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VY BeTymi OOTPYHTOBYETHCS aKTYaIbHICTh TEMHU, BUBHAUYCHO METY JTOCIIIIKCHHS,
MOCTAaBJICHI 3aBJaHHs JOCHI/DKCHHS. BUCBITIEHO TmpoBeAeHWI  aHami3 Ta
CUCTEMATHU3AII0 TPAKTUYHUX Ta TEOPETHUUYHUX  PE3YyJIbTaTiB  JOCIIKECHHS.
ChopmynboBaHO 00’€KT Ta MpPeAMeT [OCJHIIKEeHHsI: I1HTEp €pHE CepeoBUIIEe
ykpaiHcbkux xpamiB XIX — mou. XX CT. Ta XyJI0KHHO-KOMIIO3UIIIHHI TPUHIIUIH
CTBOPEHHS 1KOHOCTACIB Ta HACTIHHMX pO3MHUCIB B iHTep'epax xpamiB [lomimis, 1o
OXOILTIOIOTh KOMIUIEKCHE O03/100JICHHS Ta B3a€MOJII0 €JIEMEHTIB B XPaMOBOMY
npoctopi. Takoxk y BCTyIl BU3HAYEHO METY JMCEPTAIIMHOTO JOCIIPKEHHS Ta MOro
3aBllaHHS, a TAKOXX HAYKOBY HOBH3HY OTPHMMaHUX pPE3yJbTaTiB — TEOPETUYHUX Ta
MPAKTUYHUX.

Hucepramiitna poboTa CKIAJa€Tbcsi 3 HACTYNMHMX OCHOBHMX YacCTHH:
JOCIIIJIKEHHSI YKPAiHChKOrO 1HTEP €py 3 PO3MIMIEHUMH B HbOMY 1KOHOCTacoM 1
HACTIHHUMHU PO3MHUCAMU, BUKOHAHUX Y HEOBI3aHTINCHKOMY CTHJII Ta MOOYIOBAaHUX 3a
ApyCHUM NpUHIUNOM y iHTep'epi xpamy lloauuis. Jlo mepeniky A0CHiHKyBaHOTO
Martepiaixy, OKpiM psxy I1HTEp €piB 0Oaratbox IIEPKOBHHUX CIOPYJ YKpaiHCHKOTO
[Momimns XIX - mou. XX CT., BKIIOYEHO TBOPUM MHCTEITBA 1KOHOMHUCY, HACTIHHI
po3mucH, 110 300paxkaroTh cBsiTHX HoBoro 1 Ctaporo 3aBiTy, aHTeNB Ta IHIIUX CBATHX,
a TaKOXX JICKOPATHUBHI MPUKPACH, 30JI0YCHI, MOCPIOJICHI Ta 1HII IEPKOBHI aTpUOYTH,
IO 3aCTOCOBYBAJMCS Yy O3700JE€HHI 1HTEp €pIB MOJUIBCHKMX XpaMiB Ta I1HIIUX

cakpaiabHUX Oy/iBeb.



J10o OCHOBHUX PO3JUIIB JUCEPTAIIMHOTO JOCIIKEHHSI BXOJATh TAKOX 1CTOPIs
dbopMyBaHHS 1 PO3BUTKY YKPAiHCHKOI IIKOJU XYJO0KHBOTO 03700JICHHS 1HTEP €pIB
XpaMiB; CUCTEMAaTU3alllsl 30BHIIIHIX Ta BHYTPIIIHIX YAHHUKIB BIUIUBY Ha (POPMYBaHHS
CakpajbHOTO TMPOCTOPY YKPAIHCBKOIO XpamMy Ta HOro o03100jeHHA. Takox A0
3100yTKIB pOOOTH MO’KHA BIJHECTHM BU3HAYEHHS IMIJIXOAIB Ta METOMAIB, a TaKOXK
CYyYaCHUX TEHJICHLIM dUBOMMCHOTO Ta IJJACTUYHOTO 03100JIEHHS 1HTEp’€py Xpamy,
30KpeMa, CTBOPEHHS IKOHOCTACIB Ta HACTIHHUX JKUBOIIHCIB.

['070BHUM pe3yNbTaTOM HAYKOBOTO JOCHIKCHHS BUCTYMAIOTh MPHUHIIMIIN
noOyI0BH TUTACTUYHHUX Ta KUBOMUCHUX KOMIO3UIIIN B 1HTEP €p1l YKPATHCHKOTO Xpamy
CX1THOXPUCTUSHCHKOT TpaJullli, Ha MpUKIaaAl xpamiB ykpaincekoro Ilomimsa. Takox
BaroMUM Pe3yJbTaTOM pOOOTH BHCTYIIA€ METOIMKA CTBOPEHHS HACTIHHUX PO3IHUCIB Ta
1IKOHOCTaciB B CakpaJbHOMY IHTEp €pi, 3 OOIpYHTYBaHHSIM 3aco0iB Ta MPUHOMIB
KOJIOPUCTHUKH Ta (HOPMOYTBOPECHHSI.

