AHOTALIA

Ban Ill. HamioHanbHa 1J€HTUYHICTH 1 30BHIIIHI BIUIMBH B apXITEKTypl
xpamoBoro komruiekcy Jynbxyana (IV- XIV cr.). — Kpamidikauiiina HaykoBa
mparisd Ha TIpaBax PYKOIHCY.

HMuceptanis Ha 3700yTTS HAyKOBOTO CTymHeHs Joktopa diutocodii 3a
cnemianbHicTiIO 191 - ApxitekTtypa Ta MicTtoOynyBaHHa chemiamizamis 19 -
Apxitektypa Ta OyaiBHMUTBO. — KUWiBCbKMH HalllOHAIbHUN  YHIBEPCUTET
OyaiBHUIITBa 1 apxiTekTypu, Kuis, 2024.

Y BeTymi JucepTaHTKa apryMEHTyBajla aKTyaJIbHICTh TEMH JOCIIKCHHS,
qiTKo c(opMyiroBana METy i 3aBIaHHS JOCIHII)KCHHS, Ha3Baja 3arajlbHOHAaYyKOBI
METOAM JOCTIIHKEHHS, 00’ €KT 1 MpeaMeT JOCHIKEHHS, cPopMyTroBaia HAayKOBY
HOBM3HY OTPHUMaHHX pe3yNbTaTIB, TCOPETUYHE 1 TPAKTUYHE 3HAYCHHS
JIOCJIIJDKEHHSI, HaBeJjia anpooOalliio pe3yJbTaTiB 1 CIHCOK MYyOJIKallii 3a TEeMOI
JIOCIIIPKEHHS.

[IpoTsiroM THUCSYONITHROTO TMepioay OararbOox AWHACTIH  KOMILIEKC
JlyHbXyaHa JOIMOBHIOBABCS HOBHMMH T'pPOTaMH, TOMY IO CYTi NEPETBOPIOBABCS Ha
HAOYHY EHIIMKJIONE/IiI0 CTUIIIB Oyaaiiickkoi ¢pecku Ha TepuTopii Kurtaro, ae Takox
30epiraauch THCAY1 YHIKAILHUX JIaBHIX PYKOIHUCIB 1 TpakTaTiB. MeTa 10c/IiIKeHH S
[I0JIATa€ B BUABIEHHI HAIIOHAJIBHOI I1JEHTHYHOCTI 1 30BHIMIHIX BIUIUBIB B
apXiTekTypi XpamoBoro komiiekcy Jlyapxyana IV-XIV cr.

B nmepmomy po3mini  «AHami3 cTaHy AOCHiAKeHHA i icTopuuHa
nepioau3auisi me4YepHOro XpaMmoBoro komiuiekcy JlynbxyaHa» mpoaHaii30BaHO
ICHyIO4Yy JUKepelbHy 0a3y, ICTOpUYHY Tepiou3allil0 XpaMOBOTO KOMIUIEKCY
JlyHbXyaHa 1 0XapakTepru30BaHO OCHOBHI 03HAKH JIaBHHOKUTANCHKOTO CTIHOHUCY.

Ha croromni mmcrentBo [lyHbXyaHa, sikeé 9acTO HA3WBAIOTh MUCTEI[TBOM
rpotiB Morao, Hamiaye 735 rpotiB 3 45000 kB.M dpeckoBoro criHomucy I1V-XIV
CT., OutbI sk 3000 KOTLOPOBUX CKYIBITYP 1 I’ SITh IEPEB’ THUX OY/TiBEIb.

OCKUTbKU JlyHbXyaH B CHJIy ICTOPUYHHMX MOJId OMUHUBCS HAa TOPTOBOMY
NUISXY, 11€ MPU3BEIIO 10 TOSIBU TCHACHINIH MYJIbTUKYABTYpATi3My, KO HA HHOTO

aKTUBHO BIUIMBAJIIM TPaJuIlil 1HINUX KpaiH 1 perioHiB Kwuraro: Tyt 3idnuiucs



Oynaiiickka KyibTypa B il IHIIMCBKIA Bepcii, KyiabTypa lleHTpanbHUX pIBHHUH
Kuraro, kynbrypa 3axigHoi A3ii 1 LleHTpanbHoi A3ii, 110 A03BOJIAE 00’ €KTUBHO
posrmsamatd  JlyHbXyaH sAK TOUYKy TepeTuHy Kwutaro 3 IHIIUMHU Jep)kaBamu.
[linTBepmkeHHS caMe Takoi poal JlyHbXyaHa 3HaWlIO BiJOOpa)X€HHS 1 B
(dpeckoBoMy cTiHOMHKCI. 3a3HAYEHO, 110 KUTalChKa Bepcisd OyI1HCHKOrO CTIHOIUCY
JlyHbXyaHa TIOCTYNOBO YTBOpWJIACh IIJIIXOM B3a€EMOJIi KUIBKOX CKIIQJOBHUX:
30BHIIIHBOI (3amo3uyeHl Tpaguuii 1 TexHiku Oyanusmy Iuaii, a 3rogoMm 1
tuberchkoro Oynnusmy B mepiogu Cu Cs 1 HOanp) 1 BHYTpIIIHBOI (MiCILIEBI
Mi(OJIOT1YH1 YSIBJICHHS, Ta0CU3M, Tpaaullii i TexHiku LlenTpanbaux piBHuH Kurarto).

