AHOTAIIA

Bepec M. K. [TpuHIMIIH dbopmMyBaHHS IIPEIMETHO-IIPOCTOPOBOTO
Cepe/IOBHINA HAPOAHMX CLIBCHKUX INKUT mepimioi moi. XX cT. B YKpaiHi. —
Kgamidikamiitna HaykoBa po00Ta Ha IIpaBax PYKOIHCY.

Hucepraiiiss Ha 3700yTTS HAyKOBOTO CTyIeHs JokTopa diutocodii 3a
cunemianpHicTio 022  «/luzaitn». — KuiBcbkuil HaIlOHaNbHUN  YHIBEPCHUTET

OyIIBHUIITBA 1 apXITEKTypH MiHICTepCTBa OCBITH 1 Hayku YKpainu, Kuis, 2022.

Y Berymi OOrpyHTOBAaHO aKTyadbHICTh OOpaHOi TeMH, 11 3B’A30K 3
HAyKOBMMHU TpPOTpaMaMM, BU3HAYEHO METY, MEXI Ta 3aBJaHHS JOCIIJKEHHS.
Cdopmynb0BaHO Ta BKa3aHO 00’€KT 1 MpeAMET OCTIHKEHHS, BUCBITIICHO METOIH,
BUKOPHUCTaHI B Ipoueci poOOTH. Y BCTymi PO3KPUTO HAYKOBY HOBHM3HY Ta
INPAKTUYHE 3HAYEHHSI OJIEPKaHUX PEe3yNbTAaTiB, MOJIAHO B1JIOMOCTI IIPO 0COOUCTUI
BHECOK 3700yBaya, anpoOarito pe3yabTariB JOCIHKEHHS, MyOikallii, CTpyKTypy
i o0csr poboTH.

VY nepmomy poznini «TeopeTu4yHi Ta iCTOPUKO-KYJIBTYPHI NepeiyMOBH
(popMyBaHHSI NPEIMETHO-NPOCTOPOBOIO CepelOBHIA HAPOJAHUX KL
Ykpainu (B NMOpPiBHAHHI i3 3apy0i’KHUMHM aHAJOTaMH)» — YTOUHEHO IOHATTS
«MPEIMETHO-TIPOCTOPOBE  CEPEAOBUIIE IIKOIW», SK CYKYIHOCTI €JE€MEHTIB
3araJlbHOTO HIKIJIBHOT'O CEPEO0BHUIIA, 1110 CKIAAAETHCA 3 apXITEKTYPHOTO IPOCTOPY
OyJIBJI Ta MPUJIETJIOl TEPUTOPIi, TPEAMETHOTO CEPEIOBUINA, Ta BOJIOJIIE€ IEBHUMU
KOMITO3UILIITHO-XYT0’KHIMU 3aKOHOMIPHOCTSIMHU.

ViaockoHalleHO  BHM3HAUYE€HHS  O0’€KTa  JOCHIUKEHHS Ta  HAJaHO
XapaKTEPUCTUKY TMOHATTIO «HAPOJHI WIKOJW», SIK COLIAJIbHOTO TMOHATTA, IO
XapaKTEePHU3yBaJIO MOYATKOBI 3aKJIau OCBITH, SIKI C(hOPMYBaBCS Ha MOYATKy XX
CT. 3@ 4YaciB PyXy HaIllOHAJBLHOTO BIJIPOJKEHHS 1 Majid TIE€BHI CTUJICTUYHI Ta
MJIaCTUYHO-00pa3Hi 0co0MMBOCTI. BU3HaueHO CMiBBIIHOMICHHS MiX ICTOPUYHUMU 1
Cy4YaCHUMH TOHSATTSMU 1 TEpPMiHAMHU, BITHOCHO TEPMIHOJOTIYHO-TTOHSATIHHOTO

amapary, SKMM Jli€e B raixy3l Ha ChOTOJAHIIIHIM JeHb. lIpenMerHo-mpocTopoBe



CEpEZIOBHILE PO3MIISIAETHCS SIK HOCIH KyJIbTYPHOI Ta HalllOHAJIBHOI 11€HTUYHOCTI,
sKa BTUTIOBAJIACh B 3arajlbHOMY BUIVISJII IIKUIbHOI OyAiBii (BUCOKI MIATPOBI JAaxH,
SAPYCHI BEXI, BUIJICHHSA BXITHOI T'PYINH), €JIEMEHTaX HApPOIAHOI apXiTEKTypH Yy
BUpIIICHHI €JeMeHTIB Qacaay (TpamerienofiOHi BiKHA 1 ABepi, MIXKXBIKOHHUH
JIeKOp, OOpamJICHHS BIKOH 1 JBEpeM pi3bOJCHUMH JIMIITBAMH), PO3IHUCOM YU
PI3BOJICHHSIM CTiH 1 MI’)KBIKOHHUX 3alIOBHEHb.

