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AHOTALIA

Tonosamiox A.K. CeMaHTHUHI apXITEKTypHI CTEPEOTUIM TPOMAJCHKOTO MyOIIYHOTO
npocTopy Micta. — Kparidikarriiina HaykoBa Iparis Ha IpaBax PyKOIUCY.

Jluceprartis Ha 3M00yTTSI HAYKOBOTO CTYTIEHS JIoKTopa (hitocodii 3a cnermamphicTio 191
«ApxiTeKTypa Ta MICTOOYyTyBaHHs». — KHUIBCbKMIT HaIllOHAIbHUIA YHIBEpCHTET OY/IBHHIITBA 1

apxitekrypu MOH VYkpainu, Kuis, 2022.

VY Beryni 00rpyHTOBAaHO aKTyaTbHICTh TEMH JOCIIKEHHS, BUSBICHO TIPOOJIEMY, OLIIHEHO
CTaH HAYKOBHX 1 PAKTUYHUX OMPAaIlOBaHb; TIOKa3aHO 3B’ 30K pOOOTH 3 HAYKOBUMU IIPOrPaMaMu;
BU3HAYECHO METY, 3aBJIaHHs, 00 €KT 1 MPEAMET, MEXK1 Ta METO/IU JOCII/KEHHS; PO3KPUTO HAYKOBY
HOBIH3HY 1 IPAKTUYHE 3HAYECHHS OJIEPYKaHUX PE3YJIBTAaTIB, MPEACTABICHO arpo0allito pe3y/bTaTiB
JIOCITI/DKEHHS1, OCOOMCTHI BHECOK 37100yBaya, ImyOTiKaliii, CTpyKTypy 1 00csT poOOTH.

Y mepmiomy poznin «Cy4yacHuii cTaH Teopii Ta mnNpakTuKu (OpPMYyBaHHS
IrPOMAJICLKOr0 IMYOJIiYHOI0 IMPOCTOPY MicTa» PO3KPUTO JCPIHIIT MOHATH «TPOMAJICHKUIN
yOMIYHMIA POCTIP MICTa», OT0 «CEMaHTUYHI APXITEKTYPHI CTEPEOTHITID 1 €00’ €EKTU-MEMI» Ta
TMIOKa3aHo iX B3a€MO3B’S30K; MPOAHATI30BAHO 1CTOPII0 (DOPMYBAHHS 1 PO3BUTKY T'POMAJICHKUX
MYOJIYHMX MPOCTOPIB MICT; TEOPETUUHUH 1 IPAKTUYHUIA JTOCBIT iX Cy4acHOI OpraHizailii.

BpaxoBytoun pi3HI TEPMIHOJNOTTYHI TPAKTYBAHHS TOHSTH «IIPOCTIP, «TPOMAJICHKHID),
«aTyOTiYHMIDY OYJI0 TOTIOBHEHO BU3HAYCHHS «TPOMA/ICHKOI0 IMy0/IiYHOT0 IMPOCTOPY» MICTa, SIK
TEPUTOPIi, BIJUIUICHOI BI3yaTbHO 1 (PI3UYHO OKpEMUMH 00’ €KTaMU, BIIKPUTOI ISl BCIX JIFOZACH B
Oy/b-SIKWiA Yac, /ie BIAOYBAOTHCS PI3HI MICBKI JIii 1 IO, sIKa Ma€ Taki XapaKTepHi JIeTepMiHaIlii,
gk «Micre», «JIromm, «Metay, «/lii». Hagano Bu3HAUCHHS TMOHSTTIO WOTO «CeMAHTHYHI
apXiTeKTYpPHi CTePeoOTUIW», K 00 €KTH, ()parMEHTH UM JEeTall — CUMBOJIH, SIKI HECYTh TICBHE
CTIIK€ CMHMCJIOBE 3HAYECHHS Ta BU3HAYAIOTH 3MICT 1 TPH3HAYEHHS TEBHOTO TPOMAJICHKOTO
myOJIIYHOTO MPOCTOpY MiCTa 1 MOro COpUHHATTS JFOJMHONO, 3a0€3Meuyt0Th MOro CMHUCIIOBE
HaroBHEHHs. Bu3HaueHO «00’€KTH-MeMM», SIK IIUTICHI 00 €KTH, SIKI HECYTh TICBHE CTIHKE
CMUCJIOBE 3HAYEHHSI, 3pO3yMUTI JUIsl BCIX TMPH MEPIIOMY 3HAHOMCTBI 3 HUMH 1 HE TIOTpeOyIOTh
CYNpOBOAY HEOOXITHUMH TIOSCHEHHSIMM Ta MICBKUM KOHTEKCTOM, a OTXE € YMOBHO

HaAKOHTCKCTHUMH CCMAHTUYHHMMM apX1TeKI'ypHI/IMI/I CTCPCOTHIIAMU, 336631'[6qu0"[‘1) CMICJIOBC
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HAIOBHEHHS OYy/b-SIKOT0 TPOMAJICBKOTO ITYOJIYHOTO MPOCTOPY MicTa 1 KOro CIPUNHATTS
JFOMHOIO, 3/1aTHI a/IANTyBATHCSI M1/ Oy Ib-SIKMi1 KOHTEKCT.

JlocmipKkeHHs OCHOBHUX ICTOPHYHUX TepioiB (hOpMyBaHHS TPOMAJICBKOTO ITyOJIIYHOTO
MPOCTOPY MICT TIOKA3aJIo, IO ISTEPMIHOBAHI HOTO CKIIaI0Bi: «Mictiey, «JIrommy», «Metay, « /i,
3a3HaJIM 3HAYHMX 3MiH 1 JIOTIOBHEHb HA PI3HUX €Tarlax 13 IIMHOM Yacy. [ IOHSITTS «TpoMaiChKuii
MyOIYHUI TIPOCTIPY» € CyObEKTUBHUM, Oarato B YoMy TPYHTYEThCS Ha YSBIICHHI JIFOJIHH TIPO
CBITOOY/IOBY. Bysio BHSIBIIEHO CEMaHTHUHI apXITEKTypHI CTEPEOTHI Ta OO €KTH-MEMH B
IPOMAJICEKUX MyOIIYHUX MPOCTOPAaX MICT KOXKHOTO 3 JIOCHIKYBAaHUX €TarliB. A TaKoXK CTall
00’€KTU-MEMH, 10 MEPEXONWJIM 3 OIHOIO ICTOPHMYHOIO NEPIOAy B HACTYIHHUIA 1 Hapasi
3a0€3MeYy0Th CMUCIIOBE HAIIOBHEHHSI Oy Tb-5IKOTO TPOMA/ICHKOI'0 ITYOJIIYHOIO MPOCTOPY MiCTa.
BusiBrieHHs cTamx 00’€KTIB-MEMIB Ta THX, 1110 BUHUKAIOTh Hapasi, B TOETHAHHI 3 PO3BUTKOM
TEXHOJIOTI JIa€ TOIITOBX B PO3YMIHHI MalOyTHBOTO T'POMAICBKHX ITyOJYHHX IMPOCTOPIB,
37IaTHUX pearyBaTy Ha MOTPeOH JIFO/ICH B HUX.