Bapro mnpoananizyBat 00pa3Hy KOHLEILIIO CTIHOMUCY KOMILIEKCY
JlyHbXyaHa B 3arajIbHOMY MPOIIECi PO3BUTKY KUTAHCHKOTO CTIHOMHUCY. B cTiHOMHMCI
JlyHbXyaHa pO3BUTOK 00pa3HOi KOHIENI[li BiIOyBaBCs Bl MPSIMOTO 3alO3UYEHHS
IHAIACHKOT Oy Iiichbk0o1  00Opa3HOi KOHIIENIIi HA PaHHBOMY €Tarl J0 MOCTYMHOBOT
MOSIBU MICIIEBUX HAIllApyBaHb 1 IHIIMX 30BHINIHIX 3al03WYe€Hb (K, HAIPHUKIIA],
KOHIICTIIIH TIOETCHKOTO OYIIM3MY B pOKH MaHyBaHHS 1HO3eMHUX nMuHacTii Cu Co 1
IOanp), B pe3ynabTari 4oro KaHOHIYHHMHM CTIHOMHC IOCTYIIOBO BIAJAQJSIBCS  BIJ
IHAIACHKUX KaHOHIB OYIIIHCHKOT (pECKH, B HhOMY 3’ IBUJIUCH €JIEMEHTH MICII€BOTO
JA0CU3MY 1 Mi(pOJIOTIYHI CFOKETH.

B npyromy po3aini «MeToau gocaiakeHHs nedyepHux xpamis JlyHbxyana»
OMHMCaHO PO3pOOJEHN HAYKOBHH arapar JOCTIIHKEHHS 1 3araJIbHOHAYKOBI METOIH
JOCIIHKCHHSI, SIK1 PO3/IUJICH] Ha OCHOBHI 1 TOMOMXHI. [0 TPyl OCHOBHUX METO/I1B
JOCTIDKCHHST BKJIIIOUEHO: METOJT HATypHUX OOCTEeXeHb, MeToi QoTrodikcarrii,
rpado-aHaTITHYHUIA METOA, METOJ BU3HAYAIBHUX O3HAK, METOJ| CHCTEMHO-
CTPYKTYpPHOT'O aHaJI3y, METOJ IOPIBHAIBHOTO aHaji3y, eKCIepUMEHTAIbHUN
Meron. Jlo rpymu JOMOMDKHUX METOJIB BIAHECEHO: METOJ]] ETUMOJIOTIYHOTO
(TepMiHOJIOTIYHOTO) aHAJI3y, METO/I PEJITi€3HABYOTO aHAII3y, METOJ| ICTOPUIHOTO
aHajgizy 1 MeToJ MaTeMaTHYHOro aHamizy. OCHOBHI METOAM JOCIIKCHHS
Oe3mocepeIHbO CIPSMOBaHI Ha BUPIIIEHHS TOCTaBICHUX 3aja4 JOCIIIKEHHS, a
JOTOMIXKHI METOJIM CHPHUSAIOTh OUIbII y3araJbHEHOMY 1  apryMEHTOBaHOMY

GbOpMYITIOBAaHHIO BHCHOBKIB, OCKUIBKM BpPaxOBYIOTh BIUIMB IHIIUX YHHHHKIB.



AprymMeHToBaHO BUOIp camMe TakOro HayKOBOI'O amapaTy JOCHIIKEHHS THUM, LIO
roJIOBHA MpoOJieMa MoJIArae B HEOOX1THOCTI BUPOOJICHHSI CHCTEMH MOKa3HUKIB, 3a
JOTIOMOT OO SIKUX IUIAHU CBSITWIIHIL, iX KOHCTPYKLi, pI3HOYACOBUM CTIHOMHC MOXKE
nopiBHIOBaTUCH Mk coOoto. llle ogHa mpobiema mojsrae B po3MaiTTl CIOKETIB —
SIK CyTO OYyAINChKUX, TaK 1 CBITCHKUX.

3a MPUHIUIIOM CHCTEMHO-CTPYKTYPHOTO aHaJi3y TMPOCTIp TEUYEePHUX
CBATHJIMILl PO3AUICHO HAa CTPYKTYPHI CKJIAJOBi: CTENs, CTiHHU, Tijjora. OCKUIbKH
JOCJIIJDKEHHsT 0a3yeThCsl HA MPUHIMIN BHU3HAYaJIbHUX O3HAK, I IUIAHIB 1
NEPEKPUTTIB TAKOIO BU3HAYAILHOIO 03HAKOIO € reoMeTpisd GopM 1 ii Mmoaudikarii.
Jlemo iHaKIIe MPUHIMI BU3HAYATBHUX O3HAK 3aCTOCOBYETHCS NIl CUCTEeMATH3AIll1
1 aHaji3y CTIHONUCIB, 30KpeMa, BHUOpPAHO pO3LIUPEHY CHCTEMY MOMXIHUBUX
BU3HAYAJIBHUX O3HAK, JIe OCHOBHOIO 03HAKOIO € CIOKET (PPeCcKH, a iHIITi O3HAKH JIUIIIE
YTOYHIOIOTH KiIacuQiKaIii.