Buxonano anani3z momepenHiX JOCTKEHb, a TaKOX MpOaHali30BaHO
ICTOPUYHMI JOCBIJ Ta ICHYIOUY JKEpeJbHY 0a3y HayKOBHUX JOCHTIIKEHb B Tally3i
NPOEKTYBAaHHS HEBEJIMKUX 3a MICTKICTIO IIKUT Ta (OPMYBaHHS IX MPEAMETHOTO
cepenosumia. Jlo mepeaymoB (GopMyBaHHS Ta PO3BUTKY MPEAMETHO-TIPOCTOPOBOTO
CEpelIOBUINA HAPOJHUX CUIBCHKUX WIKUT YKpaiHW Mepmioi MmojoBUHU XX CT.
BIIHOCSIThCA: 1) iCTOpUYHI — CKacyBaHHs Kpinautsa 1861 p.; yTBOpeHHS 3eMCTB Ta
OpraHiB MICIIEBOTO caMoOBpsinyBaHHs (gemneHTpanizamis 1864 p.); mouaTok
OyniBHMIITBA 3eMChKUX MKUT (3 1860-x pp.); 2) EKOHOMIYHI — MPOMHUCIOBA
pPEBOJIIONISL 1 CTAHOBJEHHA Kamitanismy B Ykpaini (1860-70 pp.), 3pocTraHHA
o0csariB mpomucioBoro BupoOHuiTBa (1900-1908 pp.), mpolec MOAAIBIIOTO
€KOHOMIYHOI'O 3pOCTaHHA Yy BCiX Taimy3sx rocmogapctBa (1909-1913 pp.); 3)
MOMITHYHI — MMJIHOM HaIlOHAIBHOI CBIIOMOCTI; IKiIbHa pedopma (1871 p.);
BBeleHHS B Mit0 [loj0KeHHS Tpo MANOPSAKYBAaHHS HApOAHUX IIKIJT MICIIEBUM
opraHam camoBpsinyBaHHs (1874 p.); BiakpuTTs ABokjacHuX yuwmiui (1890-t1
pp.), MaHidpect mpo momituuHi cBodoau (1905 p.); 4) comianbHO-KYJIbTYpHI —
pedopma ocsitu (1864 p.), BBEJIEHHS B A1I0 MOJOKEHHS MPO MOYATKOBI YUMIIUINA
(1864 p.); miaBUILIEHHS PIBHS PO3BUTKY KYJIbTYPH CUIbCbKOro HaceneHHs (1890-
1920 pp.), Bigmina 3a0opoHU YykpaiHchbkoi MoBU (1907 p.) 3aTBepKEHHS
000B’s13k0BO1 MouyaTtkoBoi OcCBITH (1934 p.); 5) CTUIBOBI Ta KOMIIO3UIIAHO-
XyJIO)KHI — PO3BUTOK Ta (OPMYBaHHS CaMOCTIMHUX CTHJIbOBHX HAmNpsMiB B
apxiTekTypi - ykpainceke 6apoko (XVII-XVIII cT.), ykpaiHCbKkuil apXiTeKTypHUM
MozepH (YAM) (1903-1941 pp.); a TakoX BIUIUBH 3arailbHOEBPOIMEHUCHKUX
apxiTekTypHux ctuiiB - kinacuimuamy (XVIII-XIX crt.), pomantuzmy (1820-11 pp.),

Heobapoko (1890 pp.), nceBnopociiicbkkoro ctuito (mod. XX cT.); AudepeHiaris



CTHJILOBOTO BUPIIICHHS JEPKaBHUX Ta 36MCHKHMX MOYATKOBUX IIKUIT (KJIACHUIIA3M,
NICEBAOPOCINCHKHI CTUIIb) Ta HAPOAHHUX CUIBCHKUX LKL (HEOOApOKO, YKPATHCHKUI
apXITeKTYpHUN MOJEPH); MosiBa cepii Hapo HUX 1K1 3a nmpoektamu O. CrnactioHa
(1909-1913 pp.).

JlocmiKeHHsT €BOJIIOLIT PO3BUTKY MPEAMETHO-IIPOCTOPOBOTO CEPEIOBUIIA
Ta KOMITO3HUIIIMHO-XY/I0KHIX MPUHOMIB HApOJHUX IIKUI y CBITOBOMY KOHTEKCTI
MoKa3ajiy, 110 32 HAagBHOCTI MOAIOHMX TMEPEAyMOB PO3BUTKY CUIbCHKI IIKOJIU B
pI3HUX KpaiHaX MOXYTh MaTH CXO0X1 COLIAJIBHO-KYJBTYPHI Ta KOMITO3UIIIHHO-
XYZI0’KH1 0COOJIMBOCTI (POPMYBAHHSI MPEAMETHOTO CEPEAOBHIIA 1 IEKOPY MIKITBHUX
OyniBenb. BusiBieHo, 110 mpoiiecu AeleHTpati3aiii Ta miABUILECHHS HalllOHAJIbHO1
CBIIOMOCTI Ha mo4aTky XX CT. COpUsIIA OYJIBHUIITBY Ta MOIIMPEHHIO HAPOIHUX
KT B YKpaiHi Ta (QOpMyBaHHIO iX €CTETUYHOTO CEpEOBHINA Ha OCHOBI
CHAJKOEMHOCTI Ta 1IGHTUYHOCTI. AHAJIOTIYH1 MPOIIECH B MEPIIiil MOI0BHHI XX CT.
BiI0OyBanucs B pizHux kpaiHax €sponu ([lonbiia, Pymynis, YropiiuHa) ta HaBiTh
Jlatuncbkoi Amepuxku (Mekcuka, Ywm, ApreHtuHa, bpasumis), 10 Takox
npu3BoAMWiIO 0 (GOpMYBaHHS  CepelOBHINAa 3 O3HAKaMH  HAIIOHAJIBHOT
1ZIEHTUYHOCTI.

B mepmiomy po3misii TaKOXK MPEACTaBISHO OCHOBHI 3arajbHOHAYKOBI Ta
crieriajgbHi METOIU JOCIIKEHHS, sIKi OyJii BUKOPUCTaHI B JlaHiid poOOTi, a came:
METOAM MOPIBHSJIBHOTO aHali3y ICTOPUYHHUX CBITOBHX IIpolEciB (HOpMyBaHHS
MPEAMETHO-TTPOCTOPOBOTO CEPEAOBHINA HAPOJHUX CUIBCHKUX IIKLT B YKpaiHi Ta
IHIIMX KpaiHaX CBITY; METOAM KOMIO3ULIMHO-XYJ0KHHOTO Ta THUIOJIOTIYHOTO
aHalizy; aHaji3 CTHJIbOBOTO BUPIIICHHS, MPEIMETHOTO HAMOBHEHHS Ta TU3alHY
HApOJHUX CUIBCBKUX INKUI Ykpainu. CremiaabHi METOJAW BHUBYCHHS JaHOI
npoOJieMH 3aydaroTh He Julie chepy Au3aiiHy, a ¥ HiIui psag HayK, cepel] sIKUX
3arajbHa 1CTOPis, KyJbTypa, COIIOJIOTISI, 1CTOPisl PO3BUTKY OCBITH, MOJITOJIOTISA Ta
reorpadis. BukopuctanHs mux METOJIB JO3BOJIUJIO CTPYKTYpyBaTH HpPEIMETHO-

MIPOCTOPOBE CEPEOBUIIE HAPOJHUX CIIBCHKUX HIKLI:



- OTOYYIOUE CEepeIOBUIIE (KOHTEKCT) — CIOJU BXOISATH 3B S3KU OymiBIi
IIKOJIK 3 OTOUYYIOYMM CEPEJOBHINEM Ta il POJb SK KOMITO3MINIHOI JIOKATbHOT
JIOMIHAHTH B I[bOMY OTOUYEHHI;

- 3araJlbHAN BUTIIA OyA1BiI1 Ta HAPOAHI BUTOKHU B ii KOMIIO3MIIII,

- eJIEMEHTHU BUpIIIeHHS dacamy;

- JieTalll 1 3arajibHa KOHIICTIIIsS IHTep €pY;

- netani (MeOiB Ta 00IaTHAHHS).

