AHOTAIIA

Knrwounikosa Anacmacia Makcumiena. EBomroris oOpa3y MpaBOCIaBHOTO
xpamy Kwuesa (X-XVIII cr1.). — Ksamidikarmiiina HaykoBa Impalsi Ha IpaBax
PYKOTIHCY.

Hucepraiiiss Ha 3700yTTS HAyKOBOTO CTyIeHsS JokTopa ¢diutocodii 3a
cremianpHicTIO 191 - ApxiTekTypa Ta MICTOOyayBaHHs chemianmizamis 19 -
Apxitektypa Ta OynmiBHMOTBO. — KWuWiBCbKMII HalllOHAIBHUA YHIBEPCUTET
OyniBHUIITBA 1 apxiTekTypu, Kui, 2025.

VY nucepTaliii po3risgacThCs €BOJIOLIS 00pa3y MpaBociiaBHOTO XpaMmy Kuesa
JABHBOPYCHKOI J00M 1 J00M 0apoKo, ICTOPUYHI NEPEIyMOBH, SIKI 3yYMOBHIIU
dbopmyBaHHs 00pa3y 1nepkBu KueBa Ha pi3HUX Iepiofax, OCHOBHI KOMIIO3HIIIHHI,
MJIaHyBajibHI, MOP(OJIOTIYHI XapakTepuUCTUKU. Lle J03BOIMIO BUSBUTH CIUIBHE 1
BiJIMIHHE M IIepKBaMu pi3HUX TiepioiB KuiBchkoi Pyci 1 6apoko, MOpiBHATH M1k
co00I0 TaBHBOPYCHKI 1 0APOKOBI XpaMu 1 apryMEHTYBaTH MPOSIBU HOBATOPCTBA 1
pEriOHaIBbHUX 0COOJIMBOCTEN.

Y  BCTVIII chopmynboBaHO BaKIUBICTh TEMHU JIOCHIJKEHHS, METY Ta
3aBJIaHHs, TIOSICHEHO METOM JOCTIKEHHS, TEMY Ta 00’ €KT JOCTiKeHHs, HAYKOBY
HOBU3HY POOOTH, TEOPETHYHE Ta MpaKTUYHE 3HA4YeHHs POOOTH, ampodariiio Ta
nmyOJiKaIlio pe3ynbTariB AOCTIHKSHHS. TUcepTallis 3100yBaya.

B nepmomy posmini « CTAH JIOCJIPKEHHA BU3AYAJIBHUX O3HAK
[TPABOCJIIABHOI'O XPAMY KHUEBA TIEPIOAIB X- XVIII ct.» mpoBeaeHo
aHaJi3 CTaHy JOCIIKEHHS 1 BHECOK 1HIIMX HAYKOBIIB, BIUIMB 30BHIIITHIX YAHHUKIB
Ha ¢opMyBaHHsS 00pa3y npaBociaBHOro xpamy KueBa 1 BU3HA4€HO NEpioIn3aIliio
pO3BUTKY TipaBociaBHoro OyaiBHuiirBa B Kuesi (X- XVIII ct.).

JlocnmipkeHHs:  OyJI0O  OKpPECJIEHO JBOMa OCHOBHUMHU TMEpIOJlaMH  —
JTABHBOPYCHKUH 1 0apOKO — SIK HaWOIIbII BAarOMUMH B CTAHOBJICHHI 1 PO3BUTKY
nmpaBociiaBHoi apxiTektypu Kuea. Came Ha mux mepiojjax MOKHA TOBOPUTH —
OUIBIIOID a00 MEHIIOK MIPOK — MPO MPOSIBU PETIOHANBHOI CBOEPIAHOCTI B
IEpKOBHIN apxiTekTypi. Ha 1mux nBox mepiomax Oyma moOymoBaHa OUIBIIICTh

uepkoB Kuesa. Ilepiog KuiBchkoi Pyci noninsieTbes Ha Taki TpU NEPIOIu:



- mepwmit nepiog (II monm. X cr. - cep. XI cT.) xapakrtepusyerbcs
MaKCHMaJbHUM PO3KBITOM Ta LIEHTpaIi3alli€lo BIa Iy Mmicis XpemeHns Pyci;

- npyruit niepiof (Il mom. XI ct. - 1130-11 pokm) - Bii3HAYAETHCS OOPOTHOOIO
3a KMIBCHKUH MPECTOJI Ta MOYATKOM 3aHEMay Jep>KaBu;

- tpetiit nepioa (II mon. XII c1. - 1240 p.)- xapakTepu3yeThCs 3aHENAIOM
JIepKaBU Yyepe3 BHYTPIIIHI KOHPIIKTH Ta TaTapO-MOHTOJIbChKY HaBaly.

[lepion 6apoko MOALISAETHCS HA TaKi TPH MEPIOIu:

- panHe O6apoko (1648-1680) - xapakTepu3yeThCs MEPEXiTHUM XapPaKTEPOM,
KWW noeanye pucu Penecancy 1 6apoko B ogHUX 00'€KTax;

- BHcoke 0apoko (1680-1740) - e mepioJ MAKCHMaILHOTO BUPAKEHHS O3HAK
CTWJIIO 31 CKJIQJIHUMU apXITEKTypHUMH (OpMaMH, MOUIUPEHHS TPYIIONOa10HUX
KYIOJIIB 3 IEPEXBATOM-KKOBHIPOMY» 1 CKJIaJIHE JEKOPYBAHHS;

- mi3He Oapoko (1740-Bi — kiHeup 1770-x) - Bi3HAYAETHCS MOCTYIIOBUM
3MEHIIEHHSIM XapaKTEepHUX O3HAaK O0apoko Ta MEepexoJoM [0 KJIaCULIU3MY,
NIBIMPKYJIbHI KyNoJM 0€3 MepexBaTy, CUMETPUYHY KOMIIO3HUIIIIO, BIJCYTHICTb
JIEKOPY, CTPUMAaHICTh Ta PyCTOBaHUM HUXHII MOBEPX.

Bci nepioan BiJI3HAYaIOTHCS NPUTAMAHHUMHU IM apXITEKTYPHUMH pUCAMHU Ta
TUIIOBUMH CXEMaMH XpaMiB.

[Tepiong 6apoko xapakTEpPHU3YEThCs OUIBIIOID PIZHOMAHITHICTIO KOMITO3UIIIH
XpaMmiB Ta iX IJIaHYBaJIbHOIO CTPYKTYPOIO MOPIBHSIHO 3 TABHBOPYCHKUM IEPI0I0M.

