AHOTALIA

Jlin A. llpuHuuny BUKOPHUCTaHHS HaLIOHAJIBHUX TpPaJWLIi B Cy4yacHId
apxitektypi Kuraro (Ha npuxnani nposinmii [laanci). — KBamidikaniiina HaykoBa
mparls Ha mpaBax pyKOTMHCY.

Hucepramiss Ha 3100yTTS HAyKOBOTO CTyHeHS goKTopa ¢igocodii 3a
cnemianpHicTIO 191 - ApxiTekrypa Ta MicToOyayBaHHs criemianmizamis 19 -
Apxitektypa Ta OyniBHMITBO. — KWiBCbKMII HAamiOHATBHUA YHIBEPCUTET
OyaiBHMLTBA 1 apxiTeKkTypH, Kuis, 2024.

VY BeTymi  ucepTaHT OKPECIUB aKTyalIbHICTh TEMU JOCIHKEHHS, BU3HAUNB
METY 1 3aBJIaHHS JTOCIIJKEHHS, 3araJlLHOHAYKOB1 METOAM JTOCTIHKEHHS, OKPECIUB
00’€KT 1 mpeaMeT MOCHIKEHHs, HAyKOBY HOBHU3HY OTPUMAaHHMX PE3YJbTaTiB,
TEOPETUYHE 1 MPaKTUYHE 3HAYCHHS Tpalli, HaBIB anpoOallilo pe3yibTaTiB 1 CIIUCOK
myOJTiKallii 32 TEMOIO TOCT1IKEHHS.

3aznayeHo, 1o 3aidydeHHs Kwutaio 10 CBITOBUMX TEHJEHINN Tiobanizmy
MOTIPY TIO3UTHBHE 3HAYEHHS Majo 1 HETraTUBHI HACHiAKK (DaKTHUHOI BTpaTU
HalllOHAJILBHUX pUC B apxiTekTypi. Lle mpu3Beno 10 Toro, 1o ChOro/iHI HalllOHAIbHI
dbopMu B cydacHiW apxITEKTypl MOJpIOHIIIANM A0 PIBHA €JIEMEHTIB JIU3aiiHy 1
30CepeMINCh B OCHOBHOMY B TPOMAJICBKMX OyJiBISAX, PO3PAaXxOBaHHUX Ha
3ailydeHHs1 TypucTiB. Came TOMY MpOTOJIONIEHA KUTAMCHKUM YpsiIOM JIiHIA Ha
MONYJISIPHU3alii0 1 BIAPOHKEHHS KUTAWChKUX CIIOKOHBIYHUX TPAAMINN € aykKe
aKTyaqbHOI0 Ha TJI MPaKTUYHOTO 3HUKHEHHS O3HAK, SKI BHPAXalOTh
HaI[lOHAJIBHUI CTUIIb.

B nepmomy po3nun «CTtaH Ta mpodJjaeMH JOCTiIKeHHSI BHU3HAYAJIBLHUX
O03HAK TPAJAMUINHOI KUTAlCbKOI apXiTEeKTYpW» aBTOp MpPOAHAII3yBaB ICHYIOUY
JDKepenbHy 0a3y 3a TEMOIO JTOCIHIKSHHS, TPOaHaTi3yBaB MPUINHHU 3BEPHEHHS 0
HalllOHAIBHUX TPAAUId B cydacHid apxitekTypl Kutaro 1 30kpema B IpOBIHIIT
[[Taanci, okpecanB BU3HAYAIbHI O3HAKU TPATUIIAHOT KMUTAMCHKOT apXITEKTYpH 1
HaBIB TeEpeiK BUAATHUX icTopuyHUX 00’ekTiB mposiHmii Illaanci 1 i crommii

micta Cianb. OcobnuBa yBara Oyjia 3BepHyTa Ha KUTaWCbKi HAYKOBI JIKepera,



MPUCBSYEH] PI3HUM acleKTaM TPaJUIIMHOI KUTalChKOi apXiTekTypu. OKpemo
ONPAI[bOBYBAIIUCH JKEpEIia, MPUCBAYCHI pECTaBpalliiiHId 1 maMm’ STKOOXOPOHHIN
JUSTBHOCTI,  BpPaxOBYIOUM  YHIKQJIbHY  KUIBKICTh  ICTOPUYHUX  IaM STOK
HAI[IOHAJIFHOTO — CBITOBOT'O 3HAUYCHHS Ha TepuTopii nmposiuiii [llaanci 1 ocodmmBo
Mmicta Cianb. BpaxoByroun opraniuHuii 3B'130K TpaaMiliitHOT apxiTekTypu Kuraro 3
MUCTEITBOM, ONPaIlbOBYBAJIKUCH 1 BIJIMOBIIHI MUCTEIIbKI JKepena.

3a3HayeHo, 10 MOLIMPEHHS HAI[IOHAIbHUX MOTHBIB B Cy4acHIN apXIiTEKTypi
Kutaro BifmoBijae MOMITHINI KUTAWCHKOTO YpSAAy Ha BHUXOBAaHHS HalllOHAJBHHUX
TpaauIliil 1 MOTIMONICHHS 3HaHb y HACEJICHHS MPO KUTAHUCBKY KYJBTYpPY, a TaKOX
Ha 3aIliKaBJIEHHS B CBITI KHTAChKOIO KYJIBTYPOIO Ta apXITEKTYPOIO.