Y npyromy posaun «KoMno3unmiiHoO-Xya0kHi 0c00JIHBOCTI NMpeaMeTHO-
MPOCTOPOBOI0 CepeJOBUIIA HAPOAHMX CUIBCBKHX WIKiI YKpaiHu nepuioi
moJ0BUHU XX CT.» MMPOAHaII30BaHO 3arajibHUil CTaH Ta BApIaHTU TUIOJIOTIYHHUX,
KOMITO3UIIIITHO-XYTOKHIX, CTUIICTUYHUX, JEKOPATUBHUX BUPIIIEHb MPEAMETHO-
MPOCTOPOBOTO CEPEAOBUIIA HAPOJAHUX CLIbChKUX KU [IpoBeneHo kinacudikaiiito
HApOJHUX MIKUI mepmoi moia. XX CT. 3a: 1) CTUIBOBUMHU Ta KOMITO3UIIIMHO-
XYJ0)KHIMH O3HaKaMU €KCTep’€py Ta IHTEp €py; 2) MICTKICTIO; 3) BIKOM Y4HIB; 4)
PO3MILIEHHSIM B OTOYYIOUOMY CEPEIOBHILI Ta HASBHICTIO KOMIO3WLIMHUX Ta
BUJIOBUX 3B’sI3KiB. BUSBIEHO 1 JOCIIKEHO MAJIOBUBYEHI aCIIEKTH MPOEKTYBAaHHS 1
OyZIBHUIITBA HAPOAHUX LIKUI B YKpaiHi Ta CBITI B epuIii nojioBuHI XX CT., MO0
KOMITO3UINTHO-XYT0KHBOT, CTHIJIICTHYHOT Ta IJIAaHYBAJIBHO-IIPOCTOPOBOL
CKJIQJIOBUX IHTEP €PIB Ta YMEOIIOBAHHS MPUMIIIEHB MIKITEHUX OyI1BEb.

BusnaueHo oco0iuBOCTI (popMyBaHHS Ta ACKOPATUBHOTO 03J00JEHHS Ha
MpUKIaAaxX IHTEP €PIB MIKUTbHUX OyaiBenb YKpaiHu. XyA0KHbO-KOMIO3UIIIHHE
BUPILIEHHS 1HTEP €PIB CUTbCHKUX MIKLI HA MOYaTKy XX CT. COUPANOCcs Ha SCKPaBO
BUPAXEH1 PUCH HAPOJHOI YKPATHCHKOI apXITEKTYPH 1 MUCTEUTBA, 1O MPOSBIIIIUCS
y BHUKOPUCTaHHI pETIOHAIBHUX TPaAulliii B OYAIBHUITBI Ta XYJ0KHHOMY
odopmiieHH1 (pacaiiB, a TAKOXK 3aCTOCYBAHHIO MICIIEBUX MaTepiajiB B 03100JEHHI,
CBOEPIJIHICTDh SIKUX 3ajiekajia B perioHy. BHUKOpHUCTaHHS IHMX pPETiOHATBLHUX
TpajMIIiii, MICIIEBUX O3HAK 1 MaTepiasliB HAJABaJO YHIKaJIbHOCTI Ta CBOEPIAHOCTI
IIKIJTBHAM ~ Oy[iBJIsSIM, 1 TOHHHI MPOJOBXKYE BHU3HAYaTH 1X IIHHICTH 1

HETMOBTOPHICTb.



Kommo3zuiitHo-xy moxH1 0COOHMBOCTI MPEMETHO-IIPOCTOPOBOTO
CepelOBHILlAa HAPOJAHMUX IIKUI aBTOPOM pO3MVISIIAINCh 3a TpylNaMud pIBHIB
cepenoBuIa (0TouyroUue cepeloBUIle (KOHTEKCT) — 3arajiIbHUM BUTJISA OymiBiIil Ta
HApoOJHI BHUTOKM 11 KOMIO3MWIi, — €leMEeHTH BupilleHHs (acany; — neram 1
3arajibHa KOHIIEIIIs 1HTep €py — YMEOJIOBaHHS — 03/J00JICHHS): KOMIIO3UIIIMHO-
IJIaHYBaJIbHI OCOOJUBOCTI MPEIMETHO-IPOCTOPOBOTO CEPEOBUINA Y 3B’SI3KYy 3
(GYHKIIOHATFHO-€PTOHOMIYHUMUY; KOMIIO3UIIIMHO-XYIO)KHI Ta CTHIICTHYHI ¥y
BUPIIICHH] cUiyeTy Ta dopmu OyniBensb (cuiayeTH, GOpMHU 1axiB, SPYCHICTH); a
TakoXk (hacamiB Ta iX eleMeHTiB (croci® 03100JICHHS Ta MaTepiayin); 03700JIeHHS
neraneit (acaniB (hpopma BIKOH, JBepel, MPUHOMHU JEKOPYBaHHS, OPOPMIICHHS
BXIJTHUX TpyM); BUPIIIECHHS 1HTEp €piB; MeOdiB Ta oOnaaHaHHs. [IpeamerHo-
MPOCTOPOBE CEPENIOBUIIIE AYXKE TICHO MOB’SI3aHE 3 CHIIYETHOI (POPMOIO OCKIIBKU
npoctip GopMye CHIIYETHI CHOPUMHATTS 1 JU3aiiH apXITEKTypH BaKJIMBHM B
CHJIyE€THOMY CIIPUHHSATTI OTOUYEHHS.