Y mepmomy po3aini «Teoperuune W NpakTH4YHe MiAIPYHTHA CTBOPEHHS
ikoHOcTaciB Ta IKOHONMMCIB B iHTep'epax LEPKOB HA TEPUTOPil YKPAITHCHKOIO
Moainas» AOCHIKYIOTHCS OCHOBHI BUTOKM JHM3aiiHY ICTOPUYHOIO CaKpaJbHOTO
1HTEp €py, MOr0 3aKOHOMIPHOCTI, 10 CKJIAJAl0Th KOMIUIEKC 3aBAaHb JJIsi CTBOPEHHS
IKOHOCTacIB Ta iKoHorpadiii B 1HTEp’€pax CXIIHOXPUCTUAHCHKUX XpamiB [lomims.
O3HaueHO TEOPETUYHY Ta MPaKTUYHY OCHOBY OpraHizailii BHyTPIIIHBOTO XPaMOBOIO
POCTOPY, MPOAHATI30BAHO TMPOIEC PO3BUTKY 1KOHOTpadiuHUX 300pakeHb Ta
IUIACTUKHU, KYJbTYPHY CIAIKOBICTh BiJl MOYaTKiB XpuctusHcTBa [lepeanroi A3sii Ao
yaciB XxpuctusHizaiii Pyci.

B po6oTi BUKOHAHO aHaNi3 XapaKTEPHUX CTUIICTUYHUX OCOOJIMBOCTEH Ta
CHUCTEMaTHU30BaHO OCHOBHI PUCH MOJUIbCHKOI IKOHU B CTPYKTYP1 IKOHOCTACy, a caMe:
MPEBATIOBAHHS TEMHOBOXPUCTOTO TJa, M'SKUX pUC 1KOHOTpadiyHUX 300paKEHb,
KBITKOBa aTpUOyTHKa TJia, CBOEPIJIHA PEANICTHYHA IHTEPIpPETAllisl JIMKIB CBATUX Ha
1IKOHOMMMCHUX 300paK€HHSX. BUSBIEHO BIUIMB CXiAHOXPUCTUSHCHKUX KAaHOHIYHMX

ikoHorpadiuaux puc ikoH Kwuepo-Ileuepcrkoi JlaBpu sk MiCIsl 3amo4yaTKyBaHHS



YKpaiHChKOI 1KOHOTHMCHOI TpajuIlli, IIKOJA 1 MalCTepHl, a TaKOXX OCOOJMBOCTEH,
BIJIMIHHOCTEH TEXHIKM >KMBOIMCY 1 KaHOHIB 1KOHOTpaiyHMX 300paKeHb, IO
TPYHTYIOTBCSI Ha CXITHOXPHUCTHUSHCBHKUX 300pKYBaIBLHUX TPAAMINAX y KOHTEKCTI
Cy4acHOTO JAu3aiiHy XpamMoBOro cepenoBuiia. Po3risiHyTo mpoiec (opmyBaHHS
ikoHOTrpadiif iIKOHOCTACy Ta PO3MUCIB B 00’ €M1 XpaMmy.

PosrasayTo mpobiaemMaTiKy A0CTiIKEeHb YKPAaTHCHKOTO CaKpaIbHOTO MUCTEIITBA
AK JOPaJsSHCBKOIO TMepioy, TaK 1 aBTOpiB (yHAAMEHTAIbHUX JIOCIIIKCHb
IKOHOTIMCHOTO, 1KOHOCTACHOTO Ta XpPaMOBOTO MHCTENTBA ¥ apXITEKTypH —
JIOCITITHUKIB, 1110 MPAIIOBAII y eMirpalili y paJsHCbKl YacH.

B niepiioMy po3iii JOCHiKEHO TEOPETUYHE 1 TPAaKTUYHE MIATPYHTS CTBOPEHHS
1KOHOCTACIB Ta 1IKOHOIKCIB B 1HTEp'e€pax LIEPKOB Ha TEPUTOPIl yKkpaiHchkoro [lomims,
TaKOXX TIHUTAHHS CHUMBOJII3MY CIOKETIB, IIO0 BUKOPHUCTOBYETHCA B CaKpaJIbHOMY
iHTep'epHOMy 1koHomnucl. IlpoBeneno 3aranpHui aHami3 ikoHorpadin Ilominns,
BPaxOBYIOUM BIUIUB JIOXPUCTUSHCHKHUX BipyBaHb. [IpoaHaiizoBaHO OCOOJHMBOCTI
CTBOPEHHSI 1KOHOCTacy 1 TOJIXpOMii $K I[UIICHOTO MPOCTOPOBOIO aHCaMOJII0
1 CTWJIICTUYHOTO Y3TOJKEHHSI €JIEMEHTIB Ta 03/100JIEHHS B 1HTEp €pl yepe3 BILIWB
CYMDKHHX KOH(eCii Ta CIOPIAHEHOCTI 3 IHIIMMH XPUCTUSHCHKUMU TPATUITISIMH.

Takoxk TpencTaBIeHUA TMOPANOK  Y3rOKEHHS  1KOHOrpadiil  cXigHO-
XPHUCTHSIHCHKOTO XpaMy 3 €CTETHKOIO CYy9aCHHUX TIEPETBOPEHB iHTEP EPHOTO MPOCTOPY.
HaBeneHo THMOBI XapakTEepUCTUKU TMPOMOPIiM, wmacmraly Ta TUIaHyBaHHS
BHYTPIIIHBOIO 00'€éMy MOJIIBLCHKOTO Xpamy, 110 BU3HAYABCS YHMCENIbHICTIO TPOMAIH,
MaTepiaTbHUMU MOKIIUBOCTSMU Ta KOH(D)ECIHHOIO MPUHATICKHICTIO.