[Tonpu Te, mo mo3a mexamu Kutaro apxiTeKTypHI TpaaMili 1CTOPUYHUX
KUTACHbKUX OO0’€KTIB CHPUIMAINCh JIOCUTh CIPOUIEHO 1 y3araJbHEHO, MONpHU
NIEBHI CHUIbHI PUCH B apXITEKTYpl, 3yMOBJICHI CHUIBHICTIO PENITii Ta MPUHIUIIAMU
deH-11yld, KOXXEH perioH MaB CBOW crnenudiky, 3yMOBJIECHY HacaMmIiepes
OPUPOAHO-KIIIMATHYHUMHA yMOBaMH. Jl0 Takoi NEBHOI CHUIBHOCTI HAJIEKUTh
JIOMIHYBaHHSI CHUMETpli SK B pO3IUIAaHYBaHHI [IJISSHOK, Tak 1 B OymIBIX,
pO3IUIaHyBaHHS XPaMOBUX KOMIUJIEKCIB 1 MaJlallOBUX aHCAMOJIIB, /e IEHTPAIBLHOIO
BICCIO € BICh MIBHIY-MIBJIEHb, MO SKIA PO3TANIOBAHO KiJIbKa BHYTPIIIHIX JBOPIB, a
OCHOBHI NaBUIBMOHM 3HAXOJATHCS B IMIBHIYHIM YacCTHHI JBOPIB ab0 B iX HEHTPI 1
MAaloTh MMBJACHHY OPIEHTAIIIIO TOJOBHUX (hacaiiB.

Sk XapakTepHy BIJIMIHHICTh XpamiB 1 XpaMOBHX KOMIUIEKCIB IMIBHIYHOIO
Kurtaro BuaiieHo OUIBIIMN JIAKOHI3M  apXITEKTypH, OUIbllIa MpocToTa 1
CTPUMAaHICTh, MEHIIWWA pPO3MIP CaMHUX XpaMiB 1 HAsBHICTb IUIOLIAAKUA TEPEN
NaBUIbOHAMU, TOJIOBHMM ¢hacajy TMaBUIbMOHY Ma€ IMIBJACHHY OpIEHTALIIO 1
KOJIOHAJy, a 10 HalOUIbI crienudiYHUX O3HAK BITHECEHO 0OPOOKY TOPIIIB OIYHHUX
CTIH LETJITHOTO MYpPYBaHHsS T€OMETPUYHUMHU, (HITOMOPPHUMHU Ta 300MOPHHUMU
p1360JICHUMU OPHAMEHTaMHU.

OxapakTepu3oBaHa MO TNeEpiojax MNPABIIHHA PI3HUX JMHACTIA KUIbKICTh
icropuuHux 00’ekTiB npoBiHIii [1laanci 1 Tum 06’€kTiB, HA OCHOBI YOT0 3pO0JICHO

BHCHOBOK, III0 00 €KTH paHHIX MEPiojIiB 30€perincs BUKIIOYHO y BUTIISII PYiH Ta



MIOXOBaHb-IPOOHUIb, TOMY IOPIBHIOBATH 1 CY4YaCHUMH OYIIBISMH BIiJHOCHO
HACJIiTyBaHHs HalOHATBHHUX (OPM CIiT OpaTu MEepeBakKHO XpaMH TPhOX KoH(pecin
narojgyd 1 MaBUIBHOHM  OUIBII MI3HIX TEPIOJiB, OCKIIBKM IallalloBl CIOPYIU
30eperaucs NepeBa)XxHo y BULIISI PYiH.

KpuTtepisimu 1151 BinOopy Takux mam’siTOK OyJu HACTYITHI:

- I YHIKaJIbHI 00’ €KTH, BHECEHI JI0 MMaM’ ATOKOOXOPOHHOT'O PEECTPY SIK
XapaKTEPHI 3pa3Ku KUTANUCHKOI apXITEKTypH MIEBHOTO MEPIOAY;

- 11e Ha3eMH1 Oy/iBI, SK1 B IIJIOMY 30epiraioTh nepBicHy Gopmy 1 HE €
MOBHICTIO 3pyHHOBaHUMHU;

- e o0’€KTH, SIKI BTUIMIM B CBOIM apXiTEKTypl XapaKTepHI O3HaKu
TPaJAMIIIIHOT KHUTAMChKOI apXITeKTypu 1 30eperyiv OUIBIIICTh I[HMX O3HAK
JIOCHOTOJIHI.

B pesynbrari Oyno BinmiGpano 33 xapakTepHl XpamoBi 00’€KTH MPOBIHINT
[Taanci a1t HACHiyBaHHS (GOPM.

Cucremarusanis apxXiTEKTypHHX XapaKTEpPUCTHK BUJIATHUX 1CTOPUUYHHUX
00’extiB mpoBiHIii [llaanci moBenma ix Oe3nmocepenHI0 3aJeKHICTh Bl TPHOX
penirii — Oynau3Mmy, KOHQYIIaHCTBA 1 JAaOCH3MYy, $IKI IOCTYIOBO YTBOPHJIH
NEBHUN  pENIriiHUN CHHKPETHU3M, a TakoX Bil TNPUHIUMIIB  (QEeH-IIYyH.
CrneundiyHO0 03HAKOIO CTalla MOAIOHICTh B po3IIaHyBaHH1, MOpdoIorii hopm 1
JIEKOP1 XpaMiB TPhOX PEIITIi.