B apyromy pozauni «METOJOJIOI'TA TA METOAW AOCJIXEHHA
BU3HAYAJIBHUX O3HAK ITPABOCIIABHUX XPAMIB KUEBA» Bu3zHaueHo
nepesiiKk HAyKOBHX METO/IIB, IKI BAKOPHUCTAHO B JJOCIIKEHH1, CTBOPEHO TEOPETUYHI1
MOJeNll 00’€KTIB-BUPA3HHUKIB XPaMOBUX OCOOJIMBOCTEH Ha PI3HUX Meploaax
MPaBOCJIABHOTO OYIBHUIITBA, MPOAHAII30BAHO IaM’ STKOOXOPOHHY AISUIBHICTH 13
30epeKeHHs TTaM’ ITOK TIPaBOCIIaBHOI apXiTekTypu Kuena.

Bbyno mnpoananizoBaHO KOMITO3HUIIIIO Ta MJIAHYBAHHS 1aBHbOPYCHKHUX LIEPKOB
32 TMOKa3HMKaMHU BI3aHTIMCHKOI apXITEKTypH 1 KOMIIO3MII Ta IUTAHYBAHHS

0apOKOBHUX IIEPKOB 3a MOKA3HUKAMH €BPOTIEHCHLKOTO 0apoKo.



Ha ocHoOBI 11bOro mMoxHa 3poOUTH BHCHOBOK PO T€, IO 3arajioM Ha BCIX
TPhOX JaBHBOPYCHKUX MEpioax XpaMu Oynu MiANOPSAKOBaHI Bi3aHTIHCHKOMY
KaHOHY 1 IMPOSIBH PET10HAJIBHOI CBOEPITHOCTI OyJIM OOMEKESHUMHU.

Boanowac Ha Apyromy i TpeTbOMy Mepioax BOHU MPOSBUIUCH OUIbIIE, IO
MOMITHO I10 3MEHILIEHHIO KIJIbKOCTI 3alI03MYEHUX BI3aHTINCHKUX O3HAK.

B tunax mianiB nepkoB Kuesa 1o6m 6apoko Hemae 0JHOTO JOMIHYHOYOTO
Tumy Mmia"y. Tak caMo HeMae TOMIHYI0UYOi KITBKOCTI 03HAK €BPOIEHCHKOro 6apoKo
B BEIMKIA KUIBKOCTI XpaMiB, KIUIbKICTh TaKMX BH3HAYaJbHUX O3HAaK 3a
KJ1acu(iKaTOpoM BapiroeThes. BogHouac MOkHA BCTAHOBUTH, 1110 O1IbIIIA KIJTBKICTh
O3HAaK, IMPUTAMaHHUX OO ’€KTaM 3aXiJHOEBPONMEUCHKOrO 0apoKo, BIJIMIYEHA B
nepkBax Kuea B 1685-1729 pokax, mpuuoMy B OCHOBHOMY Ii¢ TiepeOyaoBaHi
JABHBOPYCHKI XpaMu a0o0 nepely10BaHi KaTOJUIbKI XpaMHU.

[TopiBHSIHHS KIJTBKOCTI O3HAK BI3aHTIMCHKOI apXITEKTypu B Xpamax Kuepa
JaBHBOPYCHKOI J00M 1 O3HAK €BPONEUCHKOro OapoKo B Xpamax YKpaiHCBKOIO
0apoko JOBOAWTH, IO B JIaBHROPYCBKOMY TMEpiOJil 3arajioM 30epiranacs
BI3aHTIChKA apXITEKTypHAa TPAJuIlisd, TMPOSBU PETIOHATBHOI CBOEPITHOCTI
CIOCTEpITraloThCcsl Ha JAPYroMy 1 TpeTbOMY MepioJaX, B OCHOBHOMY B
KOHCTPYKTHUBHUX CX€MaxX 1 TUIMax MYypyBaHHs, HATOMICTh B mepioa ['eTbmaHary
CTWJIb YKPaiHCBKOTO 0OapoKO Xoda 1 NEepelHsB YaCTUHY O3HaK €BPONEHCHKOTO
KAaTOJMUI[BKOTO 0apoKo, OJHAK OUIbLIO MIPOK 3aCHOBYBABCS Ha HAILlIOHAIBHHUX
TpaguIlisX 1 JepeB’sHId IepKOBHIH  apXiTekTypi. BiamoBigHo, MOXKHa
CTBEpP/KYBATH, 10 CTHJILOBOIO OCHOBOIO JIJIsl TaBHBOPYCHKOT apXiTEKTypH Ha BCIX
TphOX Tepiojax Oyia Bi3aHTIMCbKA apXITEKTypa, HATOMICTh TaKOK CTHJIBOBOIO
OCHOBOIO IS apXITEKTYpH YKpaiHChKOTO Oapoko Oylia JepeB’sHa apXiTEKTypa,
Mo u(iKOBaHa Mij] BIUTMBOM €BPOIEUCHKOT0 0apOKO.

OTxe, MPOSIBH PETiOHAIBHOT CBOEPITHOCTI, KOJM KOXKHA IIKOJIa Ha TePUTOPIi
['erbmaHaTy Bipi3HsUIacs crernudigyHIMHA 0COOIUBOCTSIMHU IIEPKOB, BUPAKEHUMH B
00’ €MHO-TIPOCTOPOBIN KOMIO3UIIIT 1 pO3IJIaHyBaHHI1, CIIOCTEPIraIucs came B ePio]

YKpaiHCHKOT0 0apoKo.



Jlisg KUiBChKOT IIKOJIM OapOoKO Il perioHajbHa OCOOJIMBICTH MOJSATajna B
BIJICYTHOCTI JIOMIHYIOYOTO THUITy TUIAaHYBaHHS 1 KUIBKOCTI O3HaK €BPONEHCHKOTO
0apoko.

OcCkIbKH, SK JTOBEIEHO 3a KiIacu(pikaTopoM, JIMIIe HE3HAYyHA KIJTbKICTh
KHIBCHKUX IIEPKOB MaJjla OLIbIIY KIJIBKICTh O3HAK €BPOMEHCHKOTO Oapoko, IIe
3aCBIAUYE, 110 CTUIb, SIKAUW MONIMPEHO HA3MBAIOTh YKpPAiHCHKUM 0apoko, He OyB
MPOBIHILIHHOIO BEPCIE€I0 €BPONEHCHKOTO 0ApOKO 1 BiI3HAYABCS CBOEPIIHICTIO.