VY BuMajKy cucTeMaTH3allii TUIaHiB 1 MEPEKPHUTTIB JIETTIe OyJI0 BUSBUTH THIIH,
SIK1 TIOBTOPIOIOTHCS, 1 MAJIOTIOMIUPEH]1 TUIH 1 BUCHOBKH CTOCYBAJIHMCh IEpeIyCciM
apryMeHTarii HaWOIIbIIl PO3MOBCIO/DKEHUX THITIB 1 XapaKTEPUCTUKH CTYICHS
PO3MAITOCTI TIJIaHIB 1 KOHCTPYKTUBHUX CXEM B IEPIOAW PI3HUX AUHACTIA. Takoxk
BCTAHOBITFOBAJIOCH, SIK1 TUITH TUIAHIB 1 IEPEKPUTTIB OyJIM HA paHHBOMY, CEPETHBOMY
1 M3HBOMY Mepiojiax, abu JTOBECTH, SKI 3 HUX OYJM MICIIEBUM Haa0aHHSAM, a SIKi
BUHUKJIU TIiJ] 30BHIIIHIMU BIUTMBaMH. TaKoXX II€ JaBajgo MOXKJIUBICTh MOPIBHATH
MpollecH  YPI3HOMAaHITHEHHS  KOHCTPYKTHMBHHUX  CXeM 3 IIPOIlECaMH
ypi3HOMaHITHEHHS1 YIOCKOHAJIECHHS XYy10KHBO-00Pa3HOT CUCTEMH CBSITHJIHIIL.

[IpyHOMI BU3HAYAIBHUX O3HAK HACIpaB/Ii HAaJa€ BEIHMKI MOXJIHBOCTI B
BU3HAYCHHI XapaKTEPUCTUK CTIHOMUCY AYXKe JETAIbHO, OJTHAK OCKUIBKH B MEXKax
JUcepTalii mpoaHami3yBaTH JAeTalbHO (pecku 3a BcimMa 11 BH3HaYamTbHUMH
O3HaKaMHM JIOCUTH CKJIAJTHO, MU TIPOBEJIEMO aHAaIII3 TI0 IETKUX OCHOBHUX O3HAKaX, a
PO 1HII CKa)KEMO OUTBII y3aralbHEHO.

OcHoBHa yBara JOCJI1I>KEHHS 3BE€pHYTa CaMe Ha CTIHOIHUC, OCKUIbKY BiH HECE
OCHOBHE MHCTEIIbKE 1 CTWIICTUYHE HABAaHTAXCHHS, a CKYJbOTypa € HOro

JOITIOBHCHHM.



B sikocTi OCHOBHOT'O 00’ €KTY AOCIIKEHHS € IHTEep €PU MEYEPHUX CBATUIIMILL,
aHai3 SKUX NoOyJAOBaHUM Ha TPHOX l€EpAPXIUHUX PIBHAX:

HYJIbOBUW PI1BEHD - HUTICHUN IPOCTIp;

nepnil piBeHb - CTEJs, CTIHHW, Mijiora (3araJbHUNA aHali3 CIOXKETIB 1 iX
XapaKTePUCTUKH );

Pyl piBeHb — KOMIIO3HMIIIS 1 AeTalil (PpecKu CTel, CTiH.

Oco0nuBiCcCTh aHaNi3y 3a TaKOK CXEMOK O3HAYa€ MOCTIAOBHUU MOPSIOK
JTOCJIIJDKEHHSI BiJl 3arajibHOT JEKOPOBAHOCTI MPUMIIIEHb 3 MOCIIIOBHUM aHaJIi30M
JIEKOPOBAHOCTI OKPEMHX CKJIQJIOBUX 1IHTEP €pIB (CTENs, CTIHU) — TEXK BiJl 3aTAJIbHUX
XapaKTePUCTHK CTIHOIMHMCIB HA MMX YaCTHHAX JJO KOHKPETHUX MTPUHOMIB.

B npoMy posnini HaBeieHO iHQOpMAIli0 MPO OXOPOHY Ta JOCIIIKCHHS
YHIKaJIbHOTO KOMIUICKCY JlyHbXyaHa.

B tperbomy poznini «I['eHe3a TUIAHYBAJbLHOTO i KOHCTPYKTHBHOIO
pimenHss medep JlyHbXyaHa» MpoOaHAIi30BaHO THUIM IUIAHIB Te4Yep 1 THUIHU
NEePEKPUTTIB Ha PI3HUX TEepioAax, a TAKOXK iX TeHe3y.

Tunu 1maniB npoananizoBaHux 309 rosOBHUX MEYEPHHUX CBSATHIMIL OYIIO
3rpYIOBaHO 32 METOJOM BH3HAYaIbHUX 03HAK 1 METOJOM CHUCTEMHO-CTPYKTYPHOTO
aHajizy, /¢ BHU3HAYAJIBHOIO O3HAKOK BHOPAHO TEOMETPir0 mpocTux Qopm, a
CHUCTEMHO-CTPYKTYPHUN aHaIi3 JO3BOJIMB BUSBUTH TOJIOBHI 1 IMOXIAHI BapiaHTH.
[Tnanu Oyno knacuikoBaHO HA TPU TPYIH: HAWOLIBII MOMIMPEH] TUIH TJ1aHIB (87-
26), cepenubo momupeHi TUNM miaHiB (19-11) 1 HETHUMOBI MaNOMOMMUPEH] TUTIN
wiaHiB (8-2).

Haii6inpin mommpeHi TUNU IUIAHIB: 3 TOETHAHHSAM OUIBIIOTO 1 MEHIIIOTO
MPSMOKYTHHUKIB (76 MEHIIHH 11€ BiBTapHA YaCTWHA KBAJPATHOI UM MPSMOKYTHOT
dopmu) (87), maaH y BUIJISAAI KBaApaTy 3 BUCTYMAIOYMM TPAMCHiiHAM BIBTapeMm
(35), BiBTap 3a O0OpHMCOM HAOMMKECHHWH 10 NPAMOKYTHHKA YH Tpamemii 3

3aokpyriacauMu kytamu (30), ruOMHHUE TPIMOKYTHUK miaHy (27), Ha OCHOBI
KBajpaTiB 3 Buctymamu (26).