3anmydeHi 10 TOCTIPKEHHS METOH 1 MIXOAU BUBYCHHS 3a3HAYCHOT MPOOIeMH
CTBOPEHHS 1KOHOCTACIB Ta IKOHOIIUCIB SIK YaCTUHU MPOCTOPOBOT0 aHCAMOJIIO IHTEP €PY
€ TOTUYHUMU HE TUTBKH 10 chepu Mu3aiiHy, ajne i 10 IiJI0T0 Py 1HITNX HAYK — ICTOpi,
KYJbTYPH, apXITEKTypH, COLIOJIOTIi, MUCTEIITBO3HABCTBA, OOTOCIOB’S TOIIO. Takum

YUHOM, BUKOPUCTAHHS MYJIbTUIUCHUILUIIHAPHOTO MIAXOMY A03BOIWIO chopMyBaTu



TEOPETUYHY OCHOBY JIJISl TOAAJIBIIOTO JOCHIKEHHS TU3aiiHy XpaMOBOro 1HTEp'epy Ta
HOro 03100JICHHS.

VY apyromy posmini  «MeTomosioriyHi OCHOBH JOCJiIKEHHSI MpeIMeTHO-
NnpocTopoBoro cepenoBuina xpamis Ilogiuisy BUKOHAHO aHaI3 METOAOJOTIYHUX
MiTXOMIB 7O OpraHizallii Bi3yaJJbHOTO 3B'SI3Ky MiXK IPOCTOPOBUMH €IICMEHTAMH
1HTEp €py Yepe3 BU3HAYEHHS CHUCTEMH YHHHMKIB, IO BIUIMBAIOTh Ha (hopMyBaHHS
MPEAMETHO-IIPOCTOPOBOIO CcepeAoBHINa IepkBu. [locmixkeHo MeToau il 3acobu
dbopMyBaHHS IPEIMETHOTO CEPEAOBUIIA ICTOPUYHUX XpaMOBUX OyniBenb [loaimis ta
Horo mmucrenpkoro o3go0ieHHs y nepioa kiHmg XVIII - mowatky XX cTOMITTS.
JlocIiIKEHO B3a€EMO/III0 COIIaTbHO-ICTOPUYHUX YMHHHKIB T4 0COOJMBOCTI TOOYI0BH
IPEIMETHO-TIPOCTOPOBOTO CEPEIOBHUIIIA XPAMIB.

Takox y apyromy po3iiii 3alporoHOBaHO METOJIMKY (pOopMyBaHHS 1HTEp €PIB
Ta O03700JIEHHS XpaMOBHUX IHTEp’€piB, ajamnTaiii XyJOXXHbOTO PI3bOJICHHS,
1KOHOIIMCHOTO MAaJIsIpCTBa, JEKOPATUBHOTO O3A00JEHHS B MPOCTOPOBIA KOMMO3MUIIT
xpamiB. Bu3zHaueHo Ta cTpykTypoBaHO (opmMu 03700J€HHS 1HTEp €piB OyaiBeNb
uepkoB Ilomimis y XpoHOJOTIYHOMY MOPSAAKY. JlOCHIIPKEHO B3a€MO3AJICKHICTh
0coOMMBOCTEM METOIIB (POPMOYTBOpPEHHSI Ta O3700JEHHS B IHTEp €pl Xpamy Ta
KYJIbTYpPHO-PENITiiiHOI cUTYyallli ICTOPUYHOTO Ta cyyacHoro IToaims.

Ha ocHoBi pocmipkeHHs psany iHTep epiB xpamiB [loguuis Bu3HaueHO Ta
OOTPYHTOBAHO OCOOJIMBOCTI (hOpMyBaHHS 1HTEP €PY XpaMOBOi1 OYIIBIII B 3aJI€KHOCTI
BIJl PO3TalllyBaHHS OO’ €KTIB B CTPYKTYpl PErioHy, aJMIHICTPYBaHHS, 1CTOPUYHO-
PENITiHHUX Ta COIaIbHO-TIOOYTOBUX TPATUIIIN, MICIIEBOTO KYJIbTYPHO-MHUCTEIHKOTO,
peMicHUYOro Ta (PaxoBOTO CEpenoBHUINA, HASIBHOCTI ab0 BIACYTHOCTI KOH(DECIHHOTO
CYCIJICTBa, apXiTEKTypHHUX Ta reorpadiuHux o0CTaBUH TOUIO.