XapakTepucTUKa KUIBChKOT IIKOJM OApOKO CBITYUTH PO HACTYITHE:

- OpHU 3arajJbHOMY BIUIMBI TPAaULIA €BPONEUCHKOr0o OapoOKO KUIBKICTh
3al03WYEHUX O3HaK OyJja BiJ CEpelHbOI JO0 HE3HA4HOi, 10 JOBOJUTH (AKT
CBOEPIAHOCTI YKPAiHCBKOTO OApOKO SIK OKPEMOTO SIBUILA;

- HalOUIbIIA KUIBKICTh O3HAK 3a KJIacu(iKaTopoM €BpONEHCHKOro 0apoKo
3adikcoBaHa B nepeOyA0BaHUX TaBHOPYCHKHUX COOOpax 1 B KOJHUIIHIX YHIATCHKUX
Xpamax;

- B KueBi Oynu 1oCUTh MOMIMPEHI MPUKIAIN LEPKOB 0APOKO 3 MIHIMAJIbHOIO
KUIBKICTIO XapaKTEPHUX O3HAK €BPOINENCHKOI0 OapoKo.

[IpoananizoBaHO 3aBJaHHS ©aM SITKOOXOPOHHOI cdepu 3 ypaxyBaHHSIM
peaniii BIMHM 1 MICISIBOEHHOI BiIOYyIOBH. 30KpeMa, 3a3HA4YCHO psJ Ipodiiem,
MOB’SI3aHUX 3 BIJICYTHICTIO BUYEPHHOI iHPOpMaIlii Tpo 00’ €KTH, 3 HETOTPUMAHHIM
peNiritHIMH TpOMaiaMu PaBUJI KOPUCTYBaHHS 00’ €KTaMu KyJIbTYPHOI CHIaAIIMHH,
3 BIZICYTHICTIO METOJUK BITHOBJICHHS TMOIIKOJ/KEHUX 1 3pyHHOBaHUX BIHCHKOBOIO
30poeto 00’ekTiB. IIpobiieMoro € Tako Hectaya (QaxiBLIB-eKCHEPTIB B cdepi
KYJBTYPHOI CHIaAIIUHHU.

B TperboMy  posmimi  «KOMITO3HUILIIMHI OCOBJIMBOCTI
ITPABOCJIABHUX IHEPKOB KMEBA X- XVIII cT.» mocmigkeHo Takl acleKTH:
MPUHITUITN KOMIIO3UIIIHHOT ToOy0BH 11epkoB 1 codopiB X- XVIII cr. (mpomnopriii,
METPOPUTMIKA, CHITYET, MacIlITal), TUTaHYBaHHS, XapaKTePHI KOHCTPYKTHBHI CXEMHU.

B naBHBOpYCBKIl apXiTEKTypl BIAMIYEHO MOEAHAHHS BI3aHTINCHKUX KaHOHIB

1 perioHajdbHUX ocobOnmmBocteil. HaBiTh B Takiii OCHOBHIA pHCI SIK



0araToKyIoJIbHICTh MK JaBHOPYCHKUMH 1 BI3aHTIHCHKMMU XpamMaMH OyJu MEBHI
BIIMIHHOCTI.

[IposiBu  perioHani3My  CIOCTEpITalOTbCsl  HAa  JIPYTOMY-TPETHOMY
JaBHBOPYCHKOMY TIEPI0I1 1 BUPA3UIIUCS B HACTYITHOMY:

- TIOsIBA 3aKOMap 1 TUITY 3aKOMapHOr0 XpaMmy 3 pI3HOBUAAMH (CIOYATKY IeH
TUI XpaMy BUHMK B KueBi 1 3B1jicH nomupuBces Ha 1HI1 Teputopii KuiBebkoi Pyci);

- MOSIBa CTOBMOIOAIOHOTO THUITY XpaMy 3 TPUJIOMACTEBUMHU 3aBEPIICHHSIMU
dacaniB 1 3 BEpTUKAIBHUM BEKTOPOM PO3BUTKY KOMIIO3MIII 3 perioHaJIbHUMH
PI3HOBHJIAMHU;

- TUII TUTIOBOTO IIECTUCTOBITHOTO TPHOXHABHOTO OJTHOOAHHOTO Xpamy 3
HEBEJIMKOI0 OKPEMOIO XpEeIlaJIbHEI0 KOJIO HAPTEKCA;

- IIMPOKI XOPH HAJl HAPTEKCOM 3 CXOJIaMH B MACUBHIN KPYTJIii BEXKI;

- BJIAIITYBAHHS CXO/[1B HA XOPH B TOBIII CTIHUA HAPTEKCY 1 XpelaibHi y O14H1i
YaCTHHI HAPTEKCY;

- 3actocyBaHHsd 3 30-x pokiB Xl cTomiTTs Xpemarux CKICMmiHb s
NEepPeKpUTT OIYHUX MPOCTOPIB HA TMEPHIOMY spycl, MO 30JUKye TaKy
KOHCTPYKTHBHY CXEMY 3 POMAaHCHKOIO apXiTeKTYPOIO;

- BHUKOPHUCTAHHS CTYMIHYACTO-3pOCTAIOUUX KOHCTPYKIIM CKJICMIHb s
YTBOPEHHSI HA30BH1 BEPXHIX APYCIB 3aKOMap;

- 3aCTOCYBaHHsS TpPWJIONACTeBOI MOOyn0oBU (acajiB 3 Bapialli€lo THUITIB
3aKOMap BCEPEIMHI 1 Mo OOKax;

- TIEPEKPUTTS] HAIIBIUPKYJIbHUMH CKJEMIHHAMH paMeH Xpecta, a OiuHi
IPOCTOPH MEPEKPUBAIHCS CKIEHNIHHAMHU Yy (pOpMI 4YBEpTI KOJa 1 BUKOHYBAJIU POJIb
apkOyTaHiB JIJIs TIepeiayl 3yCuib Ha 30BHIIIHI CTIHH,

- CHCTEMa M1JIBUILEHHS MIANPYKHUX apOK;

- MYypyBaHHS «OMYC MIKCTyM» TIOCTYINOBO BHUTICHSIETHCS MiCIIEBUMHU
METO/JIaMH MYPYBaHHS, TAKUMHU SIK MyPYBaHHS 3 IIETIIHU «3 YTOTUICHUMHU PSIaMU».