OmnpairtoBanHs JKepeiabHol 0a3u J03BOJIWIO apryMEHTYBaTH, IO 1CHYOUI
HAYKOBI JIOCIIJKEHHSI HE PO3IJIA/Iai acCleKT BIAMOBIIHOCTI HalllOHATBHUX (opM
B CydyacHId apxiTtektypi mnpoBiHuii [llaanci icTopudyHMM 3pa3kaM, OCKUIbKU
JIOCIIITHUKIB I[IKaBWJIa HacaMIlepe] 1CTOpPHUKO-apXiTeKTypHa cramamuHa Kwuraro:
cajJiv, XpaMoBa Ta >KUTJIOBA apXiTEKTypa, MaBUILHOHU, KOHCTPYKIli, CTIHOMKC Ta
KHUBOIIHC, TOLIO.

B nmpyromy po3auii  «MeTtogoJioris  Ta  MeTOAWM  JAOCJiIKeHHS
BH3HAYAIbHUX O3HAK TPaAULiHHOI KHTalCbKOI apxiTekTypmw»
OXapaKTepU30BaHO NeEpeik BUOpaHHX 3/100yBadeM 3arajlbHOHAyKOBUX METO/[IIB

JTOCHIDKCHHS, SIKUW pe3yiabTaT BOHM JIal0Th, CTBOPEHO TEOPETHUYHI MO



00’€KTIB-BUPA3HUKIB HAI[IOHAIBHOI 1JIGHTUYHOCTI 1 OINKUCAHO NPUHIMI iX
BUKOPUCTaHHA. TakoX JeTaqbHO OIKCAHO MaM’ SITKOOXOPOHHY IsUTBHICTH 13
30€peKEeHHS T1aM’ITOK BCECBITHBOI, 3arajlbHOHAIIIOHAIBHOI 1 MICIIEBOi 1CTOPUKO-
KyJbTYpHOI ciaamuHy B nposiHuii [aanci.

OCkUTbKM TeMa JOCHIIKEHHS € 0araroacnekTHOI, IS OTPHUMAaHHS
BHUCHOBKIB OyJi0 Bi/1i0paHO NECSTh 3arajlbHOHAYKOBHX METOIB, KOKHUN 3 SIKHX
pO3paxoBaHWi Ha BHPIMIEHHS OKpPeMOi 3agadvi. 30KpemMa, BUKOPHCTOBYBAJIWCH
METOJ  ICTOPUYHOIO  aHajidy, METOJl ETUMOJIOTIYHOTO  aHaji3y, METOo]l
KyJIbTYpPOJIOTIYHOIO  aHaji3y, MeETOJ  eTHOorpadiuHoro  aHamizy, METO]
MHUCTEITBO3HABYOTO aHai3y, METOJ] OMKCIB, METOJ] HATYpPHUX 0OCTEkKEHb, Ipado-
QHATITUYHUA METOJl, METOJA TOPIBHSUIBHOTO aHalli3y, METOJ] CHUCTEMHO-
CTPYKTYPHOT'O aHaIi3y.

Hacammniepen nocniixyBajauCh YWHHHUKH, SKI BIUIMHYJIM Ha (POPMYyBaHHS
apxitekTypu npoBiHIii [Ilaanci nmpoTsaroM pizHHX MEpioaiB (METOJ 1CTOPUYHOTO
aHajizy, METOJ KYyJbTYpPOJOTIYHOIO aHaji3y, METOJ eTHOrpadiuHOro aHamizy),
BUKOPHCTOBYBaJach crenu@iyHa apXiTeKTypHO-MHUCTEI[bKa TePMIHOJIOTIS (METO.
€TUMOJIOTIYHOTO aHami3y), JOCHIKYBaBCS AacCHeKT 3B’SI3KY apXITeKTypu 1
TpaJMILIITHOrO MUCTENTBA (METOJI MUCTELITBO3HABYOrO aHam3y). st okpecneHHs
nepeniky icTopuyHuX 00’ ekTiB mpoBiHINi [laaHci, K1 BBaXKaIOTHCS BUPA3ZHUKAMU
HaIllOHAJIBHUX 1 PETiOHaJIbHUX O3HAK B apXITEKTypl BUKOPUCTOBYBABCA METO]I
OTIHUCIB.

['pado-anamiTuunmii  meton Oa3yBaBcs Ha MOMEPEAHIX  HATYPHUX
00CTe)KEHHAX BUIAATHUX 00’€kTiB. OmHmMH 3 0a30BUX JJIs BUPIIICHHS 3aBIaHb
aucepTarlii 1 GopMyIIOBaHHS MPUHIIMITIB BUKOPUCTAHHS MOJCPHI30BaHUX (OpM B
cydacHii apxitektypi mposiHili [llaanci ctanu MeTonu MOPIBHSILHOTO aHATI3Y 1
CHUCTEMHO-CTPYKTYPHOTO aHaTi3y, K1 JO3BOJUIN MPOCTESKUTH CITUIBHE 1 BIJIMIHHE
MIDXK ICTOPUYHUMU 1 HOBUMHU 00’ €KTaMH Ha PI3HUX 1€pApPXIYHUX PIBHSX.