Takuil po3mojiyl JO3BOJUB APTyMEHTYBATH MOMITHE JOMIHYBAaHHS THUIY

IJIaHY 3 TMO€JHAHHSIM OLUIBIIOTO 1 MEHIIOrO MPSMOKYTHHKIB (€ MEHIIUN 1ie



BIBTapHa YacTHHA KBAAPATHOI YU NPSIMOKYTHOI (POPMH), IKMI MPAKTUYHO BTPUYI
nepeBepuIye KUIbKICHO HACTYMHI HAaBITh JIOCUTH MOIIMPEH! TUIU IUIAHIB 1 4acTo
TUPAXKYETHCS MPOTIATOM BChOTO TIepiony popMyBaHHS KoMIUTekCcy JlyHbXyaHa.

[loenHaHHsS METO/IIB ICTOPUYHOTO aHATI3y 3 METOJIaMH BU3HAYAIBHUX O3HAK
1 CUCTEMHO-CTPYKTYPHOT'O aHaIi3y J03BOJIMIIO MTPOCTEXKUTH T€HE3Y TUIIIB IUIaHIB Ha
pI3HHUX Tepiojiax 1 apryMEHTyBaTH, Ha SKHX Ieplojax SKUX THUIIIB IUIaHIB OYJo
MEHIlle, a Ha sAKuxX Ouibime. JloBeneHo, o cepefHid mepios OyB Mepiogom
MaKCUMAaJIbHOTO YPI3HOMAaHITHEHHS THUIIIB TJIaHIB, OTXKE, 111 MPOIECH BiI0YyBaJUCh B
3araJbHOMY KOHTEKCTi YOCKOHAJIEHHSI 00pa3Hoi KOHIeNIIil cBATHIUII JlyHbXYyaHa.
Ha nizaboMy nepiofii KUIbKICTh THIIB IUIAHIB PI3KO 3MEHIIYETHCS y MOPIBHSAHHI 3
NOTIEPEeHIMU TMEePioJIaMH, IO CBITYUTH MPO CHUIBHICTH 3 MPOIIECAMHU B XYI0KHbBO-
o0Opa3Hiii KOHIIeNI[li CTIHOMHCIB.

Ha ocHOBi1 aHani3y ICHYIOYMX THIMIB MEPEKPUTTIB CBATWIMIN JyHbXyaHa
aBTOpOM OyJI0 BHWJIUICHO IIICTh OCHOBHHMX THIIIB TMEPEKPUTTIB 3 ICHYIOUHUMH
nigTunamu. Ileuepu 3 mepekputtsim (y-noy-mid (y BUIVISIAI Biapa) BiIoMi B
PI3HOBHUAX: 3 IEPEKPUTTIAM (Dy-I0y-/iH, 3 MEPEKPUTTAM Py-I10y-A1H 3 KOJOHOM0, 3
NEPEKPUTTIM Py-T0y-AiH Ta 3 HIIAMHU, 3 MEPEKPUTTIM (GYy-T0Yy-IUH 3 IIOCKOIO
YaCTUHOIO MPHU BEPIIHHI 33a.1Yy.

[leyepa 3 MIOCKOIO YACTHMHOIO MPU BEPIINHI MA€ TPU PI3SHOBUAM: 3 TNIOCKOIO
YACTHUHOIO TIPH BEPIIMHI, 3 IUIOCKOK YAaCTHHOKO MPH BEPIIMHI 1 3 Hillamu, 3
TJIOCKOIO YaCTUHOIO TIPH BEPIIHUHI 13 HEHTPAIBHOIO KOJIOHOIO.

[leyepa 3 KJIMHOMOMIOHMM TIEPEKPUTTSIM  Ma€ I1'ATh PI3HOBHIIB: 3
KIIMHOTIOIOHUM TIEPEKPUTTSAM, 3 KIWHOMOJIOHUM TEPEKPUTTIM 1 IIJIOCKOIO
YaCTHHOIO TPU BEPIINHI, 3 KIMHOMOMIOHUM TEPEKPUTTSIM 1 3 IEHTPATHHOIO
KOJIOHOIO, 3 KJIMHOIMOAIOHWM TEpPEeKPUTTSAM 1 3 IEHTPATHHOIO KOJIOHOK Ta 3
HIIIIaMH, 3 KIWHOMOMIOHUM TEPEKPHUTTSIM 1 TUIOCKOIO YaCTUHOIO TP BEPIIHHI Ta 3
HIIIIAMU.

Cepen 1HIIUMX THUMIB NEPEKPUTTIB - neuepa 3 CKJICIHMIHHAM, medyepa 3

HaXWJICHUM MEPEKPUTTAM, [leuepa 3 BUYKIUM MEPEKPUTTIM 3 ABOMA PI3HOBUAAMU



- 3 BUIYKIIUM MIEPEKPHUTTAM 1 3 BUITYKIHM MEPEKPUTTSM 1 3 HIllIaMH, a TAKOXK Ieuepa
3 HAaXUJICHUM TEPEKPUTTSIM.