BusnaueHo Taki 03HaKW XpamiB BCiX MEPIOIiB:

a) BEpTUKAIBHUIN BEKTOP PO3BUTKY OCHOBHOTO 00’€MY;



0) mparHeHHs 10 IEHTPUYHOT KOMITO3HIIi1, 1€ TOJOBHHUM KyIOJ 3HAXOIUTHCS
HaJ TEOMETPUYHUM IIEHTPOM IUIaHy a00  MaKCUMalbHO HaOMMKEHO [0
r€OMETPUYHOTO LIEHTPY;

B) CTYIIHYACTICTh KOMIO3UIIi1 3arajibHOT OpMU;

I') BUCOTHE PO3KPUTTS MIJKYIOJIBHOTO IIPOCTOPY;

1) 301IBIIIEHHS TUIOITI TT1IKYTIOJIBHOTO MPOCTOPY;

€) CTBOPEHHA €()eKTy CTYMIHYATOrO 301IbIIEHHSI BUCOTHU 1HTEP €PHOTO
MPOCTOPY B HAIIPSIMKY 10 LICHTPY:

) HasSIBHICTb JIOMATOK CKJIAJHOTO MPpodiito;

3) Bapiauii GopMu i KOMITO3HULIIT HIII TA BIKOH.

[IpoBeaeno rpadiuHuii aHaNM3 KOMIO3UIlT JaBHROPYCHKUX IEPKOB TPHOX
NepioJIiB 1 JOBEAEHO 3MIHY TUITY KOMITO3HII11, IO MiAKPECIIOETHCS 3MIHOIO KyTa pU
BEpIIMHI, IO BIANOBIHO BIUIMBAJIO HAa Bi3yaJlbHE CIPUUHSATTS o0pasy Xpamy —
CIOYATKy OUTBII MPU3EMKYBATOT0, PO3ILJIACTAHOTO MO 3€MIIl, 3 OUIBIIO IJIOMICIO
IUTaHy, TIOCTYTMOBO OLBII CTPYHKOTO, BHUTSTHYTOTO BTOpPY, 3 MEHIIOIO ILUIOIMICIO
TIaHy.

Tak camo O0yJ10 TpoOaHai30BaHO CHIBBIIHOIIEHHS IMPUHU 3aX1IHOTO (acamy
JI0 BUCOTH KHIBChKUX IIepKOB yaciB KuiBcekoi Pyci, 1110 Takox JEMOHCTPYE 3MiHY
CHJIyeTy XpaMiB BiJl OLIbIII MPU3EMKYBATOTO J0 BUTSTHYTOTO MO BEPTUKAJII.

BusBneHo Taki OCOOJMBOCTI KOMIIO3MIIT XpamiB JAPYyroro i TPeThOro
MEePIO/IiB:

- 3aCTOCYBaHHS MPUHOMY TPHUJIONACTEBOro 00pucy (acasiB 3 3akomMapamu;

- BHUKOPHMCTAHHS CTYIIHYACTO-3pOCTAI0Y0i KOHCTPYKUII CKJIEMiHb MAJis
YTBOPEHHS BI3yalIbHO (PIKCOBAHUX 30BHI JPYTOr0O-TPETHOTO APYCiB 3aKOMap;

- 3aMiHa BI3yaJlbHO MAaCHBHUX HaIlIBKOJOH Ha (acagax CKJIAJTHO
poIbOBAHUMHY MUIACTPAMU 31 3TIIAJKEHUM TIpodisieM;

- MICIl pO3TallyBaHHS CTOBIIB BHUSBICHO Ha (acamax po3MIMIEHHSIM
JIOTIATOK, a HAIMIBKPYTJIl 3aKOMapu Ha (acajax BIAMOBIIAIOTH (POPMI CKJICIIHb.

OxpeMo mpoaHai3oBaHO KOMIO3UIIII0 XpaMiB KreBa Tphox mepio1iB 6apoKo:



- Ha paHHBOMY TEPI0A1 XpaMH BUTJIAJAIOTH OUIbII MOHYMEHTAIbHUMU Yepe3
0OMEKEeHICTh 30BHIITHBOTO JIEKOPYBaHHs (hacaiis;

- Ha BUCOKOMY MEpiofli MOJEKY/IU CIIOCTEPIraeThcs HaIMIpHE JEKOPYBaHHS
IUIONIMH CTiH JAPIOHOMACIITA0HUM JEKOPOM, Yepe3 IO XpamH 34al0ThCs OlIbIII
BUTOHYCHUMHU, ajJi€¢ MEHII MOHYMEHTaJIbHUMU (LIIbOMY BpPAXEHHIO CIpPHSE TJIaBHA
rpymonoaioHa ¢popma KymoJiB pi3HOTO po3Mipy);

- Ha MI3HOMY NEpPIOl 3MEHIIYEThCS KUIBKICTh 30BHIIIHBOTO ACKOpY, a
KJIIACUYHUN oOpJiep 1 pPYCTOBKAa HIKHBOIO TOBEPXY 3HOB CTBOPIOIOTH €(EKT
MOHYMEHTAJIBHOCTI (1€ BPaXXEHHS CTPOTOCT1 JOJATKOBO MIJCHIIIOE MIBIMPKYJIbHA
dbopma KymosiB).

Bin nepuioro 10 TpeTsoro nepiogy 6apoko KyT IpH BEPIIMHI 3MEHIINBCS B
OKpPEMHUX BUIMAJKaX BJBIYI.

Tak camo OyJi0 JOCHIKEHO 3MiHY CITIBBIIHOIICHHS IIUPUHHU 3aXiJHOTO
¢dacany 10 BUCOTU KUIBCHKUX NEepeOyA0BaHNX 0apOKOBUX IIEPKOB.

Cepen mypoBanux xpamiB KueBa no0u 0apoko BUAUISIOTHCS TPU OCHOBHI
rpynu:

- IOX1/1H1 B1J] €BPONEHCHKOr0 0apoKo;

- TMOXIJHI BiJl JIaBHBOPYCHKOI apXiTeKTypu (B TUIAHYBaHHI) 3 €JIEMEHTAMHU
0apoko;

- TOXIJIHI BiJ 3pyOHOTO J€peB’STHOTO OYMIBHUIITBA 3 MOAMQIKAIIEI T
MYypOBaHy apXiTEeKTypy.