B nepunii monoBuHi XX CTOMITTA WIKOJA BIArpaBajla KYyJIbTYpHY 1
MPOCBITHUIIBLKY POJIb Y CUIBCHKIM MiciieBOCcTl. Ha mpukiiani HUHI ICHYIOYUX IIKIJI,
nodyaoBanux 3a npoekramu O. Cnactiona Ha teputopii [lontaBcbkoi, CyMCBKOI,
UepHiriBcbkoi o06J1iacTel, MPOCIHIIKOBAHO OCOOJIMBOCTI PO3MIIIEHHS HAPOJIHHUX
CUIbCHKMX IIIKIJ B OTOUYIOUOMY CEPEIOBHIII Ceja Ta HASBHICTh KOMIO3UIIHHUX
3B’s13KiB. DByJlo BHUSBIIEHO, MIO III HAPOJHI IIKOJIM MaJld SICKPaBO BHpPaXEH1
KOMITO3UIIITHO-XY/T0’KHI OCOOJMBOCTI, 10 BI3yaJIbHO 1 CEMAaHTHUYHO TOB’SI3yBaJIH
iX 3 OTOUYIOUMM CEpEelOBHIIEM, a caMme: HasBHICTh BEXi, BUCOKOTO BaJbMOBOTO
ab0 MaTpPOBOr0 Jaxy, CTBOPEHHS SPYCHOI KOMMO3HIll OyAiBial B IJIOMY, IO
HaJlaBaJIM IM POJIb KOMITO3HUIIIMHOI Ta 3MICTOBHOI JIOMIHAHTH BChOTO CEJIa; a TAaKOXK
Oarate o037100JieHHs ¢acaaiB Ta iX €JIEMEHTIB 3 BUKOPUCTAHHSIM PEriOHAIbLHUX
MaTepiaiB 1 Tpaaulid JeKopy, IO MOB’SA3yBajo CHOPYAYy 3 HaMOIMKYUM
JOBKUIISIM Ta CTBOPIOBAJIO 30HH «30pPOBOTO KOMQOPTY», XapakTepHl s
1HTEp €py HAPOAHOTO YKpaiHChKOTO *)uTia. [1Ikonu 3a3Buyait OyayBaiud B LIEHTPI
ceyia a00 y3/10BX TOJIOBHOI BYJIHMIII, TAKAM YHHOM CIIOpYAa BUKOHYBaia (DyHKIIO

KyJIbTYPHOTO OCEPEAKY B CUIbCHKIN MICHEBOCTI Ta OyJjia XyJA0KHbOI JOMIHAHTOO



IIPOCTOPOBOTO cepenoBuiia cena. [loOyaoBa mpocTopoBOi KOMITO3HIIIT Oy/TiBIII 32
3pa3KkaMyd HApOJHOTO 30/I4ECTBA Ta BUKOPUCTAHHS HOTO €JIEMEHTIB B 03700JCHHI
HaJaBaIM i, KpPIM TOTO, POJIb HOCIS KYJIbTYpHOI 1IeHTHYHOCTI. [lopiBHSIBHUMN
aHai3 13 3aKOPJAOHHUMH aHAJIOTaMU IIITBEPIWB, IO PO3TAITYBaHHS IMIKUIBHHX
CIIOpPY/1 B IIEHTPI ceJia Ik OCHOBHOI MOr0 JJOMIHAHTH € YHIKAJIbHUM 1 XapaKTEpHUM
MepeBaAXHO I YKpaiHW, Ha BIAMIHY BiJI PO3MIIICHHS CUIbCHKUX IIKUI Cepell
icHyr040i 3a0y710BM B 1HIMX KpaiHax. [le miakpecitoe ceMaHTUYHE Ta KYJbTYpHE
3HAYCHHS IIKUIBHOI CLIOPYAH SIK HOCIS 1IEHTUYHOCTI Ta HAIlIOHAJIBHOT CBIJJOMOCTI.

OyHKIIOHATBHO-IPOCTOPOBE  BUPIMIEHHS  HApOAHMX KT  OyIo
MPOJOBXKEHHSAM Tpaauliii (opMyBaHHS NPEIMETHO-IIPOCTOPOBOrO CEPEAOBHILA
HApOJIHOTO >KUTJA («XaTa Ha JIB1 MOJOBUHWY ), BAHAWACHUM €MITIPUYHO B MPOILIECI
OyIIBHMIITBA, Ta BHSIBWJIOCH HACTUIBKM BJAJIMM 3 €proHOMIYHOI  Ta
(GyHKIIOHATBHOI TOYOK 30pY, IO BOHO 3aJMIIAIIOCH B3IpIIEM JIJIsi HACHITyBaHHS
OPOTATOM OUTBII HK TPUAISNTH POKiB. Benuka KUIBKICTh IIKiJ, MOOYJOBAaHUX B
nepunii nmojgoBuHi XX cT., Kl 30eperaucs, 1 JOHWHI BHKOPUCTOBYIOTHCA 3a
MPU3HAYEHHSIM, IO CBIAYUTH MPO JOCKOHATICTh iX MPEIMETHO-IIPOCTOPOBOIO
BUpINICHHS. BCTaHOBIEHO, 10 KOMMO3UIINHO-XYJ0XKHE BUPILICHHS, IU3alH
MPEAMETHOTO CEpPEJOBUINA Ta JEKOpPaTHUBHE O300JEHHS HAPOJHUX CUIBCHKUX
IIK1JT BiJITpaBaJIk CYTTEBY POJIb B CTAHOBJICHHI Ta PO3BUTKY apXITEKTYPHUX CTHUIIIB
Ta TMOIIYKaX HOBOI HAI[lOHAJIBbHOI 1JeHTUYHOCTI. CHUparyuch Ha MNPUKIAIN
dbopMyBaHHS CepeloBHUINA HAPOJHUX KT B YKpaiHi, MOXKHA CTBEPKYBATH, IO
nei mporec OyB UYACTMHOK  CTAHOBJIEHHS  HAIlIOHAJIBHOI  1IEHTUYHOCTI
YKPAIHCBKOI'O HApOAy.