B derBepromy po3aull « AHaJji3 eTamiB pPO3BUTKY 00pPa3HOI KOHUENIII
neuyep Jlynbxyana i ix pectaBpanis» po3riisiial0Tbcsl TAKi aCEKTU: CTIHOIUC
neyep, MOro nepioau3alis Ta XyJA0XKHbO-00pa3Hi XapaKTePUCTUKH, CKYJIBOTYpa, ii
nepioau3aris 1 XyJ10)KHb0-00pa3Hi XapaKTepUCTUKH, CHHTE3 MHUCTEUTB K OCHOBA
oOpa3Hoi koHmenii meuep JlyHbXyaHa i BIUIUB CTiHOMHCY KoMIUIekcy JlyHbXyaHa
Ha CyyacHEe MHUCTEITBO, METOJUKU 30epexeHHs 1 pectaBpalii criHonucy Kurato i
1HO3eMHUH JOCBIJ pecTaBpaillii Ppecoxk.

®peckoBuii criHonuc JlyHbXyaHa MpeACTaBisie ABI TEXHIKH — 3alO3WYCHI 3
Ciroil 1 TpaauLiiiHI METOIM BUKOHAHHS (DPECOK 3a TUIIOM THX, 110 OyJIH BIAKPHUTI B
rpoOHunsix a06u Xaub 1 [[3uHb. OCHOBHI XapaKTEPUCTUKU (PPECOK: CHOKET,
KUBOMUCHI TEXHIKHU, TMOO0ya0oBa KOMIIO3WIii, mojixpomis. Jlo OCHOBHHX
XapakTepucTuk ¢pecok JlyHbXyaHa cliJi BIIHECTH IT'Th, $KI BHU3HAYAIOTh
KOMIIO3HILIO.

Ilepma 3 HHUX CTOCYETbCS TPOCTOPY 1 3aco0iB HOro BUPAKEHHS.
BinOyBaeThcsi 3amiHa e(EKTy TPHOXMIPHOTO TMPOCTOPY JABOXMIPHUM 13
3aCTOCYBaHHSAM TIIO€AHAHHS TOYOK,  JIHIA, 1 IUIOMIMH SK XapaKTePUCTHUK
JIBOXMIPHOTO IIPOCTOPY:

- TIEPETBOPEHHS TOYKM HAa OCHOBHMM €JEMEHT B KOMIIO3MIIi IUIOMIMH 1 Ha
OCHOBHHI €JIEMEHT BUPAKEHHS KAHOHIB KpacH, 3aCTOCYBAaHHS PUHOMY TIO€THAHHS
TOYOK JUIsI BI3yalTbHUX €(EKTiB;

- MOEAHAHHS PI3HUX THUMIB JIIHIA — CYHUIPHUX 1 HEBUIUMUX MYHKTUPHUX —
JUTSL TTICUTICHHS Bi3yalbHUX €(EKTIB IS PO3AUICHHS 300pakeHb, JiHIi B CTIHOMHC]
JlyHbXyaHa BUCTYMAlOTh HE TUTbKH 3aco0amu okpecieHHs (Gopmu, a i € HOCIAMH
€CTEeTHYHHUX BJIIACTHBOCTEH KATETOPiH, JTIHIMHUN MaFOHOK € OCHOBHHM METOIOM
MOJENOBaHHs 1 B criHomuci JlyHbXyaHa, 1 B TpaaHWIIHHOMY KHTAaHCHKOMY

YKHBOIINCI;



- oco0nmBa pojb IUIONIMHH, SKa 3MICTOBHO pO3AiNeHa, (QPEecKH MOXKYTb
pO3AUIATHCh Ha JEKUIbKa YacTHMH 1 YTBOPIOBATH KOMIO3MIII IUIOUIWH, SIKI
BHUPaXalOTh Bi3yaJIbHO NOCTYJAaTH OyAM1MChKOT TOKTPUHHU.

Jlpyra xapakTepuCTHKa MOB’si3aHa 13 3aCTOCYBAHHSAM MPUHIIUIIIB CUMETPIT 1
acumerpii. Tak, ToMiHyI04OIO B CTiHONUCAX JlyHbXyaHa € CUMETpisl, OJHAK JUIs il
MO’KBABJICHHS1 1T030aBJICHHSI CTATUYHOCTI BBEJECHO MPUHOMH aCUMETPIi.

Tpers xapakTepucTUKa KOMIO3UIIT (pPEecOK — 1€ HI0AHC, KOHTPACT, €THICTb.
30KkpeMa, MeToJlaMi KOHTPAacTy MacuTabiB Qiryp BUAUISIOTH COLIATIbHY 1€papXito
300paxeHnX 1 iX 3HauymicTh. BogHOUAC 3aCTOCOBYIOTHCS CHUTBHI MPHAOMU IS
TOr0, a0W YHUKHYTH HaIMIPHOTO KOHTPACTY.

YeTBepTa XapakTepUCTUKA — II€ METPO-PUTMIUHA TMOOYyAOBa (PPECOK.
MeTprudyHe TMOBTOPEHHS 3aCTOCOBaHE SK B CKYIBNTYpaX, Tak 1 y Qpeckax,
HANPUKIA B 300pakeHHs X HeOecHux arcap (DelTsHb).