[Ipoanam3zoBanuii TEOPETHYHUI JIOCBIJ] JOCIIKEHb TPOMAJICHKOrO ITyOIIYHOrO
NpoCTOpy OYJIO y3aralbHEHO 1 CHCTEMAaTWU30BaHO 3a HACTYMHUMM 4YOTUpPMA 1ICMHUMU
HaMpsIMKaMH: 1) «HOCTATBTI3AISD; 2) «IISUTHHICTh Ha 00’ €THAHHS 1 PIBHICTBY; 3) «IISUTbHICTH HA
30epeKeHHsDY; 4) «IISUTLHICT Ha ecKarti3my». BiH moka3aB pi3HOOIYHICTh aCMEKTIB 31HCHEHNX
JIOCIT/DKEHb Ta TIITBEPAUB 1X HEOOXITHICTH IIOJI0 BIUIMBY OO’€KTIB-MEMIB, BU3HAYCHUX SIK
YMOBHO HJIKOHTEKCTHUX CEMaHTUYHHX apXITEKTYPHUX CTEPEOTHITIB TPOMAJICHKOTO ITyOJITYHOTO
MPOCTOPY MICTA, Ha IOTO aTPaKTUBHICTh 1 AKTUBHICTb.

AHai3 T0CBITy CTBOPEHHSI TPOMAJICHKUX ITyOJIYHUX MPOCTOPIB MICT, 110 BIUIMBAIOTH HA
BUTYYTTS JTFOJMHU, TIATBEPIMB HEOOXIIHICTh 30CEPE/PKEHHS HA iX KOMIUIEKCHOMY BHBYEHHI
4yepe3 B3aEMO3B’SI30K BU3HAUCHHUX iX ckIaioBux «Micte» + «Jlrommy + «Meta» + «/lii». Byino
y3arajbHEHO KIIFOUOBI MUTAHHS, SIKI MAlOTh OyTH BpaxoBaHI B iX pIIICHHSX, BUXOISYU 3
(b1310JI0TTYHUX 1 TICKXOJIOTTYHUX MOTped CydacHOI JIFOIWMHU, Ta 3a]1ad4i, 1110 BUKOHYIOTb 00 €KTH-
MEMHU B HUX, a came. 1) KOTHITHBHI — € CEpPEIOBHIIHIMU aTPaKTOpaMH Ta OPIEHTHPaMH; 2)
€CTeTUYHI — MIBHIIYIOTh BI3yalbHY SIKICTH MPOCTOPY; 3) KOMIIO3UINHHI — OPraHi3yloTh 1
(b13U4HO HAIOBHIOKOTH MPOCTIP; 4) (DYHKIIOHATBHI — CIIPUSTIOTH (DYHKIIOHATbBHOMY HAIIOBHEHHIO
TIPOCTOPY; 5) COIMIATHPHO-EKOHOMIYHI — CIIPUSIOTH TIPUBEPHEHHIO YBaru 1 3aTy4eHHIO JIIO/ICH B

NIEBHUI TIPOCTIpP, THM CaMUM, TTiIBUIICHHIO HOTO COLIAIBHOI 1 €KOHOMIYHOI aKTUBHOCTI; 6)
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MICTOOY/TIBHI — BU3HAYAOTh MICHKI IIEHTpHY TsDKIHHS. Ha po3kpuTTi 11X 3a/1a4 1 choKycoBaHe
JIaHe JIOCIIDKEHHS.

Y npyromy po3nuti «MeToaM4Hi 3acaiM oOpraizamii rpoMajcbKoro myo0Ji4YHOro
MPOCTOPY MicTa, 10 MO3UTHBHO BIUIMBA€ HAa BiTUyTTa JMoAuHU. OO0’ €KTH-MeMu»
NpE/ICTaBJICHA 3arajbHa METOJMKA JIOCII/DKEHHS; BU3HAUCHO (PaKTopH, IO BIUIMBAIOTH HA
(hopMyBaHHS TPOMAZICHEKOTO ITyOJIIYHOTO MPOCTOPY MiCTa; BUJIUICHO €TalM «MeMizallii» 00’ €KTIB
Ta BU3HAYAJIbHI XapaKTEPUCTHUKH 00’ €KTIB-MEMIB; 3IHCHEHO TX KITacu(iKaliiro.

3aralbHa METOJMKA JOCTIPKEHHS TPOMAJICBKOTO ITyOJIIYHOrO IPOCTOpY MICTa, II0
MO3UTUBHO BIUIMBA€ HA BIAYYTTS JIIOAWHU B HHOMY, YEPE3 B3aEMO3B’S30K BH3HAYEHHX HOIO
cknasioBux: «Micue» + «JIromm + «Metay + «/lii» 1 00’ €KTIB-MEMIB, SIK MICTKIB Y iX MO€IHAHHI 1
MPOCTOPY B IIJIOMY Ta MO3UTUBHUX EMOLIIN Yy JTFOJIMHUA B HBOMY, CKJIAJIA€THCS 3 1 SITU TTOCITIIOBHUX
eramB: 1) MAroTOBYOro (BU3HAYEHHS MPOOJIEMH, CTYNEHS 1i BUBYEHOCTI, BACYHEHHS TIIOTE3H,
TPaKTyBaHHS TEPMIHIB «TPOMAJCHKUI TMyOMIYHUN TPOCTIP», «CEMAaHTUYHI apXITeKTypHi
CTEPEOTHITI 1 €00’ €KTU-MEMID», BCTAHOBIICHHS iX B3a€MO3B SI3KY ); 2) aHATITUYHOTO (IIPOBEICHHS
ICTOPUYHOTO aHam3y (hOpMyBaHHS TPOMAJICHKUX ITyOJIYHUX MPOCTOPIB MICT 3 JIOCIIHKEHHIM
BU3HAUCHUX TX YHOTUPHOX CKJIAJI0BUX Ta BUILICHHSIM iX CEMAHTUYHHX apXITEKTYPHUX CTEPEOTHITIB
1 00’€KTIB-MEMIB; BCTAHOBJICHHS (DAaKTOPIB BIUIMBY Ha (POPMYBaHHS TPOMAJICHKOrO ITyOJIIYHOTO
NPOCTOPY MICTa CHOTOZICHHS;, €TaliB «MeMI3allii» 00 €KTIB Ta BU3HAYAJIBHUX XAPAKTEPUCTHUK
00’eKTIB-MeMIB; iX Kiacudikaiis), 3) eKCICpUMEHTATBLHOTO (3MIMCHEHHS —COIOJIONTIHOTO
MDKHAPOHOTO  BIZICO-CKCIIEPUMEHTY «APXITEKTypa Ta WIACTs» ISl JI3HAHHS CIIPUMHATTS
PI3HUMH JTFOJIbBMH TPOMAJICBKOTO MyOJIYHOTO MPOCTOPY MICTA; y3arajJbHEHHS XapaKTePUCTHK
OCTaHHBOTO, 1110 BUKJIMKAE TIO3UTHBHI €MOLIii y JIFOAMHA B HHOMY, 1 CTBOPEHHSI Oro rpadiuHoi
MOJICII 13 B3a€EMO3B’SI3KOM BU3HAUCHHX MOTO CKIaIOBHX: «Micte» + «Jriomm» + «Metay + «J1ii»
1 00’ekTiB-MeMiB); 4) cHHTe3yI04oro ((hOpMYITFOBAHHS TIPHHITUIIB, BU3HAUCHHS TPUHOMIB Ta
HAJIaHHS PEKOMEHJAIll IOJI0  apXITEKTYpHO-(PYHKIIOHATBHOI ~ OpraHizailii TPOMaJIChKUX
MyOJIYHIX MPOCTOPIB MICT 1 PO3MIIIICHHSI B HUX 00 €KTIB-MEMIB); 5) €TaIty peasizarlii pe3yJbTariB
(ampoOartii BUCYHYTHUX TEOPETHYHUX TPUITYIICHB). [[Jis1 BUPIMIEHHS MMOCTABICHUX 3aBIaHbh Ha
BUJIUICHUX €Tarax JOCIIIPKEHHs OyJIM 3aCTOCOBaHI 3arajibHi (1ICTOpUYHUN, KPUTUIHUM, JIOTTYHUIA