Jlist aprymeHTalli CTYIEeHIO JOCTOBIPHOCTI LIMTYBAHHS 1CTOPUYHUX MOTHUBIB

B cywacHId apxitektypi mnpoBiHuii [Ilaanci 3m00yBadueM 3ampONOHOBAHO



TEOPETUYHI MOJEINI, AKI CKOHIIEHTPOBAHO BUPAKAIOTh HAI[IOHAIbHI O3HAKU 1 €
anapaToM IPOBEACHHS JTOCTIKEHHS.

ApryMmeHraniero juisi OoOMEXKEHHsI TOpIBHSHHS (acajaMu CydacHHX 1
1ICTOpUYHUX OyNIBENb € T€, 110 MIAHYBaHHS 1 KOMIIO3ULIA ICTOPUYHUX 1 Cy4YaCHHUX
OyJiBedb TPUHIUIIOBO PI3HI, a 3aCTOCYBaHHS MOJICPHI30BAaHUX HAaI[lOHAIBLHUX
MOTHBIB B CY4aCHUX YMOBaxX HOCHUTb XapaKkTep JI€KOPyBaHHS.

Orman 1 aHami3 icTopuyHUX 00’€KTIB Ha Teputopli mposiHuii [llaanci
JIO3BOJIMB CUCTEMAaTU3yBaTH iX 3a TepiojjlaMd TPaBIIHHS PI3HUX JIUHACTIMN.
3okpemMa, OyJ0 3a3HAYe€HO TaKy KUIBKICTh O00’€KTIB IO Tepiojax: JeB’SITh
BU3HAYHUX 00’€KTIB — pyiHU OyaiBenb 1 rpoOHMIN YaciB AWHACTII YKoy, IIiCTh
BU3HAYHUX OO0’€KTIB — pyiHM 1 TpoOHMI dYaciB nuHacTii [{uHb, BiCIMHAIUATH
BU3HAYHUX OO0’€KTIB — PYiHM 1 TPOOHUIN, a TAaKOX NPUKIATU PI3bOJCHHA IO
KaMEHIO YaciB JUHACTIi XaHb, OJMH BU3HAYHUN 00’ €kT-0amTa yaciB guHacTii CyH,
BICIMHAQ/IIISTh BU3HAYHUX OO’€KTIB PIZHOTO (PYHKIIOHATHHOTO MPU3HAYCHHS —
OalitT, TpOTH, PyiHU, XpaMu, TPOOHMIN YaciB AuHAcTii TaH, M’STh BU3HAYHUX
00’exTiB yaciB nquHacTii CyH, II’STh BU3HAYHUX 00’ €KTIB yaciB auHacTii KOaHsb,
JBAJIISTH IBA BU3HAYHUX 00 €KTH — XpaMU pi3HUX KoH(ecii, OamTu, rpoOHHIT],
pyian, Moctu nuHacTii MiH, AecATb BH3HAYHUX OO’€KTIB — XpaMu pI3HUX
KoH(eciH, majany, pyiHu, moxoBaHHS 4daciB auHactii [lun). [loBemeHo, mo Bix
paHHIX JUHACTIA 00’€KTH 30€periimcs BUKIIOYHO y BUIIISAL TPOOHUIL Ta PYiH,
HaKiO1IbIIa KUIBKICTE 00’€KTIB — 4aciB quHacTid Tan, Min, [uH.

Haiikpaiie 30eperivcs xpamu 1 XpaMoOB1 KOMIUIEKCH, TOMY OCHOBHUM aHali3
MPOBEJICHO caMe MO HUX 00’ekTax.I'0JIOBHUM OCEPEAKOM ICTOPUYHUX 00’ €KTIB €
KOJIMIIIHSA CTOJIMI KUIBKOX AUHACTIA — MicTO ClaHb.

B  tperboMmy po3mini «OcobauBocTi  TpaauuiiiHOI  KMTaWCBKOI
apxitektypu npoiHmii [Ilaanci i nposiB HANIOHATBLHUX O3HAK B Cy4YacCHIil
apxiTeKTypi» Ha OCHOBI 3/IHCHEHOTO B MOIMEPEIHIX PO3/iIaxX aHali3y THUITIB
icTopuyHHX OyAiBenb Ha TepeHax mposinmii [laanci 11X gaTyBaHHSA OKpECIEHO SIK
HaNOUIBII XapakTEpHi 1 MacoBl Oy/iBI1 — YOCOOHHUKH HAI[IOHAJILHOI 17[EHTUYHOCTI

— XpaMmH, Marogyd 1 NaBUIBHOHU 1 MJOCHIPKEHO BIJAMOBIAHO O CTBOPEHUX



lEpapxXiyHUX MoOJeNIed TPUHIMIN X KOMIIO3UIIMHOI MO0y 0BH, MOPQOJIOTito
(opM-BHpa3HUKIB HALlIOHAIBHUX TPATULINA B apXITEKTypl (Aaxu, KapHHU3M, CTIHH,
POPI3H), TPAAULITMHHMI IEKOP Ta MOJIXPOMIIO.