Ha pannbomy erami ©Oapoko B KueBi mnommpeHi TpbOXKaMEpHI, Xpeuari,
TPHOXHABHI LIEPKBU Ta IEPKBHU 3MIMIAHOTO THUIY 3 JAOJATKOBUMH criopynamu. Ha
MI3HHOMY €Talll PO3BUTKY CTAJIM O1IbII MOMTUPEHUMHU TPHOXHABHI XpaMu 1 XpaMH 3
TUTAHAMU 3MIMIAHOTO TUITY 3 IOJaTKOBUMH CIIOPYIaMHU.

[Topsim 3 HOBMM THUIOM XpemaToi IIEPKBH 3 TIUIAHOM Y BUIJISIII
pPIBHOPAaMEHHOTO TPEIBKOTO XpecTa BUHUKAE 1 HaOyBae  TOIIMPEHHS Ha
Hannuinpsammai ta JliBoOepexoki mia vac ['eTbMaHIIMHU THI TPUKOHXOBOI

IIEPKBH, € PO3MIpH OIYHUX €KCEeJIp BapitOBaJIUCS.



[TopiBHSIHHS KOMITO3UIIIT JaBHOPYCHKHX 1 6apokoBuXx 1iepkoB Kuesa noserno
HACTYITHE.

B naBHBOpYCHKHMX IIepKBaX BiIMiY€HA TEHICHIIIS 3aMIHH O1TBII PO3IIIACTaHO1
MO 3eMJII KOMITO3UIIIi Ha OLIBII KOMIAKTHY, 3 PO3BHUTKOM MO BepTHKam. Ko
BIMCATH JaBHbOPYCHKHH XpaM B TPUKYTHHUK, B OLIBIIOCTI BUIAJAKIB JIOTHYHI
TPUKYTHUKA OyKBaJIbHO MPOXOJATHh 4Yepe3 KpailHi TOYKM Jaxy HaJ CTIHAMHU 1
XpecTHu.

[HII1 BUCHOBKM MO’KHa OTPUMATH, SKIIO MpPOAHaIi3yBaTU PO3TAllyBaHHS
BCEpEANHI BIpTyaJIbHOIO TPUKYTHHKA OApOKOBOIO Xpamy. Sk mpaBHiio, XpaM CTae
3HAYHO BY)KYMM 3a CITIBBIIHOIIEHHSIM CTOPOHH B IUIaHI 1 BUCOTH. .

Takuii anamiz 3a kiIacudikaropamMud JO3BOJISIE 3PO3YMITH  E€BOJIIOIIIO
apxITeKTypHuX cTwiB KueBa Biig paHHIX BI3aHTIMCBKUX (OpM [0 3pLIoro
YKpaiHCHKOTO 0apoKo.

B uerBepromy pozaini  «MOP®OJIOITYHI TA CEMAHTHUYHI
OCOBJIMBOCTI ®OPM XPAMIB X- XVIII cr.» npoananizoBaHo (opmu
kynosiB miepioniB KuiBcekoi Pyci 1 6apoko, ereMeHTH CTiH, 0COOIUBOCTI AEKOPY 1
MOJTIXPOMIi, a TAKOXK BITYU3HSHUM pecTaBpaIliiHUNA TIOCBI.

Amnaniz mopdoiorii hopM KHIBCHKUX 1IEPKOB TPhOX TepioiB KuiBchkoi Pyci
1 TPHOX MEPI0/IiB 0APOKO TOBIB HACTYITHE.

BaxxnmBUM YMHHUKOM BILTMBY Oyna yHi(ikauiga popmu. TooTo 1151 KuiBcbkoi
Pyci e miBiupKynbHa sitnenoniona gopma, sika THpaKyBajach B Pi3HUX IIEPKBAX,
a Ju1s epioy 6apoko — 1ie TpyloBUaHa (popMa 3 mepexBaTOM-«KOBHIpOM». BTiMm,
SKIIO 3MIHU B Kymnojiax daciB KuiBcbkoi Pyci crocyBanuch nepenyciM 3MEHILIEHHS
iX KUTBKOCTI 1 BEPTUKAII3MY MPOMOPITIKA, TO B 4acl OApPOKO MOKHA TOBOPUTHU TIPO
OUIbII TMOMITHUA mMpouec eBojouii (opMH Kymosy BiJ MHIBHUPKYJIHHOTO
PEHECAHCHOTO 4Yepe3 MICIEBUNA TPYMIONOAIOHUA THI 3 TEPeXBaTOM JIO
KJIACHIIM30BAHOI CTPUMAHOT MiBIUPKYIHHOI MPABUWILHOT (hOPMH.

JlociKeHHsT €eIEMEHTIB CTIH JaBHbOPYCHKUX 1 0apOKOBUX XpaMiB JIOBEJIO
HAsSBHICTh JOMIHYIOUMX TpPaaWIlii, SKI WOUTM Big Xpamy A0 xpamy. [lns

JTABHLOPYCHKUX XPaMiB 11€ KOHTPACT CTPUMAHOT0 0€3/1IeKOPATUBHOTO 30BHIIITHBOTO



BUTJIATY 1 PO3KIIIHO MPUKPAILIEHOTO MOJIIXPOMHOTO 1HTEp €py, B 0apOKOBUX Xpamax
— HAaCHYEHHS JIEKOPOM 1 KOJIbOpOM 1 (hacasiB, 1 iHTEp €piB, BapiaTUBHICTH (hOPM.
BusHayanbHUM TYT CTa€ YUHHUK EKOHOMIYHOTO YU TIOJITUYHOTO BILIUBY:
ekoHOMIUHMM 3aHenan KwuiBchbkoi Pyci um mocTymoBe mianmagaHHs Mia BTy
Pociiicekoi iMmepii.

[TopiBHSHHS TPUHOMIB JEKOPYBAaHHS 1 MOJIXPOMIi BiJl TaBHROPYCHKOTO /0
3aBEpPIIATLHOTO OAPOKOBOTO MEPIOTY TOBEJIO HACTYITHE.

Ockinpku mepion IepkoBHOTo OymaiBHUIITBA B KueBi OyB mnepepBaHuit
MOHTOJILCBKOIO HaBanow 1240 poky, cTuiab O0apoko Xoya 1 BUKOPUCTaB IEBHI
JABHBOPYCHKI TPagullli, SIK-OT Oa3UIiKaJIbHUNA TUI TPhOX- Ta MATUHABHOIO Xpamy,
poTe WMOBIpHIIIIE BHACTIOK NIepeOya0BH B 4acu 0apOKO JIaBHHOPYCHKUX IIEPKOB.
HaTtoMiCTh OCKUIBKM CHAJKOEMHICTh OyJia TMOpYyIlIeHa, JIeKOpaTHBHA OCHOBA
3ar03U4yBaJIach BXKE 3 IHIINX JDKEPET, 30KpeMa, 3 €BpONelchbKoro 0apoko, Tak caMo
K 1 TMOJIXpOMis, 1 BiJ HApOJHOTO MHUCTEITBA, TOMY TaK 0arato CHUIbHOTO
BOAYAETHCS B apXITEKTYPl MypOBaHOTO OApOKO 1 AEPEBSHUX LIEPKOB.