1 TIOpIBHSUIbHMM aHami3, JEKOMIIO3WINS 1 KOMIIO3MILS, Y3arajdbHEHHs, CUCTeMaTH3allis,
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Kiacuikaiis, TOmIO) Ta coemiaibHi  (ModakTopHUid  aHaji3,  BlJACO-EKCIIEPUMEHT,
eKCTIepUMEHTATHHE TIPOCKTYBAHHST) HAYKOBI METOIH.

BusnaueHo HactyrHi (akTopy BIUIMBY Ha (DOpMyBaHHS TPOMAJCHKUX ITyOIIYHMX
MPOCTOPIB MICT: EKOHOMIYHHMH, ICTOPUKO-TIONMITUYHHMN, COIIATGHAMN, ICTOPUKO-KYJIBTYPHHH,
HAIllOHAJIPHO-PEIIIHHUN, — TICHXOJIOTTYHUM, TPUPOIHUM,  CKOJOTTYHMM,  TEXHOJIOTIUYHHIA
(tapopMarniitauii) Ta ¢akrop Oe3rnexu. BussieHo iX ceMaHTHYHI apXITEKTYpHI CTEPEOTHIIH, 1110
Oy chopMOBaHi ITi/T BILTABOM KOYKHOTO (haKTOPY, 1 BUIUTIEHO Ti, IO MOXKYTh CTaTH 00’ €KTaMU-
MEMaMH.

Byno yzarambHEHO 1 BUAUIEHO YOTHPHU €Taly TOSBH 00 €KTIB-MEMIB B TPOMAJICBKOMY
MyOJIYHOMY ITPOCTOPI MiCTa — «MeMizallii» 00’ ekTiB: [ — «mpenienenTHHi (heHoMen»; [1 — «1ieBICTh
1 TUpaxyBaHHsD; [I] — «ouriieHHs Bii KOHTEKCTY»; [V — «Bipyc» abo «cmepTh». JleTepMiHOBaHO
BU3HAUAJbHI XapaKTEPUCTHKUA OO0 €KTIB-MEMIB 3 BHOKPEMJICHHSM 5 TOJIOBHMX, a CaMe:
NPELIEICHTHOCTI TIOSIBY; 00’ €KTUBHOCTI; PEIUTIKATUBHOCTI;, YHIBEPCAIBHOCTI (HE3ICKHOCTI BiJl
KOHTEKCTY); «BIPYCHOCTD» (JIETKOTO 1 IIBUJIKOTO pO3MOBCIO/pKeHHs) Ta 10 J0oaTkoBuX, a came:
MOKA30BOi JIEMOHCTPATUBHOCTI; €MOLIIMHOI PEeBEPCUBHOCTI; PEJIEBAHTHOCTI JJISI PI3HUX MICIIb;
MyOJIYHOCTI; JOBMOBIYHOCTI (TEMIIOPATIBHOCTI); OPHUTMHATIBHOCTI; CHPOIIEHOCTI; JTUHAMIYHOCTI
(KIHETUYHOCTI); KOCMOIIOJITUYHOCTI Ta 1HTepPaKTUBHOCTI. [lokazaHO TMpPUB’S3KYy TOJIOBHUX
BU3HAUAJIBHUX XapaKTEPUCTHK 00 €KTIB-MEMIB JI0 €TaIlB «MeMizallli». BoHu € mI0CHOBOO 1J1st
(hopMyITIFOBaHHSI IIPUHIIUITIB X PO3MIIIICHHS B TPOMAJICBKOMY ITyOIIYHOMY TIPOCTOPI MICTa.

3niiicHero kiacudikaiiro 06’ekTiB-MeMiB 3a 10 o3Hakamu, siki Oymu 00’eHaHl y ABi
Kareropii — ¢i3uaHy 1 MeHTabHy. [10 hi3udHOT — BITHECEHO O3HAKH, 10 BU3HAYAIOTH (Hi3UYH1
0COOJMBOCTI 00’ €KTIB-MeMiB, a came: 1) 3a Turiom 00’ekTa (Oy/IiBIIi, CIIOPY/IU, MaJTi pXITEKTypHi
(dhopmu, eleMeHTH 03/100JICHHSI, €JIEMEHTH JISKOPY, JIPIOHI 3HAKKM Ta CUMBOJIN); 2) 3a PO3MipaMHu
Ta MOPQOJIONTYHUMH OCOOJMBOCTSAMHM (BEJIMKI, CEpPEIHI, Majl;, TPOCTi, CKIamHi), 3) 3a
PO3TAITyBaHHSIM B CTPYKTYpl MPOCTOPY (PSIOBI, KYTOBI, IIEHTPHYHI; OKPEMOCTOSIYI, JIOTHYHI,
iHTerpoBaHi (B 3a0y/I0BY); OJMHHYHI, TPYIOBI); 4) 32 KOMITO3UIIIHHIM 3HAYCHHSIM (BKa3iBHI,
aKIIeHTHI, JOMIHAHTHI; JIOKAJIbHI, 3aralbHOMICHKI); 5) 3a MatepiasioM (IITy4Hi, TPUPOIHI,
IITYYHOCTBOPEHI 3 TPUPOIHUM TTOKPHUTTSM, 3MilllaHi (KOMITIO3UTHI)); 6) 32 KOJOPUCTHYHUAM
pillieHHsIM (MOHOXPOMHI, MOMXpoMHi). J[0 MEHTAIBHOI Kareropii, BIIHECEHO O3HAKH, IO