OTprMaHHS TaKWX y3arajibHEHb JI03BOJIMIIO MMPOBECTH MOPIBHUIBHUAN aHAI3
MK ICTOPUYHUMH 1 CY9aCHUMHU OO0’ €KTaMH Ha PI3HUX 1€papXIYHUX PIBHAX — BiJI
KOMITO3HIIIi 10 OKpEeMHX €JIEMEHTIB 1 MOJIIXpoMii 1 Ha OCHOBI IIbOTO BHU3HAYUTHU
OCHOBHI IPUHIIUIT BUKOPUCTAHHS ICTOPUYHHUX (OPM B CydacHiil apXiTeKTypi.

byno nmoBeneno, mo Tum OaraTospyCHOI Marou Ha TEPUTOPIi MPOBIHIII
[[Taanci Big3HAYaBCS KOHCEPBATU3MOM 1 OCHOBHUM Tepioj] OyAIBHMIITBA TAroj — 3
3 VI pgo XIII cronite. Ha ocHoOBIi aHamizy icHyrouux naroj nepioais Cyii, TaH 1
CyH BHU3HAQYEHO HAWOUIBII MOUIMPEHUN 1 XapaKTepHUN THUIl — L€ MIAKPECICHO
BUTATHYTA BrOPY CHOPY/Y, 3aBEpIICHA YOTUPHOXCXUIUM JIAIIIKOM 31 IITTHIeM a0o
O0aHBKOIO 31 IIMWIEM, NEPEeBAXHO 3 KBAJAPATHUMH IIJJaHAMH HIDKHBOTO Ta
BEPXHBOTO SIPYCIB, 3 7-8 sipycamu, BUCOTA SIKUX JOCUTh HEBEJIMKA, OJIHAK JIOCTATHS
JUTSL BIAIITYBAHHS MIBIUPKYJIBHUX UM NPSIMOKYTHHX BIKOHHUX MPOPI3IB B CTIHAX,
MPUYOMY SIPYCH MEPCIEKTUBHO 3MEHIITYIOThCSI BrOpY SIK 10 rabapuTax B IJIaHi, TaK
1 mo Bucoti. TumnoBa maroga mnpoBiHmii [1laanci Mae MIAKpECICeHO MaCHBHINIUN
HWKHIN SpyC 3 MIBUMPKYJIBHUM BXOJOM 1 MPAKTHYHO MO30aBj€HA 30BHIIIHBOIO
TIEKOpY.

AHami3 1 cucTeMaru3allisl THIIB XpaMOBUX MaBUIbiloHIB npoBiHiii [llaanci
Ha PI3HMX IepioAax JOBIB JOMIHYBAHHS JBOX THUIIIB XpaMOBUX NaBUIBHOHIB 3a
3pazkamu xpamy Cinigso (Xingjiao Temple) 1 xpamy Xyasa okpyry Xy (Hu
County Huayang Temple). Xpam CiHI340 CcTaB 3pa3KoM [ BOCbMHU XpaMiB B
OCHOBHOMY Tiepiory MiH, a xpaM XyasiH CTaB 3pa3KoM JUIsl YOTHPbOX XpamiB B
ocHOBHOMY Tiepiony LluH.

[TinkpecneHo MOAIOHICTH XPaMOBHUX MABUIBHOHIB 1 MaJMX apXITEKTYPHUX
dbopmM-niaBuIbOHIB. SIK XapakTepHHU NPUHAOM BUIAUIEHO YOTUPHOX YACTUHHUUN
MOJUT XpaMOBUX IIaBUTHHOHIB (MaX, KapHWU3, CTiHA, IIOKOJb a00 TomiyM) i3

CHIBBIJHOIIEHHAM IUPUHU (acagy 0 BUCOTU: IIUpHUHA (pacaay MEHIIE MIBTOPU



BUCOTHU a00 JOPIBHIOE MIBTOPU BUCOTH — 7 00’€KTIB (HAHOUIbII MOMIMPEHUN THUIT),
mmpuHa gacany IOpiBHIOE IBOM BUCOTaM — 5 00’ €KTIB.

JlociKeHHsT PO3BUTKY THITY XpaMOBOTO MaBUIbHOHY Bia 100U TaH 10 106u
[{uH noBeso, M0 MOMIMPEHHS XpPaMOBHX NABUILMOHIB Ha Mi3HIX mepiogax MiH 1
[lua BimOyBasmoch Ha T 3HUKHEHHA TpaguIlidi OyIIBHHIITBA BHUCOKHX
OaraTosipyCHHUX IMaroj, 3aKjIaJICHUX Ha paHHIX IMepiojaax, BiA0yBajIoCh 3MEHIIICHHS
BapiaTHBHOCTI 00pa3iB 1 BiTUyBaBCAIMCBHUHN €KICKTHU3M.