Y  tperbomy posauti  «lIlpuHmunu  (GopMyBaHHA ~ NPeIMETHO-
IPOCTOPOBOI0 CEPEeAOBHUINA TA METOAU 30epeKeHHs] HAPOJAHUX LKL YKpaiHu
nepuoi moJ. XX ¢1.» copMyJIbOBaHO PsiJl MPUHITUIIIB (POPMYBaHHS TIPEIMETHO -
MIPOCTOPOBOTO CEPEIOBHUIIA HAPOIHUX CUTHCHKUX IIKIJ MEPIIOi MOJOBUHA XX CT.:
1) «IpUHIUIT KOHTEKCTYaJIbHOCT1» (HAPOJIHI CUIHCHKI IIKOJIA TAPMOHINHO BIHMCAHI
B JaHamadT CLIbCHKOI MICIIEBOCTI, BPaxXxOBYIOTb OTOYYIOUHMWA KOHTEKCT Ta

npupoaHe otoyeHHs. Llelt nmpuHUMI OOYMOBIEHUN poO3TallyBaHHSAM OyaiBENlb



HapOJAHMX INKUT y LEHTpl abo y3J0BX TOJOBHOI BYJIHMIN Cela); KpiM TOTO,
ONUPAEThCSI HA BHUKOPUCTAHHS MICHEBUX MaTepialiB Ta TPAAHIIi HApOIHOTO
KUTIIA; 2) «IPUHIIUAI JUHAMIYHOCTI MPEIMETHOTO HAIIOBHEHHS» (B MPOEKTaX IIKLI
[TonraBcekoro 3emctBa O. CnacTioHOM TPUMINIEHHS Oyad po3IijieHl Ha
GbyHKITIOHATIBHI 30HH, SK1 32 HEOOX1HOCTI 00’ €THyBacst a00 TpaHCPOPMYBAIHUCS
(3a JIOTIOMOTOI0 CHEIIaJIbHUX IIMPM) 3aJIe)KHO BIJ IUIONI MPUMIIICHHS 1
0COOJIMBOCTEH HOTO BUKOPHUCTAHHS. BU3HAUYEHO TaKOX 1HII MPUHOMHU 30HYBAHHS:
3a JIOTIOMOTOI0 KOJIbOPY, TEPEeropojok, MeOJiB, CBITIAa Ta JEKOPATUBHHX
KOHCTPYKIIN); 3) «IPUHIUI €pProHOMIYHOCTD» (PO3KPHUBAETHCA MNpHUIIOMaMU
MeOJICBOTO HANOBHEHHS HaBYAIBHUX KIJAciB, OOJIAHAHHA Ta YyCTaTKyBaHHS
HIKUTBHUX MPUMINIEHDb 3 YpaxXyBaHHAM MapamMeTpiB KOPUCTYBAdiB; OCBITJICHHS Ta
KOJIODUCTUYHOTO  BUPINICHHS HABYAIBHUX  NPHUMIMICHb IS CTBOPEHHS
JIOCKOHAJIOTO  MPEAMETHOTO CEpeoBHINAa Ta 3a0e3NeyYeHHs KOMQOPTHOrO
nepeOyBaHHs AiTel); 4) «IPUHIUI CHAJKOEMHOCT» (BUKOPUCTAHHS MPUHOMIB
dbopMyBaHHS TPEAMETHO-TIPOCTOPOBOTO CEPEIOBHINA HAPOJAHOTO JKHUTIA — «Xara
Ha JIBl TMOJOBHHMW»; CHAIKOEMHICTh y (dopMax CUIyeTy, JaxiB 1 XyJ0XKHBOTO
oOpazy OyaiBii B LIUIOMY; BUKOPUCTAHHS PEriOHAIBHUX TPAAUIN B 03700JICHHI
dacaziB, BXITHUX TPYI Ta OOJISIMYBaHHI BIKOH); 5) «IIPUHIIMIT €KOJIOTTYHOCTD» (7151
Oy/iBeNb HAPOIHUX IIK1T OyJI0 XapaKTEPHUM BUKOPUCTAHHS MIPUPOIHUX MiCIICBUX
MaTtepialliB: KaMiHb, TJIMHA, 1IeTJ1a, JEPEBUHA TOIIO); 6) «IPUHITUIIN TapMOHI3aLlii»
(oxommoe Bci  piBHI  (OpMyBaHHA IIKUIBHOTO  MPEIMETHO-TIPOCTOPOBOTO
CEpeZIOBUIIA, a TAKOXK BKJIIOYAE PETiOHAbHI CTUJIICTUYHI OCOOJMBOCTI MIKIIBHOT
Oy[iBI, SIKI MPOCTEKYIOThCS B €JIEeMEHTax 03/100JeHHs (acaaiB, B TOMY YHUCII
BUKOPUCTAHHSA XapaKTepPHUX OpPHAMEHTIB Ta CHUMBOJIIKH; B3a€MO3B’sI3Kax
€JIEMEHTIB JAEKOpY 3 IHIIMMU JeTalsiMd Oy[IBJII Ta BHUKOPUCTAHHA (opMm 1
CJIEMEHTIB, TPATUIIIMHUX caMe JJIS IEBHOTO PETioHY).

Ha ocHOBI mpuWHIUIIB CMAJKOEMHOCTI 1 CTUIILOBOI TapMOHI3aIlli aBTOPOM
chOpMOBAHO THUIOJOTIK0 OpPHAMEHTIB Ta MPUAOMIB JEKOPYBaHHS, IO
BUKOPHCTOBYBAINCH B 037100JIeHHI (acaiB HApOJHUX IIKUI 3a MPOCKTaMHU

Onanaca CnactboHa. MoKHA MPOCHIAKYBaTH TNEBHY MOAIOHICTh €JIEMEHTIB



JIEKOPAaTUBHOTO O03/100JIEHHS, YKPaiHCHKMX HAapOJHUX IIKUT A0 3apyOiKHUX
aHAJIOTIB, 30KpeMa: BHUKOPHCTAHHS JEKOPATUBHUX E€JEMEHTIB B O3J00JICHHI
BXIJIHOI Tpynu; 037400J€HHS BIKOHHUX MPOPI3iB, HASBHICTh JEKOPOBAHUX JIMIITB;
JEKOPYBaHHS KAapHU3IB Ta JEPEB’SHUX IIAAIIKIB; PO3MIMIEHHS IEKOPATHBHHUX
eJIEMEHTIB Ha (hacaIHUX CTIHAX.