TMIOKa3yIoTh X KOTHITUBHY CKJIAJIOBY, a came: 1) 3a criocoOoM CpUMHATT (Bi3yaslbHi, ay iaibHi,



TaKTWIbHI, BepOasIbHi, IHTEpaKTHUBHI, KOMOIHOBaHI); 2) 3a TIOCUJIOM (MOTHUBYIOYl HA KOHKPETHY
TTit0, 3a00POHSFOU1 KOHKPETHY JIif0, ariTarliifHi, HaBIraIiiHi, pO3BaKaIbHI, 0€3 YITKOTO MTOCHITY);
3) 3a JpKepesioM BUHHUKHEHHS (TIPEeIeICHTHI, CTIOHTaHHI Ta KOMOIHOBaH1); 4) 3a TPUBAJIICTIO
(OGKUTTSD (IOBIOCTPOKOBI 1 KOPOTKOCTPOKOBI). Kiacudikartiss 1eMOHCTpye 3HAUYSHHS TIEBHUX
TPy 00’ €KTIB-MEMIB JIJIsl TPOMAJICHKUX ITYOIIYHMX MPOCTOPIB MICT 1 € ITiIOCHOBOKO 17151 HAIaHHS
PEKOMEH IAITIH 111010 TX BBEJICHHS B 111 IIPOCTOPH.

Y  1perboMy pozauni  «CouiosioriyHMA  MiKHAPOIHUN  Bieo-eKclepuMeHT
«ApXiTeKTypa Ta IACTS» NP0 CHPUMHATTS Pi3HUMU JIIOALMH IPOMAICHKOI0 My IiYHOrO
NPOCTOPY MicTa» BW3HAUYCHO 11U, 3aBAaHHs, ()OpMAT Ta MUTAHHS EKCIICPUMEHTY; TOKa3aHO
eTany Moro MpOBEJICHHS, MOMWJIKY; 3pO0JICHO aHAM3 1 CUHTE3 OTPUMAaHMX JIaHWX; HABEJICHO
pe3yJIbTaTH 1 BUCHOBKHU.

J10 3A1CHEHOTO COIIOIONTYHOIO MIKHAPOHOTO BIJICO-EKCTIEPUMEHTY «ApXITEKTypa Ta
macTs» Oyno 3arydeHo 1981-ro pecrionnenTa 3 29-u KpaiH CBITY JyIsi OTpUMaHHsI iHbopMartii
II0JI0 CIIPUMHSATTS PI3HUMHU JIFOJTBMHU TPOMAJICHKOTO ITyOIIYHOT0 MPOCTOPY MicTa. BiH mirBepivB
BUCYHYTY aBTOPOM TIIOTE3Y PO 3B’S30K MK ICHYFOUMMH XapaKTEPUCTHUKAMH TPOMAJCHKOIO
MyOJTIYHOTO MPOCTOPY MICTA Ta BUTYYTTSM IHACTS JIFOMHU B HHOMY 4epe3 TEeBHI il 1 TO/Iii, 1110
MOXXYTh BIIOYBAaTUCSI CaM€ B IbOMY MICLI 3aBISKM TaKUM MOro XapakTepucTHKam. [
3’€IHYBATbHUMH MICTKAMHU B I[bOMY € caMe 00’ €KTH-MEMH, SIK1 BUKJIMKAIOTh EMOIIIMHUN BIITYK,
aKTUBYIOTH (haHTa31t0, acOLIIaIlii Ta PEaKIIiko.

Byno BU3HAUEHO SIKOCTI Ta XapaKTEPUCTUKU 00 €KTIB, X BAal KOMOIHALL]i, 1110 TTO3UTUBHO
BIUIMBAIOTH HA HACTPIN 1 CAMOIOYYTTS JIFOAMHM B TPOMAJICHKUX MyOJIYHMX MPOCTOpax MICT, a
came: 1) mpupozHi, €KONOTYHI MOKPUTTS 1 MaTepiany 03100JeHHs; 2) (GopMu, 1O IMITYIOTh
NpUpoIHE cepenoBulle; 3) X radapuTy, BIAMOBIIHI 10 JIFOACKKOro Macitady; 4) dakrypa ix
TIOBEPXOTb, 1110 IMITY€ TIPUPOJIHI TIOKPUTTS UM iX MOTHBH; 5) HASBHICTH 00 €KTIB Y TIOBEPXOHD B
X 037100JICHHI, 110 TacsTh IITyM MICTa, MOTJIMHAKOTh 3BYK («3elieHl (acaamy, MPUPOIHI 1 IITy4HI
«EKpaHm»); 6) BIICYTHICTB JTy’Ke SICKPABOT0, MyJICYFOUOT'0 CBITIIA TS TIJICBIYYBAHHS Ta PEKJIAMH,
Torio. Cepen Bramix KOMOIHAITIH € TO€THAHHS IITYYHUX BOITHUX 00 €KTIB (HAPHKJIIa, POHTAHIB)
3 MICIIMU JJ1s1 TIPOBEJICHHSI BUTHHOTO 4acy (CHAIHHSA, CMUIKYBaHHS, BYJIMYHOI DK, TOIIO) 1

JIOTIOBHEHHSI X MICIAIMHM Ui TBOPYOi AKTUBHOCTI (BYJIMYHOI <« KUBOD» My3uku). Cepen
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MopdOoJIOrTYHIX KOMOIHALIN HAUOLTHII MPUAHITHUM € TIO€THAHHS TeKY4IrX (hOpM 3 JIAaMaHUMH, a
HE 30CePeHKEHHSI TUTHKU Ha OJJHOMY THITL.

Jlo sKocTel 1 XapaKTepUCTUK OO0 €KTIB, 10 BUKIMKAIOTH IOTIPIICHHS HACTPOIO Ta
MIPOBOKYIOTh HETaTHBHY TOBEIIHKY JIFOJMHH, OyJ0 BiHECEHO: 1) arpecuBHI JlaMaHi, TOCTpi
dbopmu; 2) BiIpa3MBUN JW3aiH 3 JaJCKUMU Bl MPUPOIHMX TIOEAHAHHSMH KOJILOPIB; 3)
JFCTapMOHYIOU1 (PaKTypH Ta TeKCTYpH; 4) HassBHICTh O3HAK IICYBaHHS 00’ €KTIB (KIITTSBH, TPIIIMH,
Opyy, TOI0); 5) BIICYTHICTB (hJOPM UK 00 €KTIB B3araJti, 110 CITYT'yIOTh 3aXHIICHHIO JIFOIUHH BiJl
PI3HMX HECTIPUSTIMBHUX MTOTOTHUX YMOB; 6) IIPUCYTHICTh HEIOPSUHNX HAIKCIB, TpadiTi.

