥʢʦ [1058]. 

ʄʽʞʜʠʩʮʠʧʣʽʥʘʨʥʠʡ ʭʘʨʘʢʪʝʨ ʨʦʙʦʪʠ ʟʫʤʦʚʠʚ ʘʥʘʣʽʟ ʧʨʘʮʴ ʚ ʦʙʣʘʩʪʽ 

ʙʦʛʦʩʣʦʚôʷ, ʨʝʣʽʛʽʡʥʦʛʦ ʤʠʩʪʝʮʪʚʘ, ʩʘʢʨʘʣʴʥʦʾ ʘʨʭʽʪʝʢʪʫʨʠ ʪʘʢʠʭ ʘʚʪʦʨʽʚ, ʷʢ: 

ʁ.ɹʘʫʤʛʘʨʪʥʝʨ [32], ʈ.ɹʻʜʞʠʥʴʩʢʽ [45], ʃ.ɹʴʦʻʨ [53], ɺ.ɺʝʥʜʣʘʥʜ [534; 535], 

ʈ.ɻʚʘʨʜʽʥʽ [181; 182; 183; 184; 185], ɽ.ɻʝʡʰʪʦʨ-ʄʽʣʦʙʝʥʜʩʴʢʘ [162], ɽ.ɻʽʟʝʣʴ [161; 

167], ʁ.ɼʘʥʽʣʝʚʽʯ [106], ɽ.ɽʛʣʴʦʬ [128], ʂ.ʃʝʜʝʨʛʝʨʙʝʨ [318], ʁ.ʄʘʢʦʪʘ [350], ɻ.ʄʫʢ 

[374; 375; 376; 377], ɻ.ʅʘʜʨʦʚʩʢʽ [292; 293; 294; 295], ɸ.ʆʩʦʚʻʮʢʽ [400], ʁ.ʇʘʩʻʨʙ 

[408; 409; 410; 411], ʂ.ʈʽʥʛʝʨ [439], ɻ.ʈʦʤʙʦʣʴʜ [442; 443; 444; 445; 446; 447; 448; 449], 

ʄ.ʈʦʩʻʨ-ʉʻʜʣʝʮʢʘ [453], ʂ.ʌʨʘʥʢ [150], ʈ.ʐʚʘʨʮ [470; 471]. ɺʠʚʯʝʥʥʷ ʣʽʪʝʨʘʪʫʨʠ 

ʪʘ ʪʚʦʨʯʠʭ ʨʝʘʣʽʟʘʮʽʡ ʜʦʟʚʦʣʠʚ ʩʬʦʨʤʫʚʘʪʠ ʜʞʝʨʝʣʦʟʥʘʚʯʫ ʙʘʟʫ ʜʦʩʣʽʜʞʝʥʥʷ ʪʘ 

ʤʝʪʦʜʦʣʦʛʽʯʥʫ ʦʩʥʦʚʫ ʧʽʟʥʘʥʥʷ ʬʝʥʦʤʝʥʫ ʩʘʢʨʘʣʴʥʦʛʦ ʫ ʡʦʛʦ ʧʨʦʩʪʦʨʦʚʠʭ 

ʚʪʽʣʝʥʥʷʭ (ʨʠʩ. 02). ʆʮʽʥʢʘ ʩʪʘʥʫ ʚʠʚʯʝʥʦʩʪʽ ʧʨʦʙʣʝʤʠ ʜʦʟʚʦʣʠʣʘ ʩʬʦʨʤʫʣʶʚʘʪʠ 

ʚʠʭʽʜʥʫ ʛʽʧʦʪʝʟʫ ʜʦʩʣʽʜʞʝʥʥʷ: ʧʨʠ ʦʩʷʛʥʝʥʥʽ ʬʝʥʦʤʝʥʫ ʩʘʢʨʘʣʴʥʦʛʦ ʷʢ ʩʫʢʫʧʥʦʩʪʽ 

ʷʚʠʱ, ʱʦ ʚʠʭʦʜʷʪʴ ʟʘ ʤʝʞʽ ʘʢʪʫʘʣʴʥʦʛʦ ʨʘʮʽʦʥʘʣʴʥʦʛʦ ʧʽʟʥʘʥʥʷ, ʚʠʷʚʣʷʶʪʴʩʷ 
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ʈʠʩ. 0.2. ɼʞʝʨʝʣʦʟʥʘʚʯʘ ʙʘʟʘ ʜʦʩʣʽʜʞʝʥʥʷ ʬʝʥʦʤʝʥʫ ʩʘʢʨʘʣʴʥʦʛʦ.  


























































































































































































































































































































































































































































































































































































































































































































































































































































































































