Buxoasun 3  mnpuHuumiB - GOpMyBaHHA  MPEAMETHO-IPOCTOPOBOTO
CepeZIoBHINA, aBTOPOM OylH BHILICHI METOIU 30€peKEHHS HApOAHHMX IIKLI, 10
SKUX BIJIHOCUTBLCS, B IEpUIy 4Yepry, 30epekeHHs iX ayTeHTUYHOTO MPEeIMETHO-
MIPOCTOPOBOTO CEPENOBUINA Ta EIEMEHTH MOro 03700JIeHHS 1 HAMOBHEHHS.
30epekeHHsT iX 1CTOPUKO-KYJIBTYPHOI I[IHHOCTI MO’KHA TMOJUIUTH Ha JiBa €TaIlu.
[lepmmii eram € MiATOTOBYMM Ta BKIJIIOYAE: aHANI3 BUXIAHUX JAaHUX CTOCOBHO
OyaiBellb HApOJHUX MK, BUBYEHHS TEOPETUYHOrO Marepiany (KOPOTKUX
ICTOpUYHUX BioMocTed, O6i0miorpadiuHuX JKepen, apXiBHUX JOBIJOK, TOIIO)
CTOCOBHO JIOCII/DKYBaHUX 00’ €KTIB; HaTypHi JociimkeHHs (porodikcariii, oOMipw,
TOIIO), BHUABJICHHS Ta (IKCAlll0 AaBTEHTUYHUX EJIIEMEHTIB MPEAMETHO-
MIPOCTOPOBOTO cepenoBuIa. Jlpyruii eram: MpOBEICHHS pecTaBpallliHUX Ta
KOHCEpBAIlIMUHUX POOIT Ta MPUCTOCYBAHHS JUISl MOAAIBIIOTO BUKOPUCTaHHS
OyaiBenb HApOAHUX IWIKIT 3 YypaXxyBaHHSIM CY4YacHHMX MOTped Ta BHUMOT IMIOJIO
My3eedikallli Ta BAKOPUCTAHHS 00’ €KTIB ICTOPUKO-KYJIBTYPHOI CHAIIIMHH.

Haponni mkxonu VYkpaiHu B HaWOUIbII CKJIaJHI 4Yach, NOB’si3aHl 13
MPUTHIYCHHSM HaIlIOHAJIBHOI 1ACHTUYHOCTI, OyJIM HE TUIBKH OCEPEIKOM OCBITH,
ajie 1 HOC1EM 1IGHTMYHOCTI Ta KyJIbTYpH Hapoay. Lle mposiBisuioch B iX sICKpaBOMY
1 caMOOYTHbOMY MPEIMETHO-IPOCTOPOBOMY CEPEAOBHINI, IO OMUPAIOCh Ha
HapoaH1 Tpaauilii. Hapoani mkoau YkpaiHu € MiJICHUM SBHINEM, SKE BUSIBUIIOCH B
€NOoXy HAILlOHATBHOTO MiAloMy 1 mOTpeOye MOAANbIIOr0 BUBYEHHSA Ta
30epeKCHHS.

[lepcriekTHBOIO IS MOJANBINIUX JOCIIHKEHb € TIOTJIMOJICHHS 3HaHb PO
HIKUJIBHY KYJIBTYpHY CHAUIMHY MepuIoi MOJOBHHM XX CT., IO BHUMarae
J1arHOCTUKH, KaTaJori3allli, 3aXucTty, 30epexeHHs Ta nomyaspusariii. Ha ceoromni

30epekeHHsT Oy/iBeJIb HAPOJHUX IIKIJ, BUPIIIYEThCS ACIEHTPaTI30BaHO Ta 0e€3



CYTTEBOTO BIUIUBY 3 OOKy aepskaBu. [lomymspuzairisi Ta po3MOBCIOKCHHS 3HAHD
MO0 O0’€KTIB KyJbTYpHOI CHAAIIMHU, 10 BIJIrpaBaidi  POJb  HOCIIB
CaMOCB1JIOMOCT1, MalOTh BEJIWYE3HE 3HAUCHHS, 0COOJMBO 3apa3, KOJIM 171 BiiHA 3a
YKPaTHCBKY 1IEHTUYHICTb, KyJIbTYpPY 1 HE3aJIEKHICTb.

HaykoBi pesynpTatu nucepraiiii Oyiau BOpoBamkeHi B po6oTi KuiBcbkoro
00JIaCHOTO IIEHTPY OXOPOHM 1 HAYKOBUX JOCHIDKEHb MaM’ SITOK KyJIbTYpHOL
CHAJIIMHN, BCTAHOBJICHHS 00’€kTa OXOpoHH, oOctexxkenHs 12.12.2016 p.
TEXHIYHOTO CTaHy IIOWHO BHUSBIEHOTO 00’€KTa KYyJIbTYpHOI CHAIIIMHU —
«/IBoxnacue yumnmme» (Byn. XmenbHHUIIbKOTO bormana 30, c. I'epmaniBka,
OOyxiBcbkuii paiioH, KwuiBceka oOnacte). Ta obcrexxenns 12.12.2016 p.
TEXHIYHOTO CTaHy IWIOWHO BHUSBICHOTO 00’€KTa KYyJIbTYpHOI CHAIIIMHA —
«boraaunbH1» (Byn. Onenn KoBanbuyk, 36, c. 'epmaniBka, OOyXiBChbKUM paiioH,
KuiBcbka 005acTh), SIKM Ha JaHUM 4Yac BUKOPUCTOBYETHCS B SAKOCTI J1IOYO1
3arajbHOOCBITHBOI IIKOJIH.

KirodoBi ciioBa: mpeaMeTHO-IPOCTOPOBE CEPEAOBHINEG; HAPOIHI IITKOJIH;
JNeKOpaTUBHE O3700JIeHHs; MIKIIBHUM KJIac; OCBITHIA TIPOCTIP; XYHOXKHE

BUPILIEHHS; JU3aiilH HABYAJIbHUX MPUMIIIEHb.
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The introduction substantiates the relevance of the chosen topic, its
connection with scientific programs, defines the purpose, boundaries and tasks of
the research. The object and subject of the research are formulated and specified,

the methods used in the work process are highlighted. The introduction reveals the



scientific novelty and practical significance of the obtained results, the personal
contribution of the applicant, approval of research results, publications, structure
and scope of work.