Sk pe3ynbTat OyJI0 BUBHAYEHO 1 y3arajlbHEHO XapaKTEPUCTUKY MPOMAJICHKOTO ITyOJIIYHOTO
MPOCTOPY MiCTa, OJIM3BKOTO JI0 11€aJTbHOTO, 1110 BUKIIMKAE O3UTUBHI €MOIi Y JIFOJWHA B HHOMY,
a came: 1) rapMOHIITHE MO€THAHHS IPUPOJTHUX 1 IITYYHUX KOMITOHEHTIB; 2) HAsIBHICTb B 3arajibHIN
BUIKPUTIA KOMIIO3MIIIT B33a€EMO3B’SI3aHUX OKPEMUX MICIb 13 3aKPUTOIO KOMIIO3HUINED; 3)
CITIBMAILITAOHICTb 3 JIFOJIMHOIO; 4) MO€THAHHS MPSIMUX 1 KPUBOMHIMHUX (DOPM B HOro MOpQOJIOrti;
5) npuemHI Ha TOTUK (haKTypH BCIX TMOBEPXOHb HA PiBHI 3pOCTY JIFOAWHU; MPUPOIHI KOJBOPH; 6)
HASIBHICTh IIITYYHOTO OCBITJICHHS; 7) KOTHITMBHA JIETKICTh, &) OE3MEUHICTh, JOCTYIHICTh 1
3PYYHICTh ISl PI3HOTPUBATIOTO TiepeOyBaHHS; 9) HAMOBHEHICTh PI3HUMH (DYHKISMH IS
aKTUBI3aIli 1 PI3HOIUIAHOBOCTI MOl B HhOMYy. Ha mincraBi IMX XapakTepUCTUK OyIio
3alpONOHOBAHO TpadiuHy MOJIENh TPOMAJICHKOTO MyOIIYHOrO MPOCTOPY MICTA, 1110 MO3UTUBHO
BIUIMBAE HA BITUYTTS JIOJAMHUA B HHOMY, B SIKIH B3aEMO3B’s13aH1 BU3HAYEHI MOTO YOTUPH CKIIA IOBI
«Micrey + «Jromm» + «Metay + «/1ii» 100’ eKTH-MeMH.

VY uerBepromy pozaut «IIpuHUOMNM, TpuiioMu i pexkoMeHAAlli aPXiTEKTYPHO-
(pyHKUIIOHAJILHOI OpraHizamii rpOMAaJACbKHUX IMyOJIYHHUX MPOCTOPIB MICT i PO3MIlLICHHSA
00’eKTiB-MeMiB B HIX» C(hOPMYIILOBAHO MPUHIIMITY apXITEKTYPHO-(PYHKIIIOHAIBHOI OpraHi3artii
TPOMAJICHKUX ITyOJTIYHHX MPOCTOPIB MICT, 3aralTbHi 1 CHICIIATbHI IPUHITUTTN PO3MIIIICHHS 00 €KTIB-
MEMIB B HUX, BU3HAYEHO MPUHOMH Ta HAJJTAHO PEKOMEHIALIl, 1110 TX PO3KPUBAIOTh; 3aIIPOIIOHOBAHI
KOHILIETITYaJTbHI PILLIEHHS TPOMAJICHKUX ITyOIIYHMX POCTOPIB.

CdopMymbOBaHO HACTYIHI TPU MPUHIIUITN APXITEKTYypPHO-(DYHKITIOHATIBHOI OpraHi3ariii
IPOMAJICHKOTO YO IIYHOTO TIPOCTOPY MicCTa: 1) «KOMIUIITOPHOCT (TIO€THAHHS B OJTHE IILJI€ OTro
PI3HHX CKJIQJIOBUX Yepe3 00 €KT-MeM, SIK 3B’ SI3KOBHI); 2) «aTpaKTUBHOCTI» (IPUBEPHEHHS yBard i

MATPUMAHHS HWOro aKTWBHOCTI Yepe3 BBEIECHHS HOBHX OO0 €KTIB-MEMIB, SIK aTpPakTopiB); 3
2 2
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«0arato)yHKIIIOHATLHOCTI 1 PI3HOMAHITHOCTI (DYHKII» (PI3HOMAHITHOTO (PYHKIIIOHAJIBHOTO
HATIOBHEHHS ).

3anpornoHOBaHO TPU 3arajibHi 1 TPU CrieHiaIbHI MPUHIMITA PO3MIILIEHHS 00 €KTIB-MEMIB B
TPOMAZICBKHUX TYOJIIYHMX TMPOCTOpax MICT, a came: 1) «HaIKOHTEKCTHOCTD» (3MATHOCTI iX
TIOIIIMPIOBATHICS 1 HECTH CBil TIOCKJT T HAJTABATH CEHC OY/Ib-SIKOMY TPOMaJICBKOMY TIpOCTOpy 03
MPUB’SI3KK 0 TICBHOTO KOHTEKCTY); 2) «PEIUIKATUBHOCTDY (CTBOPEHHS KOIMIN «MEMI30BAHHX)
00’€KTIB 1 BBEIGHHS 1X Y MICBKHII TIPOCTIp, 1110 Hapa3i HE BUKOPHCTOBYETHCS); 3) «BIPYCHOCTD)
(TrormmMpeHHst 00’ €KTIB-MEMIB Ha HOBI Ta ICHYFOUl MPOCTOPH B PI3HUX MICTaxX JUIS iX HIBHIKOTO
MIEPETBOPEHHSI B 3aTpeOyBaHi Ta MICLS Uil BpaXEHHS), 4) «CUTYaIlfHOI TOJEPAHTHOCTD)
(M AnopsAKYBaHHST HOBOTO 00’ €KTY-MEMY TPAIUIIIMHO chOpPMOBaHii KOMITO3HIIIi MPOCTOpY Ta
ICHYIOYIM JIOMIHAHTI); 5) «CHaJKOEMHOI HEMEPEpBHOCTI 1 PI3HOMAHITHOCTD (30€peKEHHS,
BITHOBJICHHSI UM TIAKPECICHHS HOBUM 00 €KTOM-MEMOM ICTOPUYHO C(POPMOBAHOIO 3HAYEHHS 1
3MICTY TIPOCTOpPY Yepe3 JIONOBHEHHS ICHYFOUMX CEMaHTUYHHMX apXITEKTyPHHUX CTEPEOTHIIIB 1
NPOJIOBKEHHS TPA/IUIIIN, a TaKOXX MOXJIMBICTH 3MIHM HUM CBO€i (opmu 1 (yHKIIT TpH
TUPa)KyBaHHI1 B 1HIIIE MICIIC 3a/1/1s1 yHUKHEHHS ITPSIMOTO KOTIIOBAHHS ); 6) «KOTHITUBHOI JIETKOCTD)
(cnportieHHsT (GOPMOYTBOPEHHSI IS JISTKOTO BI3yaTbHOT'O, CMHCIIOBOTO 1 3MICTOBHOT'O CIIPHUIHSITTS
JIFOJTMHOIO Horo Ta 1H(opMallii, 110 BIH HECE B TPOMAJICHKUIA ITyOIIYHUIA MPOCTIP MICTa).