HocmimkeHo miaxoan Ta MeTroau (OpMyBaHHS 1KOHOCTACiB Ta 1KOHOMHCIB B
1HTEp €PHOMY TIPOCTOP1 YKPATHCHKOTO Xpamy, MPOCTIIKOBAHO 3aKOHOMIPHICTh
iXHBOTO PO3BUTKY. BUSBIIEHO 3aKOHOMIPHOCTI, IO BIUIMHYJIM Ha BU3HAYEHHS (popm

pSy TEHIEHIIIN dKUBOMTMCHOTO Ta JIEKOPATUBHOTO OMOPSKEHHS 1IHTEP €PIB Cy4aCHUX



YKpaiHChKHX 1IEPKOB. JI0 TaKMX TEHICHIIIM MOYXKHA BITHECTH: TPAIAUIIIMHUN T1IX11, 1110
HACJIy€e O3HAKU ICHYIOUHMX TOJUIbCHKUX 1KOHOTpa(IuyHUX I1aM’SITOK; SICKpaBO-
JTyOOUYHA CTUIICTHKA JIEKOPATUBHOTO 03/100JIEHHS Ha OCHOBI BIAKPUTHUX KOJBOPIB;
CTpUMAaHO-TIACTOpalibHA CTWJIICTUKA Ha OCHOBl NPUTIYIICHUX, JIEKOPATUBHHUX
JIEpeB’AHUX Ta IHIINX TPUPOIHUX (PaKTyp.

Y tpetbomy po3aini «[IpuHuunu, 3acodu i npuiioMu cTBOPeHHs1 iKOHONMUCIB
Ta ikoHocTaciB B iHTep’epax xpamiB Ilogisis» mociimkeHo METOAM Ta MiAXOJH,
3aco0M Ta TMPUHAOMU CTBOPEHHS 1KOHOIMCIB Ta 1KOHOCTAaciB B 1HTEp €pax
CX1THOXpUCTUSHCHKUX XpamiB [loauns. BusiBieHo 3akoHOMIpHOCTI (opMyBaHHS
ICTOPUYHOTO 1 CYYacHOTO MPEAMETHOIO CEpPEJOBUINA YKPAiHCBKOIO CXIJHO-
XPHUCTHSIHCHKOTO XpaMy. BusiBiieHo etanu ¢popMyBaHHS YKPaiHCHBKOTO 1KOHOTTMCHOTO
Ta (OPMOTBOPUYOTO CTHIIIO 3a JOMOMOTOI 1KOHOTpadiuHUX XYJIO0XKHIX 3aco0iB
300paxeHHs, CTPYKTYpOBaHO MPUHOMHU MIACTUYHOTO Ta CTIHOMHUCHOTO 03/100JICHHS,
K1 BUKOPUCTaH1 B TPOCTOPaX HALlOHATBHUX PENITTMHUX OCEPEIKIB.

OCHOBHUM TEOPETUYHUM PE3YyJIbTaTOM JOCTIIKEHHs, MPEACTaBICHOTO Y
TPEThOMY PO3JAUII POOOTH, BUCTYNA€E OOIPYHTYBAaHHSA XYJI0KHbO-KOMMO3UIIHHUX
NPUHYUNie CTBOPEHHS 1KOHOCTACIB Ta 1KOHOMHKCIB B 1HTEP €pax XpaMiB Ha MPHUKIIAII
[Momimnst. ¥V migcyMKy, MEpeliK MPUHIMIIB CKIAJal0Th: KAaHOHIYHICTh, CUMBOJIIYHA
CKJIaJIOBa, 1€epapXxist ikoHorpadii, MpUHIIMI aHCAMOJIEBOCTI.

3’SCOBaHO TMPUHIMUIN TOCIIJOBHOCTI Ai 3 (GOpMyBaHHS IU3aiH-KOHIICMIT
IPEIMETHO-TIPOCTOPOBOTO XPaMOBOTO CEPEAOBUIA EBPUCTUYHUM, AaHATITUIHHM,
rpadiyHEM CcrOCOOOM MOJIETIOBaHHS. BuU3HauyeHO OCHOBHI CTUJIICTUYHI  PHCH
XPaMOBOTO 1HTEP’€pPYy, BIAMOBIAHO A0 MacmTady, MPOMOPIiA Ta apXiTEKTypHOTO
KOHTEKCTY 00’ €KTY, a TAaKOXK JI0 TPAJAUIIIHHUX OCHOB 1KOHOIHUCY, TIJIACTUKHU €JIEMEHTIB
Ta 3arajoM apxiTeKTypu Oy/iBenb IepkoB. Bu3HaueHO MOCTIJOBHICTH CTBOPEHHS
KOMITO3UIIIMHUX  PIlI€Hb, CHUHTE3 (PYHKI[IOHAIBHO-TJIAHYBAIBHUX  IPOIO3UILIIH

00’ €MHO-TIPOCTOPOBOTO PILIEHHS CX1THO-XPUCTUSHCHKOIO XpaMy.



BusiBiieHO OCHOBHI 3aco6u BUKOPUCTaHHS 1KOHOTpadiil y BIAMOBIAHUX THIIaX
1HTEep €piB B Mpolleci TrapMOHi3allli KOMITO3UI[IMHUX PIIIeHb; BU3HAYEHO aJTOPUTM
CTBOPEHHS  CKJIAJOBHUX JCKOPAaTUBHOTO HAMOBHEHHS XPaMOBOIO MPOCTOPY;
H1IOPAIKOBAHOCTI, BUJIUICHHS TOJIOBHUX, APYTOPSIAHUX, TOJATKOBUX €JIEMEHTIB Y
CTBOpPEHHI 1KOHOMUCIB B JAM3aiiHI iHTep e€py. Bu3HaueHO 3aco0M BpIBHOBAXKEHOCTI
YaCTHUH ITJIOTO 1 03HAK €THOCTI Bi3yallbHOT OpraHizaiiii 00'exTa.