II’aTa xapaktepucTuka — 11e crienudigHa moxixpomis criHonucy JlyHbxyaHa
1 ii cumBodi3M. JlaBHS maiiTpa KMTAlCHKOTO >KMBOIHUCY BKIIFOYaJIa OJAKUTHHM,
YepBOHUH, OUTHIH 1 YOpHHUHN KOJBOPU. Byaiu3M BHIC CBOIO KOPEKTHUBY B CHMBOJIIKY
KOJBOPIB, 30KpeMa, J00pi Jiijia aCOIIIOBAITUCH 3 OUTUM KOJBOPOM, 3JIi — 3 YOPHUM.
Brim, momixpomis ¢pecok JlyHbXyaHa po3BHUBanacs B JeKiIbka ertamiB. Ilin
BIJIMBOM HETaTMBHUX YMHHHKIB — SIK 30BHIIIHIX — €pO3is KaMeHI0, 3aMOKaHHs, TaK
1 BHYTPIIIHIX — XIMIYHI 3MIHH MICMEHTY — KOJIbOpH (PpecoK 3a3HaBaliv 3MiH, JiHIT
CTaBaJIM cJ1ab0 OKpeCICHUMHU, 00Iraus (iryp TEMHIIIAIH.

[lompu 3aranbHy KaHOHIYHICTH CIOKETIB CTIHONHUCY TI€4ep, BOHU
BIJIPI3HAIOTHCSA CBOEPITHICTIO K IO PO3TAITyBAaHHIO CIOKETIB MO 3MICTY, IX
po3MipaMm 1 MICIISIM pO3TallyBaHHS, TaK 1 IO CTHJISAM 1 TeXHIKaM BUKOHaHHS. YiTka
oOpa3Ha KOHIICTI[iSl CIOKETIB MiAMOPSIIKOBYETHCS TOJIOBHOMY TEMATHYHOMY
300paKEHHIO.

CriHOmIMCH PaHHBOTO MEPIOY MAIOTh IJIOMIMHHUNA XapakTep 0e3 BUpaKeHHS
MUOWHU TPOCTOPY, HATOMICTh Tichs mepiony TaH B CTIHOMUCAx BHUpPaKeHa

IJIAHOBICTH 1 HPOCTOPOBICTh, KOMIO3UIII1 YCKIaAHIOIOThCS.



[lonpu cHibHICTH PE3YNbTATIB 30BHILIHIX BIUIMBIB HA I€HE3Y KOHKPETHOTO
XaHpy cTiHonucy JlyHbXyaHa, MDXXK HUMU € BIIMIHHOCTI B XpOHOJIOT1i eTarmiB (eTamn
apxai3Mmy, eTam pOo3KBITY 3 HACTYITHHUM 3aHEIMAJIOM, €Tal Yy>KO3eMHHUX BIUIUBIB 5K
YUHHHUKA BIIPOJIXKEHHSI MUCTELILKOTO PiBHS).

JloBenieHo nmoABIMHICTE 00pa3HOi KOHIEN1i IHTep €piB Pppecok yHbxyaHa —
3 OIHOTO OOKY, 1€ 3arajibHa KaHOHIYHICTh KOHIIEMIIii, 3 IPYyroro, ii po3mMaiTTs mija
BIUTUBOM MICIIEBUX MHCTEIKUX TEYld 1 30BHIIIHIX BIUIMBIB, IO MPU3BOJWIO 10
YPI13HOMAHITHEHHSI KOMMO3UIIii, 00pa3HUX MPUIOMIB 1 TEXHIK BUKOHAHHS CIOXKETIB
OJIHOTO 3MICTY.

i mporiecu BiIOyBaauCh Ha TJI1 3arajlbHOTO PO3BUTKY CTiHOMUCY JlyHbXyaHa
BiJ] OUTBIIOTO MPUMITHBI3MY, TPSIMOTO 3aII03MYE€HHS JaBHbOIHAINCHKUX (PPECKOBUX
TEXHIK 1 CUMBOJII3MY J0 YJAOCKOHAJEHHS 1 YCKJIQJHCHHS 300paKeHb Ta TEXHIK
BUKOHAHHA ()PEcoK, BiJl YMOBHOCTI JI0 peasli3My, BijJ JOMOBHEHHS PENITiMHHUX 1
Mi(DOJIOTIYHMX CIOKETIB  TMOPTPETaMH KTUTOPIB, ICTOPUYHUMH CIIEHAMH 1
neizaxxamu. CWIbHHUM BIUTMB CIIPABUIJIM MICLEB1 TEXHIKH kuBoNHCY LleHTpambHUX
piBarH Kuraro.

KiarouoBi cJuoBa: HaIllOHAJIbHA 1JE€HTUYHICTh, 30BHIIIHI BIUIMBH,
apXiTeKTypa, XpaMOBUM KOMILIEKC, JlyHbXyaH.
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In the introduction, the post-graduating student argued for the relevance of the
research topic, clearly formulated the goal and task of the research, named general
scientific research methods, the object and subject of the research, formulated the
scientific novelty of the obtained results, the theoretical and practical significance of

the research, provided the approval of the results and a list of publications on the



research topic.

During the thousand-year period of many dynasties, the Dunhuang complex
was supplemented with new grottoes, so it essentially turned into a visual
encyclopedia of Buddhist mural styles in China, which also housed thousands of
unigue ancient manuscripts and treatises. The purpose of the study is to reveal the
national identity and external influences in the architecture of the Dunhuang temple
complex of the IV-XIV centuries.

In the first chapter "Analysis of the state of research and historical
periodization of the Dunhuang cave temple complex' the existing source base,
historical periodization of the Dunhuang temple complex was analyzed and the main
features of ancient Chinese wall painting were characterized.

Today, Dunhuang Art, often called Mogao Grotto Art, has 735 grottoes with
45,000 square meters of 4th-14th century frescoes, more than 3,000 colorful
sculptures, and five wooden buildings.