JIOMOBHEHO  TPUMOMU  ApXITEKTYpHO-(DYHKIIIOHATIBHOI ~ OpraHizaiii  rpoMaJChbKUX
MyOJIYHMX TIPOCTOPIB MICT HACTYITHUMM: «TIOETHAHHS B OJTHE ITUJIC «aKTHBHO, «HEHTPAILHOD» 1
«TTACUBHOD» 30HI»; «KaMEpHI MICIDY; «KOHTPACTHUM SICKPaBUM KOJIp B JIETAISX 1 TUIOLIMHAX
TIPOCTOPY»; «BBEJICHHS Ta0miK-Memia-apT 00°ekTiB 1 3D iHCTANAIIY; «CTBOPEHHS «3CIICHHX)
dacaniB 1 MypasiB Ha DIyxuX ¢acarax 0OTOUYHOUMX OY/IBEIb; «aKTHBHI MICbKI MalTaHYMKID;
«MOOLTbHI 00’ €KTU-MEMI»; «(PYHKIIOHATBHE 1 MPOCTOPOBE TEPETIKAHHSDY, «TEPaCyBaHHS 1
TeOIUIacTKa» TOIo. Bu3HaueHo (yHKIIOHATLHO-TIPOCTOPOBI MPUIOMH PO3MIIIICHHST 00 €KTIB-
MEMIB B HHX: (ITJIKPECJICHHSI TIOKa30BOi JIEMOHCTPATUBHOCTD); «BUKOPUCTAHHS CTHJII30BAHMX
icTopuuHuX  (OPM»; «CHUMBOJIYHICTH B OOpa3HOMY DIIICHHDY; «HOBI O0’€KTU-MEMH —
CEPEIOBUIIHI OPIEHTHPH 1 aTPAKTOPID TOIIIO.

Hanmano pexoMeHpariii MO0 KOMITO3UINIAHOI IIUTICHOCTI TPOMAJCHKUX TyOIIYHUX
MPOCTOPIB MICT Yepe3 TO€IHAHHS B iX 3aralbHIA BIAKPHUTIA KOMIIO3MIII OKPEMHX MICIh 13

3aKPUTOK0 KOMIIO3MIIIEI0 ISl 3a0e3nedyeHHs KoM(OpPTHOro mepeOyBaHHS PI3HUX JIFOJICH;
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3aCTOCYBaHHS KOMOIHAITIT 3 IPSMOJTIHIMHKX 1 KpUBOJMIHIMHUX (popM y MOpGOII0Tii HOBUX 00 €KTIB-
MEMIB Ta IUIOIIMH 1 PIBHIB MPOCTOPY; iX KOTHITUBHOI JIETKOCTI Yepe3 BUIUICHHS KOJIHOPOM,
MarepiajioM, IITYYHUM CBITJIOM O0’€KTIB-MEMIB, K CEPEIOBHIITHMX OPIEHTHPIB 1 aTpaKTOpIB;
€KOJIOTTYHOT, COIIANTBHOT 1 EKOHOMIYHOI aTpaKTUBHOCTI Yepe3 MOEAHAHHS MPUPOIHUX 1 IITYYHHX
KOMITOHEHTIB B 03/100JIcHHI, (DyHKITIOHAIbHE HAIIOBHEHHS Ta PIBHOMIPHHI PO3MOJLT I0JIATKOBUX
(GYHKINH, MATPUMAHHS AOCTYIHOCTI JJIsI BCIX 1 3PYYHOCTI PI3HOTPUBAIOTO TepeOyBaHHS,
MIIIOX1/IHA MPIOPUTETHICTB, TOLIIO.

3anpornoHOBaHi TEOPETUYHI MOJIOYKEHHS Oy arpoO0BaHi P PO3po0ILIl KOHIIEHTYaTbHIX
MPOEKTIB TPOMAJICBKHX ITyOIIYHUX IPOCTOPIB MICT pi3HUX KpaiH: «CkBepy M. Bacuitsa Crinaka Ha
AmnnpiiBcbkoMy y3B031» B KueB; «I poMaicbkoro rnpoctopy o By bparucnascbkiin B Kuesi,
«["poMaICbKOro  IMyOIIYHOrO TPOCTOpYy >KWTIIoBoro paviony «Kpacheii J[Bop» B bpecri
(butopycn); «Peitamizanii ckepy B paiioni I'pan-Can-bnac» B Manpum (Icnanis); «HoBoro
nyosiuHOro npoctopy «Tottenhaim Paviliony B paiioni Xepinrein» B Jlonmoni (BemikoOpuraris)
Ta «HoBoro eHeproedekTrBHOTO IMyOIivHOTO MpocTopy «Return to the Source» B Macaapi (OAE).
Takox MITBEPIPKEHHSIM aKTyaJIbHOCTI BUCYHYTHX TEOPETUUHUX MPUIYILEHb HE TUTBKH IS
BIIKPUTHX, a ¥ JUTS 3aKPUTUX TPOMAJICHKUX TPOCTOPIB CTaB MpoekT «Soaring Arch — [upsroue
CKJICTIIHHSD — aJianTalyis Mijl 1HKIFO3UBHUM TPOMAJICBKUI TPOCTIP MpUMIIIEHb MUCTELBKOro
Apcenary no By Jlapebka, 10-12 y Kuesi», mo otpuman Haroporxy HCAY y 2018 poti.

KirouoBi cioBa: rpomajcekuii myOmvHUNA TPOCTIP MICTa, CEMaHTHYHI apXiTeKTypHI

CTEPEOTUIH, 00 EKTU-MEMHU.

ABSTRACT
Holovatiuk A. K. Semantic architectural stereotypes of the city's public space. — As a
manuscript.
Thesis for scientific degree of Doctor of Philosophy in specialty 191 «Architecture and urban
planing». — Kyiv National University of Construction and Architecture, Kyiv, 2022.