Busnaueno npuiiomu dopMyBaHHS 00’€KTy AM3aliHy B IMPOCTOpPi 1HTEP’ €py,
KOMIIOHYBaHHSI JIeTajlel, CUCTEMH MMOBTOPEHb, BpaXyBaHHS iX CaKpaJbHOTO 3HAYCHHS
y CTBOPEHHI KOMITO3HUIIIMHOI IILJIICHOCTI. [IpoBeneHo aHami3 Ta BH3HAYEHO
MOCJIIJIOBHICTD 1€papXi4HOi CTPYKTYpH Y JEKOpYBaHHI Kymojiy, amncuja 1 Hedis,
BU3HAUYCHHS X MPOMOPIINHOI PUTMIYHOI BIAMOBIAHOCTI. BUSBIECHO HEOOXITHICTH
BpaxyBaHHS KOHTEKCTY CHUTyallli, aHajoriB Ta TMPOTOTHUIIB, OMNPAIFOBAHHSI
BIJINOBIJTHOTO TEOPETUYHOTO MaTepialy 3 JaHOI TEMATUKHU. Y MIJICYMKY IPUHAOMH Ta
3aco00M CTBOPEHHS 1IKOHOCTACIB Ta IKOHOMMCIB B IHTEP’ €p1 XpaMy BKJIIOYAIOTh MUTAHHS
TEXHIYHUX 3ac00IB CTBOPEHHS 1KOHONHCIB, 3aCTOCYBaHHS MaTepialliB I iX
BUKOHAHHS, KOMIIO3ULIWHY CKJIQJOBY, KOJOPHUCTHYHI OCOOJUBOCTI, pPEriOHAIbHY
CKJIQJIOBY MOAUIBCHKUX XPaMIB.

CTBOpEHHS 1KOHOCTACY SIBJISIE COOOI0 KOMMIEKCHUL npoyec, SKAi TOYNHAEThCS
3 aHali3y CaKpaJlbHOTO MPOCTOPY, BIAMOBIIHOTO (PYHKIIOHATBLHOTO 30HYBaHHS Ta
XYyJI0)KHBOTO TPOEKTYBAaHHS, TIPH SIKOMY B1I0YBa€ThCA BpaxyBaHHS apXITEKTYPHOTO
IIaHy Ta 0coOJMBOCTEW XpamoBoro iHTep’epy. Ha meBHoMy ertami BinOyBaeThcs
pO3poOKa XyJI0XKHBOI KOHIIEMIII Ta €CKI3HOTO IMPOEKTY 3 BHU3HAYEHHSM KIUIBKOCTI
SApyCiB 1KOHOCTaCy 3aJ€KHO BiJ TMapaMeTpiB XpaMoOBOTO 00’eMy, mpendadeHHs
apXITEKTYpHOI Ta KOHCTPYKTHBHOI OCHOBHM, pPO3pOOKa I1KOHOMHUCHOI MPOTrpaMu,
CKJIa/laHHsl TIEepesliKy 1KOH BIANOBIIHOTO SIPYCy Ta BHM3HAUEHHS iXHBOTO 3MICTY.
3aBepiye npoiec Au3aiHepChKe W TEXHOJIOTIYHE BUKOHAHHS 00’ €KTY, 3Ba)Kaloud Ha

KAHOHIYHICTh 1KOHOIUCY, 3 BpaxyBaHHSM JIOKAIbHUX MUCTEUBKUX TPAIULIIA MICLIEBUX



ki1 periony Ilomiuist Ta BIAMOBIIHOTO JeKOpyBaHHS. BUKOHY€TBCS JeKOpaTHBHE
P13b0JICHHS IKOHOCTACY, 30JI0YEHHSI, 03/100JICHHS OpHAMEHTaMHU.

3acobu ma nputiomu CTBOPEHHSI IKOHOCTACIB B 1HTEP €P1 CX1THOXPUCTUIHCHKUX
xpamiB [loauins xapakTepu3yrTbCS NMEBHUMHU PET1IOHATBHUMU OCOOJMBOCTIMU Ta
TICHO TOB’s13aHi 13 apXITEKTYPOIO Ta KOHCTPYKIIIMU Oy 1iBIIl. BUsIBIIEHI 1OCHITKESHHIM
apXITEKTypHO-KOHCTPYKTHUBHI MPUHOMH JM3aiiHYy CaKpajJbHOTO MPOCTOPY LIEPKOB Ha
Cxignomy Ilomimm, y Mexax cydacHoi BiHHMIIBKOT 00J1acTi, HACTYIHI: 1IKOHOCTAC B
IUTaHI Ma€ MpsMy IEHTpaldbHy Ta OOKOBI YaCTUHHU, PO3MIIIECHI WA KyTOM JO
LEHTpaIbHOI. [KOHOCTAC MOXE MaTh paMHy KOHCTPYKIIIIO, KOJU KOKHUNH OKpEeMHU
€JIEMEHT KpPIMUTbCA A0 3arajibHOi KOHCTPYKILII - «pamu». XyHA0XKHbO-IEKOPAaTUBHI
OpUIOMHU JHM3aiiHYy CaKpalIbHOTO MPOCTOPY, IIO0 BKIIOYAE IKOHOCTAC Ta IKOHOIHCH,
BTUTIOIOTHCSL Y HACTYIHUX pUCAX: MpOpi3Ha 00’e€MHa pi3hda Ha KOJIOHAX HaMICHOTO
psly; CTWIII30BaHI €JIEMEHTH AaKaHTy, PO3ETOK, CTWII30BaHUX amdop; pi3bOieH1
KapHU3M Ui PO3MEXYBaHHS SPYCIB IKOHOCTacy; (aktypa pi3bOJeHUX JeTanei
1KOHOCTACy, 110 BUTOTOBJISUIUCH 3 PI3HUX MaTepiajiiB Ta MOpiJl JSPEBUHHU.