In the first chapter «Theoretical and historical and cultural prerequisites
for the formation of the subject-spatial environment of public schools of
Ukraine (in comparison with foreign examples)» - the concept of "subject-
spatial environment of the school" is clarified as a set of elements of the general
school environment, which consists of the architectural space of the building and
adjacent territory, subject environment, and has certain compositional and artistic
regularities.

The definition of the research object has been improved and the concept of
"folk schools" has been characterized as a social concept that characterized
primary educational institutions that were formed at the beginning of the 20th
century during the national revival movement and had certain stylistic and
figurative features. The relationship between historical and modern concepts and
terms, relative to the terminological-conceptual apparatus that operates in the
industry today, is defined. The subject-spatial environment is considered as a
carrier of cultural and national identity, which was embodied in the general
appearance of the school building (high tent roofs, tiered towers, selection of the
entrance group), elements of folk architecture in the decision of the elements of the
facade (trapezoidal windows and doors, window decoration, window framing and
doors with carved moldings), painting or carving of walls and window fillings.

The analysis of previous studies was performed, as well as the historical
experience and the existing source base of scientific research in the field of
designing small-capacity schools and the formation of their subject environment
were analyzed. To the prerequisites for the formation and development of the
subject-spatial environment of folk rural schools of Ukraine in the first half of the
20th century include: 1) historical - abolition of serfdom in 1861; formation of
«zemstvosy and local self-government bodies (decentralization in 1864); the

beginning of the construction of zemstvo schools (from the 1860s); 2) economic -



the industrial revolution and the formation of capitalism in Ukraine (1860-70), the
growth of industrial production (1900-1908), the process of further economic
growth in all branches of the economy (1909-1913); 3) political - the rise of
national consciousness; school reform (1871); putting into effect the Regulations
on the subordination of public schools to local self-government bodies (1874);
opening of two-set schools (1890s), manifesto on political freedoms (1905); 4)
social and cultural — education reform (1864), implementation of regulations on
primary schools (1864); raising the level of cultural development of the rural
population (1890-1920), lifting the ban on the Ukrainian language (1907), approval
of compulsory primary education (1934); 5) stylistic and compositional and artistic
- development and formation of independent stylistic trends in architecture -
Ukrainian baroque (XVII-XVIII centuries), Ukrainian architectural modern
(UAM) (1903-1941); as well as the influence of all-European architectural styles -
classicism (XVIII-XIX centuries), romanticism (1820s), neo-baroque (1890s),
pseudo-russian style (early XX centuries); differentiation of the stylistic solution of
state and zemstvo primary schools (classicism, pseudo-russian style) and folk
village schools (neo-baroco, Ukrainian Architectural Modernism); appearance of a
series of folk schools designed by O. Slastion (1909-1913).

The study of the evolution of the development of the subject-spatial
environment and compositional-artistic methods of folk schools in the world
context showed that, in the presence of similar development prerequisites, rural
schools in different countries can have similar socio-cultural and compositional-
artistic features of the formation of the subject environment and the decoration of
school buildings. It was revealed that the processes of decentralization and raising
national consciousness at the beginning of the 20th century contributed to the
construction and spread of folk schools in Ukraine and the formation of their
aesthetic environment based on continuity and identity. Analogous processes in the
first half of the 20th century. took place in various countries of Europe (Poland,
Romania, Hungary) and even Latin America (Mexico, Chile, Argentina, Brazil),

which also led to the formation of an environment with signs of national identity.



The first chapter also presents the main general scientific and special
research methods that were used in this work, namely: methods of comparative
analysis of historical global processes of formation of the subject-spatial
environment of folk rural schools in Ukraine and other countries of the world;
methods of compositional and artistic and typological analysis; analysis of stylistic
solutions, content and design of folk rural schools of Ukraine. Special methods of
studying this problem involve not only the field of design, but also a number of
sciences, including general history, culture, sociology, history of education
development, political science, and geography. The use of these methods made it
possible to structure the subject-spatial environment of folk rural schools:

- the surrounding environment (context) - this includes the connections of
the school building with the surrounding environment and its role as a
compositional local dominant in this environment;

- general appearance of the building and folk origins in its composition,

- elements of the facade solution,;

- details and general concept of the interior;

- details (furniture and equipment).

In the second chapter, «Compositional and artistic features of the subject-
spatial environment of folk rural schools of Ukraine in the first half of the
20th century» the general condition and variants of typological, compositional-
artistic, stylistic, decorative solutions of the subject-spatial environment of folk
rural schools were analyzed. The classification of public schools of the first half of
20th century has been carried out according to: 1) stylistic and compositional and
artistic features of the exterior and interior; 2) capacity; 3) age of students; 4)
placement in the surrounding environment and the presence of compositional and
species connections. Were identified and researched little-studied aspects of the
design and construction of public schools in Ukraine and in the world in the first
half of the 20th century, regarding the compositional-artistic, stylistic and

planning-spatial components of the interiors and furnishing of school buildings.



The peculiarities of formation and decoration on the examples of the
interiors of school buildings in Ukraine were determined. Artistic and
compositional solution of rural school interiors at the beginning of the 20th century
was based on pronounced features of folk Ukrainian architecture and art,
manifested in the use of regional traditions in construction and artistic decoration
of facades, as well as the use of local materials in decoration, the uniqueness of
which depended on the region. The use of these regional traditions, local signs and
materials gave uniqueness and originality to school buildings, and continues to
define their value and originality.

The compositional and artistic features of the subject-spatial environment of
folk schools were considered by the author by groups of environment levels
(surrounding environment (context) — general appearance of the building and folk
origins of its composition, — elements of the facade solution; — details and general
concept of the interior — furniture — decoration) : compositional and planning
features of the subject-spatial environment in connection with functional and
ergonomic ones; compositional-artistic and stylistic in determining the silhouette
and shape of buildings (silhouettes, roof shapes, tiering); as well as facades and
their elements (decoration method and materials); decoration of facade details
(shape of windows, doors, decoration methods, design of entrance groups);
solutions for interiors; furniture and equipment. The object-spatial environment is
very closely related to the silhouette form because space forms silhouette
perceptions and architectural design is important in the silhouette perception of the
environment.