I B Bumasky maroj, i B BUNAAKy XpaMOBHX MaBUILHOHIB MOKHAa TOBOPHUTH
PO MEBHE TUPAKyBaHHS KAHOHIYHOIO 00pasy, BKIIOYHO 3 PO3MOJIUIOM Ha IEBHI
YaCTUHU, CHIBBIJIHOLWIEHHS YaCTUH, KUIBKICTh SPYCIB, CHIBBIAHOLIEHHS LIMPHUHA-
nopxkuHa Tomo. lle moBoaMTh, 1O TUN Marogd M XxpaMmy OyB Habarato
KOHCEPBATHUBHIMIMM 0 3MiH, HDK Malll apXiTeKTypHi (OpMHU-TIABUIbIOHU, 1€
chopmyBasiock 6arato pi3HUX MOIUDIKAITIH.

[Tonpu momupeHe XuOHE YSBICHHS 1HO3EMIIB MPO JOCUTH OOMEKECHHI
NEepeNiK  3HAKOBUX EJEMEHTIB KUTANChKOI apXITEKTypH, HAacHpaB/l I1CHYBaJIO
PO3MAiTTA TUIIIB MaroJ] 1 XpaMiB, 1CTOPUYHI OyAIBII1 MalH Pi3HI CUITYETH, ICHYBaJIO
0araTo THUIIB JaxiB, CHOCTEPITAIOCh YPI3HOMAHITHEHHS JIEKOpPY, TOMY HaBITh B
TOMY BHUIIAJKy, KOJIM, CKa)XIMO, XpaMH Majd 3a OCHOBY NEBHUW MEpPIIO3PaA30K,
BOHU PI3HUJIUCH 32 BUTJISITIOM.

HaromicTe B cydacHMX 0O0’€KTax 3 MOJEpPHI30BAaHUMHU TPATULIAHUMHU
eIEeMEHTAMU  TaKe LHUTYBaHHS 4YacTO TEPETBOPIOETHCA Ha EKIEKTHUKY, KOIHU
TpaauiiiiHi  ¢GOpMH TMOEAHYIOTH 3 MOJEPHICTCHKOIO  apXITEKTypor  abo
BIITBOPIOIOTH TPAAMIIIIHI (DOPMH B Cy9aCHUX MaTepiaiax i KOHCTPYKIIISX.

Ha ocHOBI mpoBeeHOr0 JOCIIIKEHHS 0YJI0 apryMEHTOBAHO 3aCTOCYBaHHS B
cydacHi apxitektypi mpoBiHiii [llaaHci TakuMX NPUHIMUIIB BUKOPUCTAHHS
HAI[IOHAIBHUX TPAAMIIN B CydacHId apXiTeKTypl: MPUHIMUII CTaHAapTU3AIll
[IUTOBAHUX 1CTOPUYHUX (DOPM 1 MPUHIIMIT aJIaNTallli ICTOPUYHUX (HOPM.

[lepmmii NpUHUMI TOJATa€E B CIPOILICHHI ICTOPUYHUX (POPM 1 MPUBEICHHI
iX 0 MEBHOro IMa0JOHY 3 ypaxyBaHHSIM BHKOHAHHS B Cy4YacHHX MaTepiajiax 1

KOHCTPYKIIISIX.
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Jpyruil NpyuHIKI TIOJIATAa€ B HAKJIAJIaHHI HaIlOHAIBHUX (OPM Ha 00’ €KTH
IIPUHLHATIOBO 1HIIOro  ()YHKLIOHAJBHOTO TMPU3HAYEHHS Yy [MOPIBHAHHI 3
1ICTOPUYHUMU Oy TIBIISIMH.

3miHa (QyHKIIT BIUIMBAaE Ha apXITEKTYpPHO-IUIAHYBaJbHE  PIIICHHS,
KOHCTPYKTUBHY CXeMy, 3MiHy Macmrady, BIATaK CydacHI OO’€KTH €
KPYyMHOMACIITA0HUMU 3 YKPYIMHEHUM YJICHYBaHHSM 1 JETalsIMU, BTUICHUMH B
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roresx, OaHkKax, MEAMYHUX 3aKlajax, yHiBepcuTeTax 1 odicax I eJIeMEHTHU
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ANNOTATION

Ding Y. The principles of using national traditions in modern Chinese
architecture (on the example of Shaanxi province). — Qualifying scientific work on
manuscript rights.

Dissertation for obtaining the scientific degree of Doctor of Philosophy in
specialty 191 - Architecture and Urban planning specialization 19 - Architecture
and Construction. - Kyiv National University of Construction and Architecture,
Kyiv, 2024.

In the introduction, the post-graduating student outlined the relevance of
the research topic, defined the goal and task of the research, general scientific
research methods, outlined the object and subject of the research, the scientific
novelty of the obtained results, the theoretical and practical significance of the
work, provided the approval of the results and a list of publications on the research
topic.

It was noted that the involvement of China in the world trends of globalism,
despite its positive significance, also had negative consequences of the actual loss

of national features in architecture. This led to the fact that today the national
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forms in modern architecture were reduced to the level of design elements and
concentrated mainly in public buildings designed to attract tourists. That is why the
line announced by the Chinese government for the popularization and revival of
ancient Chinese traditions is very relevant against the background of the practical
disappearance of signs that express the national style.