AHami3 J0CBiy BIITBOPEHHS 3pYWHOBAHMX YHIKaldbHUX XpamiB Kuena
3aroyaTKyBaB IEBHI 3acaau BiIOYAOBH, 5Kl, KMOBIpHIIIE, OyAyTh 3aTpeOyBaHUMU
IIPYU MICIISIBOEHHIN BIJOYI0B1 MOMIKOKEHUX 1 3pyWHOBAHUX 00’ €KTIB KYJIbTYpHOT
cnaamuay Ykpainu. 11 3acagu HacTymHi:

- Y BUIAAKy YHIKQJIbHHUX OO0’€KTIB OCHOBOIO CTa€ KOHCEpBallis, TOOTO
BIJITBOPEHHS 1 pecTaBpallisi BKIIFOYHO 3 TIEPBICHUMU 1HTEP €paMu

- IpU HASABHOCTI B OO’€KTI PI3HOYACOBHUX HAIIAPYBaHb JO3BOJISETHCS
BIITBOPIOBATH MOTO BUIJISAJ Ha TNEpioJy MaKCUMaJIbHOIO PO3KBITY, IO
apTyMEHTY€EThCS TOPIBHSHHAM XapaKTEPUCTHK O0’€KTa HAa PI3HUX 1CTOPUUHUX
nepioaax;

- B YHIKaJbHUX 00’€KTaxX MpHU iX BIATBOPEHHI JOMYCKAETHCS BUKOPUCTAHHS
HOBITHIX MaTepialiB 1 TEXHOJOTIH, OJTHAK 1X Tpeba MAaKCUMAIIBHO «IIPUXOBYBATHY 1
Ha/JaBaTH HAOIMKEHOTO /10 aBTEHTUYHOTO BUTJISAY: HOBI €JIEMEHTH 1 JOMOBHEHHS

HE TIOBMHHI JWCOHYBAaTH 3 aBTCHTUYHUMH YaCTHHAMU (X0dYa B CBITI ICHY€E JIOCBI/I,



KOJIM HOBI YaCTUHU 3pOO0JIEHO HABMHCHO B IHIIMX Marepianax, adu Moka3zaTu
PI3HOYACOBICTh YaCTUH 00’ €KTY);

- IPY B1ITBOPEHH1 3pyHHOBaHUX YaCTKOBOTO (sIK YcneHchkuii cobop Kuepo-
[Teuepchkoi JlaBpu) um moBHICTIO (K MuxailmBchkuii 30JI0TOBEpXHUil cOOOP)
00’€KTIB HaOIbIIA CKIIAIHICTh TIOB’s3aHa 3 BIITBOPEHHIM JIEKOPY BIJIMOBIAHO /10
MEPBICHOTO BUIJISAY, OCKUIBKM YacTo JJIsS 1IbOTO Hemae iHdopwmarliii. B Takomy
BUITAJIKy 3a B3ipelb OepyTh aHAIOTM Ha TMEpioJl MaKCHMaJIbHOTO CTHUIHLOBOTO
PO3KBITY 00’€KTY;

- Ipu BUOOpI Mepioy MaKCHUMAJIbHOTO PO3KBITY 00’€KTy OepyTh A0 yBaru
TaKl XapaKTePUCTUKH: KOMIIO3MIIHI XapaKTEepUCTUKH (MaciiTad, Mpomopuli,
METPO-PUTMiKa, PO3Mip, BUCOTA, IJIAHYBaHHS), MOP(OJIOTIYHI XapaKTEPUCTUKU
(bopmu CkIIaIOBUX €JIEMEHTIB), IEKOP Ta MOJIXPOMIIO.

KurouoBi ciioBa: mpaBociaBHuil xpam, Kuis, eodtoiis, nepioan X-XVIII
CTOJIITb.

ANNOTATION

Klyuchnikova Anastasiia Maksimivna. Evolution of the image of the Kyiv
Orthodox Church (X-XVIII centuries). — The qualification scientific work on the
rights of a manuscript.

The thesis for obtaining the scientific degree of Doctor of Philosophy in
specialty 191 - Architecture and Urban planning specialization 19 - Architecture and
Construction. - Kyiv National University of Construction and Architecture, Kyiv,
2024,

The dissertation examines the evolution of the image of the Orthodox Church
of Kyiv in the Old Russian and Baroque eras, the historical preconditions that led to
the formation of the image of the Kyiv church in different periods, the main
compositional, planning, and morphological characteristics.

This made it possible to reveal the common and different things between the
churches of different periods of Kievan Rus and Baroque, to compare ancient
Russian and Baroque churches and to argue for the manifestations of innovation and

regional features.



In the Introduction, the forms the importance of the research topic, purpose
and objectives, explains the research methods, topic and object of the research, the
scientific novelty of the work, the theoretical and practical significance of the work,
testing and publication of the results of the thesis of the applicant.

In the first chapter, "STATE OF RESEARCH OF THE DISTINCTIVE
SIGNS OF THE ORTHODOX TEMPLE OF KYIV IN THE PERIODS OF THE X-
XVIII CENTURIES." an analysis of the state of research and the contribution of
other scientists, the influence of external factors on the formation of the image of the
Kyiv Orthodox Church, and the periodization of the development of Orthodox
construction in Kyiv (X-XVIII centuries) were carried out.

The study outlined two main periods - Old Russian and Baroque - as the most
significant in the formation and development of Kyiv's Orthodox architecture. It is
during these periods that we can talk - to a greater or lesser extent - about
manifestations of regional originality in church architecture. Most of Kyiv's
churches were built during these two periods. The period of Kyivan Rus is divided
into the following three periods:

- the first period (second half of the 10th century - middle of the 11th century)
is characterized by the maximum flowering and centralization of power after the
baptism of Russia;

- the second period (Il half of the 11th century - 1130s) - marked by the
struggle for the throne of Kyiv and the beginning of the decline of the state;

- the third period (Il half of the 12th century - 1240) is characterized by the
decline of the state due to internal conflicts and the Tatar-Mongol invasion.