In the first half of the 20th century, the school played a cultural and
educational role in the countryside. On the example of currently existing schools
built according to the projects of O. Slastion in the territory of Poltava, Sumy,
Chernihiv regions, the peculiarities of the placement of folk village schools in the
surrounding environment of the village and the presence of compositional
connections were traced. It was found that these folk schools had pronounced

compositional and artistic features that visually and semantically connected them



with the surrounding environment, namely: the presence of a tower, a high hipped
or tented roof, the creation of a tiered composition of the building as a whole,
which gave them the role compositional and content dominant of the entire village;
as well as the rich decoration of the facades and their elements using regional
materials and decorative traditions, which connected the building with the
immediate environment and created zones of «visual comforty, characteristic of the
interior of the Ukrainian folk dwelling. Schools were usually built in the center of
the village or along the main street, thus the building served as a cultural center in
the countryside and was an artistic dominant of the spatial environment of the
village. The construction of the spatial composition of the building based on the
samples of folk architecture and the use of its elements in decoration gave it, in
addition, the role of a carrier of cultural identity. A comparative analysis with
foreign counterparts confirmed that the location of school buildings in the center of
the village as its main dominant is unique and characteristic mainly for Ukraine, in
contrast to the placement of village schools among existing buildings in other
countries.

This emphasizes the semantic and cultural significance of the school
building as a carrier of identity and national consciousness.

The functional-spatial solution of folk schools was a continuation of the
traditions of the formation of the subject-spatial environment of a folk dwelling («a
house in two halvesy), invented empirically in the construction process, and turned
out to be so successful from the ergonomic and functional points of view that it
remained a model for imitation for more than thirty years. A large number of
schools built in the first half of the 20th century, which have been preserved, are
still used for their intended purpose, which testifies to the perfection of their
subject-spatial solution. It has been established that the compositional and artistic
solution, the design of the subject environment and the decoration of folk village
schools played a significant role in the formation and development of architectural
styles and the search for a new national identity. Based on examples of the

formation of the environment of public schools in Ukraine, it can be argued that



this process was part of the formation of the national identity of the Ukrainian
people.

In the third chapter «Principles of formation of subject-spatial
environment and methods of preservation of folk schools in the Ukraine of the
first half of 20th century» formulated a number of principles for the formation of
the subject-spatial environment of folk rural schools of the first half of the 20th
century: 1) «principle of contextuality» (folk village schools are harmoniously
integrated into the landscape of the countryside, take into account the surrounding
context and natural surroundings. This principle is due to the location of folk
school buildings in the center or along the main street of the village); in addition, it
relies on the use of local materials and traditions of folk housing; 2) «principle of
dynamism of subject content» (in the projects of schools of the Poltava zemstvo
by O. Slastion, the premises were divided into functional zones, which, if
necessary, were combined or transformed (with the help of special screens)
depending on the area of the premises and the features of its use. Other zoning
techniques: using color, partitions, furniture, light and decorative structures); 3)
«principle of ergonomics» (revealed by methods of furniture filling of
classrooms, equipment and facilities of school premises taking into account the
parameters of users; lighting and color solution of educational premises to create a
perfect subject environment and ensure a comfortable stay of children); 4)
«principle of continuity» (use of methods of forming the subject-spatial
environment of a national dwelling — «a house in two halves»; continuity in the
forms of the silhouette, roofs and artistic image of the building as a whole; use of
regional traditions in the decoration of facades, entrance groups and window
borders); 5) «principle of environmental sustainability» (the use of natural local
materials was typical for public school buildings: stone, clay, brick, wood, etc.); 6)
«principle of harmonization» (covers all levels of formation of the school
subject-spatial environment, and also includes regional stylistic features of the
school building, which can be traced in the elements of facade decoration,

including the use of characteristic ornaments and symbols; relationships of



decorative elements with other details buildings and the use of forms and elements
traditional for a specific region).

On the basis of the principles of continuity and stylistic harmonization, the
author formed a typology of ornaments and decoration techniques used in the
decoration of the facades of folk schools according to the projects of Opanas
Slastyon. It is possible to trace a certain similarity of the elements of decoration of
Ukrainian folk schools to their foreign counterparts, in particular: the use of
decorative elements in the decoration of the entrance group; decoration of window
openings, presence of decorated moldings; decoration of eaves and wooden eaves;
placement of decorative elements on the facade walls.

Based on the principles of the formation of the subject-spatial environment,
the author highlighted the methods of preservation of folk schools, which include,
first of all, the preservation of their authentic subject-spatial environment and
elements of its decoration and filling. Preservation of their historical and cultural
value can be divided into two stages. The first stage is preparatory and includes:
analysis of initial data regarding the buildings of public schools, study of
theoretical material (brief historical information, bibliographic sources, archival
references, etc.) regarding the investigated objects; on-site research (photo-
fixations, measurements, etc.), identification and fixation of authentic elements of
the subject-spatial environment. The second stage: carrying out restoration and
conservation works and adaptation for the further use of public school buildings,
taking into account modern needs and requirements for museification and use of
objects of historical and cultural heritage.

Folk schools of Ukraine in the most difficult times, associated with the
suppression of national identity, were not only a center of education, but also a
carrier of the identity and culture of the people in. This was manifested in their
bright and original subject-spatial environment, which was based on folk
traditions. Folk schools of Ukraine are a holistic phenomenon that emerged in the

era of national growth and needs further study and preservation.



The prospect for further research is deepening knowledge about the school
cultural heritage of the first half of the 20th century, which requires diagnosis,
cataloging, protection, preservation and popularization. Today, the preservation of
public school buildings is decided decentralized and without significant influence
from the state. Popularization and dissemination of knowledge about objects of
cultural heritage, which played the role of carriers of self-awareness, are of great
importance, especially now, when there is a war for Ukrainian identity, culture and
independence.

The scientific results of the dissertation were implemented in the work of the
Kyiv Regional Center for the Protection and Scientific Research of Cultural
Heritage Monuments, the establishment of the object of protection, the survey on
12.12.2016 of the technical condition of the newly discovered object of cultural
heritage - "Two-Class School" (Khmelnytskogo Bohdana St. 30, Hermanivka
village, Obukhiv district, Kyiv region). And the survey on 12.12.2016 of the
technical condition of the newly discovered object of cultural heritage -
"Bogadilny" (Olena Kovalchuk St., 36, Hermanivka village, Obukhivskyi district,
Kyiv region), which is currently used as an active secondary school.
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