Since Dunhuang, due to historical events, found itself on a trade route, this led
to the emergence of multiculturalism trends, when it was actively influenced by the
traditions of other countries and regions of China: Buddhist culture in its Indian
version, the culture of the Central Plains of China, the culture of West Asia and
Central Asia converged here , which allows Dunhuang to be viewed objectively as
a point of intersection between China and other states. Confirmation of exactly this
role of Dunhuang was also reflected in the fresco wall painting. It is noted that the
Chinese version of the Dunhuang Buddhist wall painting was gradually formed
through the interaction of several components: external (borrowed traditions and
techniques of Indian Buddhism, and later Tibetan Buddhism during the Xi Xia and
Yuan periods) and internal (local mythological ideas, Taoism, traditions and
techniques of the Central Plains China).

It is worth analyzing the figurative concept of the wall painting of the
Dunhuang complex in the general process of the development of Chinese wall
painting. In the Dunhuang mural painting, the development of the figurative concept

took place from the direct borrowing of the Indian Buddhist figurative concept at an



early stage to the gradual appearance of local layering and other external borrowings
(such as the concepts of Tibetan Buddhism during the reign of the foreign dynasties
Xi Xia and Yuan), resulting in the canonical mural painting gradually moved away
from the Indian canons of Buddhist frescoes, elements of local Taoism and
mythological subjects appeared in it.

The second chapter "Research methods of Dunhuang cave temples™
describes the developed scientific research apparatus and general scientific research
methods, which are divided into basic and auxiliary. The group of basic research
methods includes: the method of field surveys, the photofixation method, the
grapho-analytical method, the method of defining characteristics, the method of
system-structural analysis, the method of comparative analysis, and the experimental
method. The group of auxiliary methods includes: the method of etymological
(terminological) analysis, the method of religious analysis, the method of historical
analysis and the method of mathematical analysis. The main research methods are
directly aimed at solving the set research problems, and auxiliary methods contribute
to a more generalized and reasoned formulation of conclusions, as they take into
account the influence of other factors.The choice of such a scientific research
apparatus is justified by the fact that the main problem is the need to develop a
system of indicators, with the help of which the plans of sanctuaries, their
constructions, wall paintings of different periods can be compared with each other.
Another problem is the variety of subjects - both purely Buddhist and secular.

According to the principle of system-structural analysis, the space of cave
sanctuaries is divided into structural components: ceiling, walls, floor. Since the
study is based on the principle of defining features, for plans and overlaps such a
defining feature is the geometry of forms and its modifications. In a slightly different
way, the principle of defining features is applied to the systematization and analysis
of wall paintings, in particular, an extended system of possible defining features is
chosen, where the main feature is the plot of the fresco, and other features only
clarify the classifications.

In the case of the systematization of plans and overlaps, it was easier to



identify recurring types, and uncommon types and conclusions related primarily to
the argumentation of the most widespread types and the characteristics of the degree
of diversity of plans and constructive schemes in the periods of different dynasties.
It was also established what types of plans and overlaps there were in the early,
middle and late periods, in order to prove which of them were local property and
which arose under external influences. It also made it possible to compare the
processes of diversification of constructive schemes with the processes of
diversification and improvement of the artistic system of sanctuaries.

The principle of defining features actually provides great opportunities in
determining the characteristics of a mural in great detail, however, since it is quite
difficult to analyze frescoes in detail by all 11 defining features within the scope of
the dissertation, we will conduct an analysis on some main features, and we will
speak more generally about others.

The main focus of the study is on the wall painting, as it carries the main
artistic and stylistic load, and the sculpture is its complement.

The main object of research are the interiors of cave sanctuaries, the analysis
of which is built on three hierarchical levels:

zero level - integral space;

the first level - ceiling, walls, floor (general analysis of plots and their
characteristics);

the second level — the composition and details of the ceiling and wall frescoes.

The peculiarity of the analysis according to this scheme means a sequential
order of research from the general decoration of the premises with a sequential
analysis of the decoration of individual interior components (ceiling, walls) - also
from the general characteristics of the murals on these parts to specific techniques.

This section provides information on the protection and research of the unique
Dunhuang complex.

In the third chapter, ""Genesis of the planning and constructive decision of
the Dunhuang caves", the types of cave plans and types of floor coverings in

different periods, as well as their genesis, are analyzed.



The types of plans of the analyzed 309 main cave sanctuaries were grouped
according to the method of defining features and the method of system-structural
analysis, where the geometry of simple forms was selected as the defining feature,
and the system-structural analysis allowed to identify the main and derivative
variants. Plans were classified into three groups: the most common plan types (87-
26), moderately common plan types (19-11), and atypical uncommon plan types (8-
2).

The most common types of plans: with a combination of larger and smaller
rectangles (where the smaller is the altar part of a square or rectangular shape) (87),
a plan in the form of a square with a projecting trapezoidal altar (35), an altar in
outline close to a rectangle or a trapezoid with rounded corners ( 30), deep rectangle
of the plan (27), based on squares with projections (26).

This distribution made it possible to argue for the noticeable dominance of the
type of plan with a combination of larger and smaller rectangles (where the smaller
is the altar part of a square or rectangular shape), which is practically three times
greater than the following even quite common types of plans and is often replicated
throughout the entire period of the formation of the Dunhuang complex.