The Baroque period is divided into the following three periods:

- early Baroque (1648-1680) - characterized by a transitional character that
combines the features of the Renaissance and Baroque in the same objects;

- High Baroque (1680-1740) is a period of maximum expression of style
features with complex architectural forms, the spread of pear-shaped domes with an

interception-"collar" and complex decoration;



- late baroque (1740s - late 1770s) - marked by the gradual reduction of
characteristic features of the baroque and the transition to classicism, semicircular
domes without interception, symmetrical composition, lack of decor, restraint and a
rusticated lower floor.

All periods are marked by their characteristic architectural features and typical
schemes of temples.

The Baroque period is characterized by a greater variety of church
compositions and their planning structure compared to the Old Russian period.

In the second chapter "METHODOLOGY AND METHODS OF STUDYING
THE DISTINCTIVE CHARACTERS OF THE ORTHODOX CHURCHES OF
KYIV" the list of scientific methods used in the research is defined, theoretical
models of objects expressive of temple features at different periods of Orthodox
construction are created, monument preservation activities for the preservation of
monuments are analyzed Orthodox architecture of Kyiv.

The composition and planning of ancient Russian churches according to the
indicators of Byzantine architecture and the composition and planning of baroque
churches according to the indicators of the European baroque were analyzed.

On the basis of this, it can be concluded that, in general, in all three Old
Russian periods, the temples were subordinated to the Byzantine canon and
manifestations of regional originality were limited.

At the same time, in the second and third periods, they manifested themselves
more, which is noticeable by the decrease in the number of borrowed Byzantine
signs.

There is not one dominant type of plan in the types of plans of Kiev churches
of the Baroque period. Likewise, there is no dominant number of features of the
European Baroque in a large number of churches, the number of such defining
features varies according to the classifier.

At the same time, it can be established that a greater number of features

characteristic of Western European Baroque objects were noted in the churches of



Kyiv in the years 1685-1729, and they are mainly rebuilt Old Russian churches or
rebuilt Catholic churches.

A comparison of the number of signs of Byzantine architecture in the temples
of Kyiv of the Old Russian era and the signs of the European Baroque in the churches
of the Ukrainian Baroque proves that in the Old Russian period the Byzantine
architectural tradition was generally preserved, manifestations of regional originality
are observed in the second and third periods, mainly in structural schemes and types
of masonry, instead, during the Hetmanate period, the Ukrainian Baroque style,
although it adopted some of the features of the European Catholic Baroque, was to
a greater extent based on national traditions and wooden church architecture.
Accordingly, it can be argued that Byzantine architecture was the stylistic basis for
Old Russian architecture in all three periods, while wooden architecture, modified
under the influence of European Baroque, was the stylistic basis for Ukrainian
Baroque architecture.

Therefore, manifestations of regional originality, when each school on the
territory of the Hetmanate was distinguished by the specific features of churches,
expressed in the volume-spatial composition and layout, were observed precisely in
the Ukrainian Baroque period.

For the Kyiv baroque school, this regional feature was the absence of a
dominant type of planning and the number of features of European baroque.

Since, as proven by the classifier, only a small number of Kyiv churches had
a greater number of features of the European Baroque, this proves that the style
commonly called Ukrainian Baroque was not a provincial version of the European
Baroque and was marked originality.

The characteristics of the Kyiv baroque school indicate the following:

- with the general influence of European baroque traditions, the number of
borrowed features was from average to insignificant, which proves the fact of the
uniqueness of Ukrainian baroque as a separate phenomenon;

- the largest number of signs according to the European Baroque classifier is

recorded in rebuilt Old Russian cathedrals and in former Uniate churches;



- examples of baroque churches with a minimal number of characteristic
features of European baroque were quite common in Kyiv.

The tasks of the monument protection sphere are analyzed, taking into account
the realities of the war and post-war reconstruction. In particular, a number of
problems related to the lack of comprehensive information about objects, non-
compliance by religious communities with the rules for using cultural heritage
objects, and the lack of methods for restoring objects damaged and destroyed by
military weapons were noted.

The lack of experts in the field of cultural heritage is also a problem.

In the third chapter "COMPOSITION FEATURES OF ORTHODOX
CHURCHES OF KYIV X-XVIII CENTURIES." the following aspects were
investigated: the principles of compositional construction of churches and cathedrals
of the X-XVIII centuries. (proportions, metrorhythm, silhouette, scale), planning,
characteristic construction schemes.

In ancient Russian architecture, a combination of Byzantine canons and
regional features is noted. Even in such a basic feature as multi-domedness, there
were certain differences between ancient Russian and Byzantine temples.

Manifestations of regionalism are observed in the second-third Old Russian
period and were expressed in the following:

- appearance of zakomar and the type of zakomarny temple with varieties
(initially this type of temple arose in Kyiv and from there spread to other territories
of Kyivan Rus);

- the appearance of a pillar-like type of temple with three-lobed finishes on
the facades and with a vertical vector of development of the composition with
regional varieties;

- the type of a typical six-pillar three-nave one-bath temple with a small
separate baptismal font around the narthex;

- wide choirs above the narthex with stairs in a massive round tower;

- arrangement of stairs to choirs in the thickness of the wall of the narthex and

the baptismal font in the side part of the narthex;



- since the 30s of the 12th century, cross vaults have been used to cover the
side spaces on the first floor, which brings this structural scheme closer to
Romanesque architecture;

- the use of step-increasing structures of vaults for the formation of upper
layers of mosquito nets;

- the use of three-lobed construction of facades with a variation of the types
of mosquito nets inside and on the sides;

- overlapping with semicircular vaults of the arms of the cross, and the side
spaces were covered with vaults in the shape of a quarter circle and played the role
of arcbutans to transfer forces to the outer walls;

- the system of raising the elastic arches;

- "opus mixtum" masonry is gradually being replaced by local methods of
masonry, such as "sunk-row" brick masonry.

The following features of temples of all periods have been identified:

a) vertical vector of development of the main volume;

b) striving for a centric composition, where the main dome is located above
the geometric center of the plan or as close as possible to the geometric center;

c) gradation of the composition of the general form;

d) height opening of the under-dome space;

e) increase in the area of the dome space;

f) creating the effect of a gradual increase in the height of the interior space
towards the center:

g) the presence of blades with a complex profile;

h) variations in the form and composition of niches and windows.