In the first chapter, ""The state and problems of the study of the defining
features of traditional Chinese architecture", the author analyzed the existing
source base on the research topic, analyzed the reasons for the appeal to national
traditions in modern Chinese architecture and in particular in Shaanxi province,
outlined the defining features of traditional Chinese architecture and listed the
outstanding historical facilities of Shaanxi Province and its capital, Xi'an. Special
attention was paid to Chinese scientific sources devoted to various aspects of
traditional Chinese architecture. Sources devoted to restoration and monument
preservation activities were separately studied, taking into account the unique
number of historical monuments of national and world importance in the territory
of Shaanxi province and especially the city of Xi'an. Taking into account the
organic connection of traditional Chinese architecture with art, relevant artistic
sources were also developed.

It is noted that the spread of national motifs in modern Chinese architecture
corresponds to the Chinese government's policy of nurturing national traditions and
deepening the population's knowledge of Chinese culture, as well as the world's
interest in Chinese culture and architecture.

Despite the fact that outside China, the architectural traditions of historical
Chinese objects were perceived quite simplified and generalized, despite certain
common features in architecture, due to the community of religions and the
principles of feng shui, each region had its own specificity, which was primarily
due to natural and climatic conditions. Such a certain commonality includes the
dominance of symmetry both in the layout of plots and in buildings, the layout of
temple complexes and palace ensembles, where the central axis is the north-south

axis, along which several courtyards are located, and the main pavilions are located
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in the northern part of the courtyards or in their center and have the southern
orientation of the main facades.

As a characteristic difference of the temples and temple complexes of
northern China, the greater laconicism of architecture, greater simplicity and
restraint, the smaller size of the temples themselves and the presence of a platform
in front of the pavilions, the main facade of the pavilion has a southern orientation
and a colonnade, and the most specific features include the finishing of the ends of
the side walls of brickwork geometric, phytomorphic and zoomorphic carved
ornaments.

The number of historical objects of Shaanxi province and the type of objects
were characterized by the periods of the reign of different dynasties, based on
which it was concluded that the objects of the early periods were preserved
exclusively in the form of ruins and burials-tombs, therefore, they should be
compared with modern buildings in terms of the imitation of national forms it is
necessary to take mainly the temples of the three denominations of the pagoda and
the pavilions of later periods, since the palace buildings were preserved mainly in
the form of ruins.

The following were the criteria for selecting such monuments:

- these are unique objects entered into the monument protection register as
typical examples of Chinese architecture of a certain period;

- these are ground buildings that generally retain their original shape and are
not completely destroyed;

- these are objects that embodied in their architecture the characteristic
features of traditional Chinese architecture and have preserved most of these
features to this day.

As a result, 33 characteristic temple sites of Shaanxi Province were selected
for pattern imitation.

The systematization of the architectural characteristics of the outstanding
historical objects of Shaanxi province proved their direct dependence on three

religions - Buddhism, Confucianism and Taoism, which gradually formed a certain
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religious syncretism, as well as on the principles of Feng Shui. A specific feature
was the similarity in the layout, morphology of forms and decoration of the
temples of the three religions.

The study of the source base made it possible to argue that the existing
scientific studies did not consider the aspect of the conformity of national forms in
the modern architecture of Shaanxi province to historical samples, since the
researchers were primarily interested in the historical and architectural heritage of
China: gardens, temple and residential architecture, pavilions, structures, murals
and paintings, etc.

In the second chapter, '""Methodology and methods of research of the
defining features of traditional Chinese architecture', the list of general
scientific research methods chosen by the awardee is described, what results they
give, theoretical models of objects expressive of national identity are created and
the principle of their use is described. It also describes in detail the monument
protection activities for the preservation of monuments of world, national and local
historical and cultural heritage in Shaanxi province.

Since the research topic is multifaceted, ten general scientific methods were
selected to obtain conclusions, each of which is designed to solve a separate
problem. In particular, the following were used: the method of historical analysis,
the method of etymological analysis, the method of cultural analysis, the method of
ethnographic analysis, the method of art historical analysis, the method of
descriptions, the method of field surveys, the graph-analytical method, the method
of comparative analysis, the method of system-structural analysis.

First of all, the factors that influenced the formation of the architecture of
Shaanxi province during different periods were investigated (the method of
historical analysis, the method of cultural analysis, the method of ethnographic
analysis), the specific architectural and artistic terminology was used (the method
of etymological analysis), the aspect of the connection between architecture and
traditional art was investigated ( method of art analysis). The description method

was used to outline the list of historical objects of Shaanxi Province, which are
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considered to be expressive of national and regional features in architecture.

The grapho-analytical method was based on preliminary on-site surveys of
prominent objects. The methods of comparative analysis and system-structural
analysis, which made it possible to trace commonalities and differences between
historical and new objects at different hierarchical levels, became one of the basic
methods for solving the tasks of the thesis and formulating the principles of using
modernized forms in the modern architecture of Shaanxi province.

In order to argue the degree of reliability of citing historical motifs in the
modern architecture of Shaanxi province, the acquirer proposed theoretical models
that concentratedly express national features and are the apparatus for conducting
research.

The argument for limiting the comparison of the facades of modern and
historical buildings is that the planning and composition of historical and modern
buildings are fundamentally different, and the use of modernized national motifs in
modern conditions has the character of decoration.