TakuM 4MHOM, XyJI0KHBO-KOMIO3UIIHHI 0COOJIMBOCTI CTBOPEHHS 1KOHOCTACIB
SIK TOJIOBHOT'O €JIEMEHTY CaKpaJbHOIO MPOCTOPY MOAUIBCHKUX LEPKOB 0a3yeThCsl Ha
JOMIHYBaHHI ~ JBOX OCHOBHUX TpaguIii: HEOBI3AHTIUCHKOI 1 JIATUHCBHKOI
1KOHOTpa(1YHOT KOHUENLIi PENITrIHHOr0 peaiicCTHYHOTO 00pa3y peHECAHCHOTO THUITY.

Kuro4oBi cjioBa: Xy10KHbO-KOMIIO3UIIIHHI PUHIUIN, CX1THO-XPUCTUSHCHKUN
XpaM, MPEeIMETHO-NPOCTOPOBE CEPEAOBMINE, JU3AaiH 1HTEp €py, IKOHOCTAC,
ikoHorpadis, ikoHomHC, Tomixpomis, [lomimms.
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The introduction substantiates the relevance of the topic, defines the research
purpose, and outlines its main tasks. The analysis and systematization of practical and
theoretical research results are highlighted. The object and subject of the research are
formulated: the interior environment of Ukrainian temples of the 19th — early 20th
centuries. and artistic and compositional principles of creating iconostasis and wall
paintings in the interiors of temples in Podillia, covering the complex decoration and
interaction of elements in the temple space. The introduction also defines the purpose
of the dissertation research and its tasks, as well as the scientific novelty of the obtained
results - theoretical and practical.

The dissertation work consists of the following main parts: a study of the
Ukrainian interior with the iconostasis and wall paintings placed in it, made in the neo-
Byzantine style and built according to the tiered principle in the interior of the Podillia
temple. The list of studied material, in addition to a number of interiors of many church
buildings of the Ukrainian Podillia of the 19th - early 20th centuries, includes works of
icon painting, wall paintings depicting saints of the New and Old Testaments, angels
and other saints, as well as decorative ornaments, gilded, silvered and other church
attributes that were used in the decoration of the interiors of Podillia temples and other
sacred buildings.

The main sections of the dissertation research also include the history of the
formation and development of the Ukrainian school of artistic decoration of temple
interiors; systematization of external and internal factors influencing the formation of
the sacred space of the Ukrainian temple and its decoration. Also, the achievements of
the work include the definition of approaches and methods, as well as modern trends in
the pictorial and plastic decoration of the temple interior, in particular, the creation of

iconostasis and wall paintings.



The main result of the scientific research are the principles of constructing plastic
and pictorial compositions in the interior of a Ukrainian temple of the Eastern Christian
tradition, using the example of the temples of Ukrainian Podillia. Also, a significant
result of the work is the methodology for creating wall paintings and iconostasis in the
sacred interior, with a justification of the means and techniques of color and form-
building techniques.

The first section, "Theoretical and Practical Basis of the Creation of Iconostasis
and Iconography in the Interiors of Churches in the Territory of Ukrainian Podillia,"
explores the main origins of the design of historical sacred interiors, its patterns, which
constitute a set of tasks for the creation of iconostasis and iconographies in the interiors
of Eastern Christian churches in Podillia. The theoretical and practical basis for the
organization of the internal temple space is outlined, the process of development of
iconographic images and plastic arts, cultural heritage from the beginnings of
Christianity in Near Asia to the times of Christianization of Rus' are analyzed.

The work analyzes the characteristic stylistic features and systematizes the main
features of the Podillia icon in the structure of the iconostasis, namely: the prevalence
of a dark ocher background, soft features of iconographic images, floral attributes of
the background, a peculiar realistic interpretation of the faces of saints in iconographic
images. The influence of Eastern Christian canonical iconographic features of the icons
of the Kyiv Pechersk Lavra as the place of the beginning of the Ukrainian icon-painting
tradition, school and workshop is revealed, as well as the features, differences of the
painting technique and the canons of iconographic images based on Eastern Christian
pictorial traditions in the context of modern design of the temple environment. The
process of forming iconographies of the iconostasis and paintings in the volume of the
temple is considered.

The issues of research into Ukrainian sacred art are considered, both of the pre-

Radiant period and of the authors of fundamental studies of iconography, iconostasis



and temple art and architecture - researchers who worked in emigration during Soviet
times.