A graphic analysis of the composition of ancient Russian churches of three
periods was carried out and a change in the type of composition was proved, which
was emphasized by a change in the angle at the top, which, accordingly, affected the
visual perception of the image of the church - initially more squat, spread out on the
ground, with a larger plan area, gradually more slender, elongated upwards, with a

smaller plan area.



In the same way, the ratio of the width of the western facade to the height of
the Kyiv churches of the times of Kyivan Rus was analyzed, which also
demonstrates the change in the silhouette of the churches from more squat to
elongated vertically.

The following features of the composition of temples of the second and third
periods were revealed:

- application of the three-lobed outline of facades with mosquito nets;

- the use of a step-increasing construction of vaults for the formation of
visually fixed externally second-third tiers of mosquito nets;

- replacement of visually massive semi-columns on the facades with complex
profiled pilasters with a smoothed profile;

- the locations of the pillars are revealed on the facades by the placement of
blades, and the semicircular recesses on the facades correspond to the shape of the
vaults.

The composition of Kyiv churches of three Baroque periods was analyzed
separately:

- in the early period, the temples look more monumental due to the limited
external decoration of the facades;

- in the high period, excessive decoration of the wall planes with small-scale
decor is sometimes observed, due to which the temples seem more refined, but less
monumental (the smooth pear-shaped shape of the domes of different sizes
contributes to this impression);

- in the late period, the amount of external decoration decreases, and the
classical order and rustication of the lower floor again create the effect of
monumentality (this impression of austerity is additionally reinforced by the
semicircular shape of the domes).

From the first to the third baroque period, the angle at the top decreased in
some cases by half.

The change in the ratio of the width of the western facade to the height of

rebuilt Baroque churches in Kyiv was also investigated.



Three main groups stand out among the masonry churches of Kyiv of the
Baroque period:

- derived from the European Baroque;

- derived from ancient Russian architecture (in planning) with baroque
elements;

- derivatives of log wooden construction with modification for brick
architecture.

At the early stage of the Baroque, three-chambered, nave, three-nave churches
and churches of a mixed type with additional buildings are common in Kyiv. At a
late stage of development, three-nave temples and temples with mixed-type plans
with additional buildings became more common.

Along with the new type of baptistery church with a plan in the form of an
isosceles Greek cross, a type of triconch church, where the sizes of the side exedres
varied, appeared and became widespread in the Dnieper region and the Left Bank
during the Hetmanship.

A comparison of the composition of Old Russian and Baroque churches in
Kyiv proved the following.

In ancient Russian churches, there is a tendency to replace a more spread-out
composition with a more compact one, with vertical development. If you inscribe
an ancient Russian temple in a triangle, in most cases the tangents of the triangle
literally pass through the extreme points of the roof above the walls and crosses.

Other conclusions can be obtained by analyzing the location inside the virtual
triangle of the baroque temple. As a rule, the temple becomes much narrower
according to the ratio of the side in plan and height. .

Such an analysis by classifiers makes it possible to understand the evolution
of the architectural styles of Kyiv from the early Byzantine forms to the mature
Ukrainian Baroque.

In the fourth chapter, "MORPHOLOGICAL AND SEMANTIC
CHARACTERISTICS OF THE FORMS OF THE TEMPLE OF THE X-XVIII
CENTURIES." the forms of domes of the Kievan Rus' and Baroque periods, wall



elements, features of decor and polychromy, as well as domestic restoration
experience are analyzed.

The analysis of the morphology of the forms of Kyiv churches of three periods
of Kyivan Rus and three periods of Barogue proved the following.

An important factor of influence was the unification of the form. That is, for
Kievan Rus, it is a semicircular egg-shaped shape that was replicated in various
churches, and for the Baroque period, it is a pear-shaped shape with an interception-
"kovnir".

However, if the changes in the domes of the time of Kyivan Rus concerned
primarily the reduction of their number and the verticalism of proportions, then in
the Barogue period we can talk about a more noticeable process of evolution of the
shape of the dome from the semi-circular Renaissance through the local pear-shaped
type with an interception to the classicized restrained semi-circular regular shape.

The study of the elements of the walls of Old Russian and Baroque churches
proved the presence of dominant traditions that passed from church to church. For
ancient Russian churches, this is the contrast of a restrained, unadorned exterior and
a luxuriously decorated polychrome interior, in barogque churches - the saturation of
decor and color of both facades and interiors, the variability of forms. The factor of
economic or political influence becomes decisive here: the economic decline of
Kyivan Rus or the gradual coming under the power of the Russian Empire.

A comparison of the methods of decoration and polychromy from the Old
Russian to the final Baroque period proved the following.

Since the period of church construction in Kyiv was interrupted by the Mongol
invasion of 1240, the Baroque style, although it used certain Old Russian traditions,
such as the basilica type of the three- and five-nave church, was more likely due to
the reconstruction of the Old Russian churches during the Baroque period. Instead,
since the continuity was broken, the decorative basis was already borrowed from
other sources, in particular, from the European Baroque, as well as polychromy, and
from folk art, which is why so much in common can be seen in the architecture of

the masonry Baroque and wooden churches.



The analysis of the experience of the reconstruction of the destroyed unique
churches of Kyiv initiated certain principles of reconstruction, which, most likely,
will be in demand during the post-war reconstruction of damaged and destroyed
objects of cultural heritage of Ukraine. These principles are as follows:

- in the case of unique objects, the basis is conservation, that is, reproduction
and restoration, including the original interiors

- if the object has layerings of different times, it is allowed to reproduce its
appearance during the period of maximum flowering, which is argued by comparing
the characteristics of the object in different historical periods;

- in unique objects, the latest materials and technologies are allowed to be used
in their reproduction, but they must be "hidden™ as much as possible and given an
authentic appearance: new elements and additions must not be inconsistent with
authentic parts (although there is experience in the world when new parts done
intentionally in other materials to show the multitemporal nature of the parts of the
object);

- when reproducing partially (such as the Dormition Cathedral of the Kyiv-
Pechersk Lavra) or completely (such as the St. Michael's Gold-Domed Cathedral)
destroyed objects, the greatest difficulty is related to the reproduction of the decor
according to the original appearance, since there is often no information for this. In
this case, analogues of the period of maximum stylistic flowering of the object are
taken as a sample;

- when choosing the period of maximum flowering of the object, the following
characteristics are taken into account: compositional characteristics (scale,
proportions, metro-rhythm, size, height, layout), morphological characteristics
(forms of constituent elements), decor and polychromy.

Key words: Orthodox church, Kyiv, evolution, periods of the 10th-18th

centuries.