The survey and analysis of historical objects in the territory of Shaanxi
province made it possible to systematize them according to the periods of the
reigns of different dynasties. In particular, the following number of objects by
period was indicated: nine remarkable objects - ruins of buildings and tombs from
the Zhou Dynasty, six remarkable objects - ruins and tombs from the Qin Dynasty,
eighteen remarkable objects - ruins and tombs, as well as examples of stone
carving from the Han Dynasty, one a notable object-a tower from the Sui dynasty,
eighteen notable objects of various functional purposes - towers, grottoes, ruins,
temples, tombs from the Tang dynasty, five notable objects from the Song dynasty,
five notable objects of the Yuan Dynasty, twenty-two notable objects — temples of
various denominations, towers, tombs, ruins, bridges of the Ming Dynasty, ten
notable objects — temples of various denominations, palaces, ruins, burials of the
Qing dynasty). It has been proven that objects from the early dynasties have been
preserved exclusively in the form of tombs and ruins, the largest number of objects

are from the times of the Tang, Ming, and Qing dynasties.



13

Temples and temple complexes are the best preserved, so the main analysis
was carried out precisely on these objects. The main center of historical objects is
the former capital of several dynasties - the city of Xi'an.

In the third chapter ""Peculiarities of the traditional Chinese architecture
of Shaanxi province and the manifestation of national characteristics in
modern architecture' based on the analysis of the types of historical buildings in
the territory of Shaanxi province and their dating carried out in the previous
chapters, the most characteristic and massive buildings - personifications of
national identity - temples, pagodas are outlined and pavilions and the principles of
their compositional construction, the morphology of expressive forms of national
traditions in architecture (roofs, eaves, walls, openings), traditional decor and
polychromy were investigated in accordance with the created hierarchical models.

Obtaining such generalizations made it possible to conduct a comparative
analysis between historical and modern objects at different hierarchical levels -
from composition to individual elements and polychromy, and based on this to
determine the main principles of using historical forms in modern architecture.

It was proved that the type of multi-tiered pagoda in Shaanxi province was
characterized by conservatism and the main period of construction of pagodas was
from the 6th to the 13th centuries. Based on the analysis of the existing pagodas of
the Sui, Tang and Song periods, the most common and characteristic type has been
determined - it is an emphatically elongated structure, completed by a four-sloped
roof with a spire or a bathhouse with a spire, mainly with square plans of the lower
and upper tiers, with 7-8 tiers, height which is quite small, but sufficient for the
arrangement of semi-circular or rectangular window openings in the walls, and the
tiers prospectively decrease upwards both in terms of dimensions in plan and in
height. A typical pagoda of the Shaanxi province has an emphatically more
massive lower tier with a semicircular entrance and is practically devoid of
external decoration.

The analysis and systematization of the types of temple pavilions in Shaanxi

Province at different periods proved the dominance of two types of temple
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pavilions, modeled on Xingjiao Temple and Hu County Huayang Temple. Xinjiao
Temple became the model for eight temples in the main Ming period, and Huayang
Temple became the model for four temples in the main Qing period.

The similarity of temple pavilions and small architectural forms-pavilions is
emphasized. The four-part division of temple pavilions (roof, eaves, wall, plinth or
podium) with the ratio of facade width to height is distinguished as a characteristic
method: the width of the facade is less than one and a half height or equal to one
and a half height - 7 objects (the most common type), the width of the facade is
equal to two heights - 5 objects.

The study of the development of the type of temple pavilion from the Tang
to the Qing era proved that the spread of temple pavilions in the late Ming and
Qing periods took place against the background of the disappearance of the
traditions of building high multi-tiered pagodas laid down in the early periods,
there was a decrease in the variability of images and a certain eclecticism was felt.

Both in the case of pagodas and in the case of temple pavilions, we can talk
about a certain replication of the canonical image, including the division into
certain parts, the ratio of parts, the number of tiers, the width-length ratio, etc. This
proves that the type of pagoda and temple was much more conservative before
changes than small architectural forms-pavilions, where many different
modifications were formed.

Despite the widespread misconception of foreigners about a rather limited
list of iconic elements of Chinese architecture, in fact there was a variety of types
of pagodas and temples, historical buildings had different silhouettes, there were
many types of roofs, a variety of decor was observed, so even in the case when, say,
temples had based on a certain prototype, they differed in appearance.

Instead, in modern objects with modernized traditional elements, such
citation often turns into eclecticism, when traditional forms are combined with
modernist architecture or reproduce traditional forms in modern materials and
constructions.

On the basis of the conducted research, the application of the following
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principles of using national traditions in modern architecture in the modern
architecture of Shaanxi province was argued: the principle of standardization of
quoted historical forms and the principle of adaptation of historical forms.

The first principle consists in simplifying historical forms and bringing them
to a certain template, taking into account the implementation in modern materials
and structures.

The second principle consists in imposing national forms on objects of a
fundamentally different functional purpose compared to historical buildings.

The change of function affects the architectural and planning decision,
structural scheme, change of scale, so modern objects are large-scale with enlarged
organization and details embodied in modern materials, including decor. The
function of the modern object affects the degree of use of national symbols on the
facades: tourist objects (hotels, public catering establishments) use a greater
number of elements associated with China (for example, red lanterns), in hotels,
banks, medical institutions, universities and in offices these elements are used
more limited and restrained.

Key words: national traditions, China, architecture, Shaanxi.
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