In the introduction the relevance of the research topic is substantiated, the problem is

identified, the state of scientific and practical studies is assessed; connection of work with scientific
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programs is shown; the purpose, tasks, object and subject, boundaries and methods of research are
determined; the scientific novelty and practical significance of the results obtained are disclosed, the
approbation of the research results, the personal contribution of the applicant, publications, structure
and scope of work are presented.

In the first chapter «The current state of the theory and practice of the formation of the
public space of the city» the definitions of the concepts of «public space of the city», its «semantic
architectural stereotypes» and «objects-memes» are disclosed and their relationship is shown; the
history of the formation and development of public spaces of cities; theoretical and practical
experience of their modern organization are analyzed.

Considering the different terminological interpretations of the concepts «space», «public»,
the definition of «public space» of the city was supplemented as a territory separated visually and
physically by distinct objects, open to all people at any time, where various city actions and events
take place, having such characteristic determinations as «Place», «People», «Purpose», «Actions».
The concept of its «semantic architectural stereotypes» is defined as objects, fragments or details -
symbols that carry a certain stable semantic meaning and determine the content and purpose of a
certain public space of the city and its perception by a person, providing its semantic content.
«Objects-memes» are defined as integral objects that carry a certain stable semantic meaning, that
is obvious to everyone at the first acquaintance with them and do not require the necessary
explanations and urban context. Therefore, they are treated as conditionally super-contextual
semantic architectural stereotypes, that provide the semantic content of any public space of the city
and can adapt to any context.

The study of the main historical periods of the formation of the public space of cities showed
that its components are determined: «Place», «People», «Purpose», «Actions» and have undergone
significant changes and additions at different stages and over time. The concept of «public space»
Is subjective, largely based on a person's idea of the universe. Semantic architectural stereotypes and
objects-memes were found in the public spaces of the cities of each of the studied stages. Objects-
memes that passed from one historical period to the next and provide the semantic content of any
public space of the city also become clear. The identification of permanent objects-memes and those
emerging over time, combined with the development of technology, gives an impulse to understand

the future of public spaces that can respond to people's needs.
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The analyzed theoretical experience of researching public space was generalized and
systematized in the following four ideological areas: 1) «nostalgia»; 2) «activities for unification and
equality»; 3) «conservation activities»; 4) «activity on escapism». It showed the versatility of the
aspects of the conducted research and confirmed their need for the influence of objects-memes,
defined as conditionally super-contextual semantic architectural stereotypes of the public space of
the city, on its attractiveness and activity.

An analysis of the experience of creating public spaces in cities that affect human feelings
confirmed the need to focus on their comprehensive study through the relationship of their certain
components «Place» + «People» + «Purpose» + «Actions». The key issues that should be taken into
account in their decisions, based on the physiological and psychological needs of a modern person,
and the tasks that perform objects-memes in them were analyzed, for instance: 1) cognitive - are
attractors and landmarks; 2) aesthetic - increase the visual quality of the space; 3) compositional -
organize and physically fill the space; 4) functional - contribute to the functional filling of space; 5)
Socio-economic - contribute to attracting attention and involving people in a certain space, thereby
increasing its social and economic activity; 6) urban planning - determine the urban centers of
gravity. This study is focused on the disclosure of these problems.

In the second chapter «Methodological principles for organizing the public space of the
city, which positively affects the feeling of a person. Objects-Memes» presents a general research
methodology; the factors influencing the formation of the public space of the city are determined,;
the stages of «memization» of objects and the defining characteristics of objects-memes are
identified; carried out their classification.

The general methodology for studying the public space of the city, which positively affects
the feeling of a person in it, through the relationship of its components: «Place» + «People» +
«Purpose» + «Actions» and objects-memes, as bridges in their combination and space in general
and positive feedback of a person in it, consists of five successive stages: 1) preparatory (defining
the problem, the degree of its study, putting forward a hypothesis, interpreting the terms «public
space», «semantic architectural stereotypes» and «objects-memes», establishing their relationship);
2) analytical (conducting a historical analysis of the formation of public spaces of cities with the
study of certain of their four components and highlighting their semantic architectural stereotypes

and objects-memes; establishing factors of influence on the formation of public space of the city of
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the present; stages of «memization» of objects and defining characteristics of objects - memes; their
classification); 3) experimental (implementation of the sociological international video experiment
«Architecture and Happiness» to investigate the perception of different people of the public space
of the city; generalization of the characteristics of the latter, causing positive emotions in a person in
it, and the creation of its graphic model with the interconnection of certain of its components:
«Place» + «People» + «Purpose» + «Actions» and objects-memes); 4) synthesizing (formulation of
principles, definition of techniques and provision of recommendations on the architectural and
functional organization of public spaces of cities and placement of objects-memes in them); 5) the
stage of implementation of the results (testing the put forward theoretical assumptions). To solve the
tasks at the selected stages of the study, general (historical, critical, logical, and comparative analysis,
decomposition and composition, generalization, systematization, classification, etc.) and special
(factorial analysis, video experiment, experimental design) scientific methods were applied.

The following factors of influence on the formation of public spaces of cities are determined:
economic, historical-political, social, historical-cultural, national-religious, psychological, natural,
environmental, technological (information), and safety factors. Their semantic architectural
stereotypes, formed under the influence of each factor, are identified, and those that can become
objects-memes are identified.

Four stages of the appearance of objects-memes in the public space of the city were
summarized and identified — «memization» of objects: | — «precedent phenomenon»; II —
«effectiveness and replication»; III — «cleansing from the context»; IV — «virus» or «death». The
defining characteristics of objects-memes are determined with the allocation of 5 main ones,
namely: precedence of occurrence; objectivity; replication; universality (independence of context);
«virality» (easy and fast distribution) and 10 additional ones, namely: demonstrative; emotional
reversibility; relevance for different places; publicity; longevity (temporality); originality; simplicity;
dynamism (kinetics); cosmopolitanism and interactivity. The binding of the main defining
characteristics of object-memes to the stages of «memizations is shown. They serve as the basis for
formulating the principles of their placement in the public space of the city.

A classification of objects-memes was carried out according to 10 features, which were
combined into two categories - physical and mental. Physical - includes features that determine the

physical features of objects-memes, namely: 1) by the type of object (buildings, structures, small
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architectural forms, decoration elements, decorative elements, small signs, and symbols); 2) by size
and morphological features (large, medium, small; simple, complex); 3) by location in the structure
of space (ordinary, corner, centric; freestanding, adjoining, integrated (in the building); single,
group); 4) by compositional value (indicative, accent, dominant; local, citywide); 5) by material
(artificial, natural, artificially created with natural coating, mixed (composite)); 6) according to the
coloristic solution (monochrome, polychrome). The mental category includes features that show
their cognitive component, namely: 1) by the way of perception (visual, auditory, tactile, verbal,
interactive, combined); 2) according to the message (motivating for a specific action, prohibiting a
specific action, propaganda, navigation, entertainment, without a clear message); 3) according to the
source of occurrence (precedent, spontaneous and combined); 4) according to the duration of «life»
(long-term and short-term). The classification demonstrates the significance of certain groups of
objects-memes for the public spaces of cities and is the basis for providing recommendations for
their introduction into these spaces.