The first section examines the theoretical and practical basis for the creation of
iconostasis and icon paintings in the interiors of churches in the territory of Ukrainian
Podillia, as well as the issue of the symbolism of plots used in sacred interior icon
painting. A general analysis of the iconographies of Podillia is carried out, taking into
account the influence of pre-Christian beliefs. The features of the creation of the
iconostasis and polychromy as a holistic spatial ensemble and the stylistic coordination
of elements and decoration in the interior due to the influence of neighboring
confessions and kinship with other Christian traditions are analyzed.

The procedure for coordinating the iconographies of the Eastern Christian temple
with the aesthetics of modern transformations of the interior space is also presented.
Typical characteristics of the proportions, scale and planning of the interior are given.

The volume of the Podillia temple was determined by the size of the community,
material capabilities, and confessional affiliation

The methods and approaches involved in studying the creation of iconostasis and
icon paintings as part of the spatial ensemble of the interior are relevant not only to the
field of design, but also to a number of other disciplines — including history, cultural
studies, architecture, sociology, art history, and theology. Thus, the use of a
multidisciplinary approach has made it possible to form a theoretical basis for further
research into the design and decoration of temple interiors.

In the second section "Methodological foundations of the study of the subject-
spatial environment of the temples of Podillia” an analysis of methodological
approaches to the organization of the visual connection between the spatial elements of
the interior is carried out by determining the system of factors that influence the
formation of the subject-spatial environment of the church. The methods and means of
forming the subject environment of historical temple buildings of Podillia and its

artistic decoration in the period of the late 18th - early 20th centuries are studied. The



interaction of socio-historical factors and the features of the construction of the subject-
spatial environment of temples are studied.

Also in the second section, a methodology for forming interiors and decorating
temple interiors, adapting artistic carving, icon painting, and decorative decoration in
the spatial composition of temples are proposed. The forms of interior decoration of
church buildings of Podillia are determined and structured in chronological order. The
interdependence of the features of the methods of forming forms and decoration in the
interior of the temple and the cultural and religious situation of historical and modern
Podillia is studied.

Based on the study of a number of interiors of Podillia churches, the features of
the formation of the interior of a church building have been identified and substantiated,
depending on the location of the objects in the structure of the region, administration,
historical-religious and socio-domestic traditions, local cultural-artistic, craft and
professional environment, the presence or absence of a confessional neighborhood,
architectural and geographical circumstances, etc.

The approaches and methods of forming iconostasis and icon paintings in the
interior space of a Ukrainian church have been studied, and the regularity of their
development has been traced. Regularities have been identified that have influenced the
definition of the forms of a number of trends in the picturesque and decorative
decoration of the interiors of modern Ukrainian churches. Such trends include: a
traditional approach that imitates the features of existing Podillia iconographic
monuments; a bright-colorful style of decorative decoration based on open colors; a
restrained-pastoral style based on muted, decorative wooden and other natural textures.

The third section, “Principles, Means and Techniques of Creating Icon Paintings
and Iconostasis in the Interiors of Churches in Podillia,” explores the methods and
approaches, means and techniques of creating icon paintings and iconostasis in the
interiors of Eastern Christian churches in Podillia. The patterns of formation of the

historical and modern subject environment of the Ukrainian Eastern Christian church



are revealed. The stages of formation of the Ukrainian icon painting and form-making
style are revealed using iconographic artistic means of depiction, and the techniques of
plastic and mural decoration used in the spaces of national religious centers are
structured.

The main theoretical result of the research presented in the third section of the
work is the substantiation of the artistic and compositional principles of creating
iconostasis and icon paintings in the interiors of churches using the example of Podillia.
As a result, the list of principles consists of: canonicity, symbolic component, hierarchy
of iconographies, and the principle of ensemble.

The principles of the sequence of actions for forming the design concept of the
subject-spatial temple environment by heuristic, analytical, graphic modeling methods
have been clarified. The main stylistic features of the temple interior have been
determined, in accordance with the scale, proportions and architectural context of the
object, as well as the traditional foundations of iconography, plastic elements and the
architecture of church buildings in general. The sequence of creating compositional
solutions, the synthesis of functional and planning proposals for the volumetric and
spatial solution of an Eastern Christian temple have been determined.

The main means of using iconographies in the corresponding types of interiors
in the process of harmonizing compositional solutions have been identified; the
algorithm for creating components of the decorative filling of the temple space has been
determined; subordination, allocation of main, secondary, additional elements in the
creation of iconography in interior design have been determined. The means of
balancing the parts of the whole and the signs of unity of the visual organization of the
object have been determined.

The methods of forming a design object in the interior space, the arrangement of
details, the system of repetitions, taking into account their sacred meaning in creating

compositional integrity have been determined. The analysis and determination of the



sequence of the hierarchical structure in the decoration of the dome, apses and naves,
the determination of their proportional ratio have been carried out.

Topic relevance. The need to consider contextual factors, analogues and
prototypes, as well as to develop relevant theoretical material on the topic has been
identified. As a result, the methods and approaches to creating iconostasis and icon
paintings in temple interiors include issues such as the technical means of execution,
material selection, compositional structure, color features, and regional characteristics
of Podillia churches.