The combination of methods of historical analysis with the methods of
defining features and system-structural analysis made it possible to trace the genesis
of types of plans in different periods and to argue in which periods which types of
plans were less and in which more. It is proved that the middle period was the period
of maximum diversification of plan types, therefore, these processes took place in
the general context of improvement of the figurative concept of Dunhuang
sanctuaries. In the late period, the number of types of plans sharply decreases in
comparison with previous periods, which indicates a commonality with the
processes in the artistic concept of wall paintings.

Based on the analysis of the existing types of flooring in Dunhuang
sanctuaries, the author identified six main types of flooring with existing subtypes.
Caves with a fu-dou-din ceiling (in the form of a bucket) are known in varieties:

with a fu-dou-din ceiling, with a fu-dou-din ceiling with a column, with a fu-dou-



din ceiling and with niches, with a fu-dou-din ceiling doudin with a flat part at the
top at the back.

A cave with a flat part at the top has three varieties: with a flat part at the top,
with a flat part at the top and niches, with a flat part at the top and with a central
column.

A cave with a wedge-shaped ceiling has five varieties: with a wedge-shaped
ceiling, with a wedge-shaped ceiling and a flat part at the top, with a wedge-shaped
ceiling and with a central column, with a wedge-shaped ceiling and with a central
column and niches, with a wedge-shaped ceiling and a flat part at the top and with
niches.

Among the other types of ceilings are the cave with a vault, the cave with an
inclined ceiling, the cave with a convex ceiling with two varieties - with a convex
ceiling and with a convex ceiling and with niches, as well as a cave with an inclined
ceiling.

In the fourth chapter "Analysis of the stages of development of the
figurative concept of the Dunhuang caves and their restoration', the following
aspects are considered: the wall painting of the caves, its periodization and artistic
characteristics, sculpture, its periodization and artistic characteristics, the synthesis
of arts as the basis of the figurative concept of the Dunhuang caves and the influence
wall painting of the Dunhuang complex on modern art, methods of preservation and
restoration of Chinese wall painting and foreign experience of fresco restoration.

Dunhuang's mural painting presents two techniques - borrowed from Xiyu and
traditional methods of making frescoes of the type found in tombs of the Han and
Jin periods. The main characteristics of the frescoes: plot, painting techniques,
construction of the composition, polychromy. The main characteristics of
Dunhuang's frescoes include five that define the composition.

The first of them concerns space and means of its expression. The effect of
three-dimensional space is replaced by two-dimensional space using a combination

of points, lines, and planes as characteristics of two-dimensional space:



- transformation of a point into the main element in the composition of planes
and into the main element of the expression of the canons of beauty, the use of
combining points for visual effects;

- a combination of different types of lines - solid and invisible dashed - to
enhance visual effects to separate images, lines in Dunhuang's wall painting act not
only as means of delineating form, but also as carriers of aesthetic properties of
categories, linear drawing is the main method of modeling in Dunhuang's wall
painting, and in traditional Chinese painting;

- the special role of the plane, which is meaningfully divided, frescoes can be
divided into several parts and form compositions of planes that visually express the
postulates of Buddhist doctrine.

The second characteristic is related to the application of the principles of
symmetry and asymmetry. Yes, symmetry is dominant in Dunhuang's wall
paintings, but asymmetry techniques have been introduced to enliven it and
eliminate static.

The third characteristic of the composition of frescoes is nuance, contrast,
unity. In particular, the social hierarchy of the figures and their significance are
distinguished by the methods of contrasting the scale of the figures. At the same
time, joint techniques are used in order to avoid excessive contrast.

The fourth characteristic is the metro-rhythmic construction of frescoes.
Metrical repetition is used both in sculptures and in frescoes, for example in images
of celestial apsaras (Feitian).

The fifth characteristic is the specific polychromy of the Dunhuang mural and
its symbolism. The ancient palette of Chinese painting included blue, red, white and
black colors. Buddhism made its correction in the symbolism of colors, in particular,
good deeds were associated with white, evil deeds with black. However, the
polychromy of Dunhuang's frescoes developed in several stages. Under the influence
of negative factors - both external - stone erosion, jamming, and internal - chemical
changes in the pigment - the colors of the frescoes changed, the lines became poorly

defined, the faces of the figures darkened.



Despite the general canonicity of the subjects of the cave wall paintings, they
differ in their originality both in the location of the subjects in terms of content, their
sizes and locations, as well as in the styles and techniques of execution. A clear
visual concept of the plots is subordinate to the main thematic image.

The murals of the early period have a planar character without expressing the
depth of space, on the other hand, after the Tang period, the murals express plan and
spatiality, and the compositions become more complicated.

Despite the commonality of the results of external influences on the genesis
of a particular genre of Dunhuang wall painting, there are differences between them
in the chronology of the stages (the stage of archaism, the stage of prosperity
followed by decline, the stage of foreign influences as a factor in the revival of the
artistic level).

The duality of the figurative concept of the interiors of Dunhuang's frescoes
has been proven - on the one hand, this is the general canonicity of the concept, on
the other, its diversity under the influence of local artistic currents and external
influences, which led to the diversification of the composition, figurative techniques
and techniques of performing plots of the same content.

These processes took place against the background of the general
development of Dunhuang mural painting from greater primitivism, direct
borrowing of ancient Indian fresco techniques and symbolism to the improvement
and complication of images and fresco execution techniques, from convention to
realism, from the addition of religious and mythological subjects with portraits of
founders, historical scenes and landscapes. The local painting techniques of the
Central Plains of China had a strong influence.

Key words: national identity, external influences, architecture, temple

complex, Dunhuang.