In the third chapter «Sociological international video experiment «Architecture and
Happiness» is about the perception of different people of the public space of the city» the goals,
objectives, format and questions of the experiment are defined; the stages of its implementation,
errors are showed; analysis and synthesis of the obtained data; the results and conclusions are given.

A sociological international video experiment «Architecture and Happiness» was carried out
with 1981 respondents from 29 countries to obtain information about different people's perception
of public space in the city. It confirmed the hypothesis proposed by the author about the connection
between the existing characteristics of the public space of a city and people's feeling of happiness in
it due to certain actions and events, which can take place in this particular place due to its
characteristics. And the connecting bridges in this are exactly the objects-memes, which evoke an
emotional response, activate fantasy, associations and reactions.

The qualities and characteristics of objects, their successful combinations, positively
affecting the mood and well-being of people in the public spaces of cities were identified, namely:
1) natural, ecological coatings and finishing materials; 2) shapes that imitate the natural
environment; 3) their dimensions appropriate to the human scale; 4) the texture of their surfaces,
imitating natural coatings or their motifs; 5) the presence of objects or surfaces in their finishing,

damping noise of the city, absorb sound («green facades», natural and artificial «screens»); 6) lack



14

of very bright, pulsating light for illumination and advertising, etc. Among the successful
combinations is the combination of artificial water features (e.g., fountains) with places for free time
(seating, socializing, street food, etc.) and complementing them with places for creative activity
(street «live» music). Among the morphological combinations, the most acceptable is the
combination of fluid forms with broken forms, rather than focusing on only one type.

The qualities and characteristics of objects that cause mood deterioration and provoke
negative human behavior included: 1) aggressive broken, sharp shapes; 2) repulsive design with far
from natural color combinations; 3) disharmonious textures; 4) presence of signs of deterioration of
objects (smokes, cracks, dirt, etc.); 5) lack of forms or objects in general, serving to protect people
from various adverse weather conditions; 6) presence of inappropriate inscriptions, graffiti.

As a result, the characteristics of the public space of the city, close to the ideal, evoking
positive emotions for people in it, were identified and summarized, namely: 1) a harmonious
combination of natural and artificial components; 2) the presence in the overall open composition
of interconnected individual places with closed composition; 3) co-scaling with the person; 4) a
combination of straight and curvilinear forms in its morphology; 5) pleasant to the touch textures of
all surfaces at human height level; natural colors; 6) the presence of artificial lighting; 7) cognitive
ease; 8) safety, availability, and convenience for a diverse stay; 9) filling different functions to
activate and diverse events in it. Based on these characteristics, we proposed a graphic model of
public space in the city, positively affecting people's experience of it, in which its four components
«Place» + «People» + «Purpose» + «Actions» and objects-memes are interconnected.

The fourth chapter «Principles, techniques, and recommendations for the architectural
and functional organization of public spaces of cities and placement of objects-memes in
them» formulates principles of the architectural and functional organization of public spaces of
cities, general and special principles of placement of objects-memes in them, identifies techniques
and gives recommendations disclosing them; proposes conceptual solutions of public spaces.

The following three principles of the architectural and functional organization of the city's
public space have been formulated: 1) «compilation» (the combination of its various components
into a single whole through an object-meme, as a coherent); 2) «attractiveness» (attracting attention
and keeping it active by introducing new objects-memes, as attractors); 3) «multifunctionality and

diversity of functions» (a variety of functional fillings).
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Three general and three special principles of placement of objects-memes in public spaces
of cities have been proposed, namely: 1) «overcontextuality» (their ability to spread and carry their
message and give meaning to any public space without being tied to a certain context); 2)
«replicativeness» (creating copies of «memized» objects and introducing them into the currently
unused urban space); 3) «virality» (the spread of objects-memes to new and existing spaces in
different cities for their rapid transformation into sought-after and places to impress); 4) «situational
tolerance» (the subordination of a new object-meme to the traditionally established composition of
space and the existing dominant); 5) «hereditary continuity and diversity» (preservation, restoration
or underlining by a new object-meme of the historically established meaning and content of space
by supplementing the existing semantic architectural stereotypes and continuing traditions, as well
as the possibility of changing its form and function when replicated in another place) to avoid direct
copying); 6) «cognitive ease» (simplification of the form for easy visual, semantic, and meaningful
perception by people and the information that they bring to the public space).

The architectural and functional organization methods for the public spaces of cities were
supplemented with the following: «combination into a single whole of «active», «neutral» and
«passive» zones»; «chamber places»; «contrasting bright color in the details and planes of space»;
«introduction of public media art objects and 3D installations»; «creating «green» facades and
murals on the blind facades of the surrounding buildings»; «active urban areas»; «mobile objects-
memes»; «functional and spatial overflow; «terracing and geoplastic» etc. The functional-spatial
techniques of placing objects-memes in them are defined: «emphasizing demonstrative
demonstrativeness»; «use of stylized historical forms»; «symbolism in figurative solution»; «new
objects-memes - middle landmarks and attractors», etc.

Recommendations on the compositional integrity of public spaces of cities through the
combination of separate places with a closed composition in their general open composition to
ensure a comfortable stay for different people is given. A combination of rectilinear and curvilinear
forms in the morphology of new objects-memes and planes and levels of space is described.
Cognitive ease due to highlighting by color, material, artificial light of objects-memes as medium
landmarks and attractors; environmental, social, and economic attractiveness through a combination

of natural and artificial components in the decoration, functional content, and uniform distribution
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of additional functions, maintaining accessibility for everyone and the convenience of a stay of
different lengths, pedestrian priority are listed.

The proposed theoretical positions were tested in the development of conceptual projects of
public spaces in the different cities: «Vasily Slipak Square on the Andriyivsky Descent» in Kyiv;
«Public Space on Bratislavska Street» in Kyiv; «Public Space in the residential area «Krasny Dvor»
in Brest (Belarus); «Revitalization of the square in the Gran San Blas district» in Madrid (Spain);
«New public space «Tottenhaim Pavilion» in the Heringey district» in London (United Kingdom)
and «New energy efficient public space «Return to the Source» in Masdar (UAE). Also as a
confirmation of the theoretical assumptions not only for open but also for closed public spaces, was
the project «Soaring Arch» - the adaptation for inclusive public space of the premises of the Artistic
Arsenal on Lavrska Street, 10-12 in Kyiv», which received the NSAU award in 2018.

Keywords: urban public space, semantic architectural stereotypes, objects-memes.
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