The creation of an iconostasis is a complex process that begins with the analysis
of the sacred space, the corresponding functional zoning and artistic design, which takes
into account the architectural plan and features of the temple interior. At a certain stage,
an artistic concept and a sketch project are developed with the determination of the
number of iconostasis tiers depending on the parameters of the temple volume, the
prediction of the architectural and constructive basis, the development of an
iconographic program, the compilation of a list of icons of the corresponding tier and
the determination of their content. The process is completed by the design and
technological execution of the object, taking into account the canonicity of the
iconography, taking into account the local artistic traditions of the local schools of the
Podillia region and the corresponding decoration. Decorative carving of the iconostasis,
gilding, and ornamentation are performed.

The means and methods of creating iconostasis in the interior of Eastern
Christian churches of Podillia are characterized by certain regional features and are
closely related to the architecture and structures of the building. The architectural and
constructive techniques of the design of the sacred space of churches in Eastern
Podillia, within the modern Vinnytsia region, revealed by the research, are the
following: the iconostasis in plan has a straight central part and side parts located at an
angle to the central part. The iconostasis may have a frame structure, when each

individual element is attached to the general structure - the "frame". Artistic and



decorative techniques of the design of the sacred space, which includes the iconostasis
and iconography, are embodied in the following features: slotted volumetric carving on
the columns of the Sovereign tier; stylized elements of acanthus, rosettes, stylized
amphorae; carved cornices for delimiting the tiers of the iconostasis; texture of carved
details of the iconostasis, which were made of different materials and types of wood.

Thus, the artistic and compositional features of the creation of iconostasis as the
main element of the sacred space of Podolia churches are based on the dominance of
two main traditions: the neo-Byzantine and Latin iconographic concepts of a religious
realistic image of the Renaissance type.

Keywords: artistic and compositional principles, Eastern Christian temple,
subject-spatial environment, interior design, iconostasis, iconography, polychromy,

Podolia.

BCTYII

Ictopis Ykpainu XX cT. 03HaMeHyBaja 3a0yTTs MOHATTS «CaKpaJlbHe», IpoTe 1
MiJKpecnia oro 3a00poHy, Heraiito, siki TPUBOJUIN O CIYCTOIICHHS, €CTETHUYHI
nedopmarlii  aOCTpakTHOTO YSIBICHHS HapoAy Mpo HaBKoiuiiHiiA cBit. [logiOHi
COLIIAJIBHO-ICTOPUYHI TEHAEHIIT MOIIMPUINCS Ha BCIO TEPUTOPIIO YKpaiHU, B TOMY
yuci B periodi [onimist. Croroani Ha [loaiini BigOyBa€eThCsl TOBEPHEHHS 10 BUTOKIB
yepe3 MEePeOCMHUCIICHHSI CBOTO JAYXOBHOI'O MICIS Yy Cy4yacHOMY CBITI, MPOTE€ MOXKHA
BIJI3HAUYUTHU MAPATOKCAIBbHY CUTYAIlll0: B IPOLIECI PO3BUTKY CYyYaCHUX TEXHOJOTTYHHUX
MO>KJIMBOCTEH CIOCTEPITacThCsi BTpaTa OUTBIIOCTI XYAOXKHIX 1 PEMICHHYUX HaBHYOK
[IEPKOBHOTO MUCTEIITBA, K1 Hapa3i HEOOX1JHO BITHOBIIIOBATU HA BUIIIOMY XYJI0KHbBO-
€CTETUYHOMY piBHI, CHUPAIOYHCh HA YKPAiHCHKUU Ta €BPOINEUCHKUN €CTeTUYHUUN

JIOCBIJI.



AKTyaJIbHICTb  TeMM  JUCEpTALlIfHOrO  JOCHIIPKEHHS  TOB’si3aHa 3
YCBIJIOMJICHHSIM YHIKQJIbHOCTI IPEIMETHO-ITPOCTOPOBOTO cepeloBuIIa
CX1THOXPUCTUSHCHKUX XpaMiB [lomimisi, 3 METOr HOro 30€peKeHHsI Ta MOJANIBIINO1
MOJIEpHi3allii i ajganTaliii B yMoBax BiJI0y0BH Ta BITHOBJICHHs Y KpaiHH.

[ToninechKka 1EpKOBHA apXITEKTypa, AU3aiH 1 MUCTEHTBO YKpaiHU yCHagKyBaia
€BPOMNEICHKI Ta KyJIbTYPHO-ICTOPUYHI Tpajaullii, BTUIMBIIA B CBOEMY PO3BUTKY
HaMsSICKpaBilllli pUCH HAPOIHOI PET1OHAIBHOT apXITEKTYpH, 310paBIIy JOCBIJ 30J4UX Ta
NepeoOBUX TEXHOJOTIN 03100seHHsT cakpanbHux iHTEp epiB XIX-XX cT., au3aiiny
BHYTPILIHBOTO MPOCTOPY JUIsl JOCATHEHHS TapMOHIMHOI Ta (QYHKIIOHAJIBHOL
apXITEKTYpHO-IIPOCTOPOBOI POPMU Ta AU3ANHY.

Jlane JOCHI/DKEHHS TIOB’S3aHO 3 BHBUYCHHSM TMPEIMETHO-TIPOCTOPOBOTO
cepenoBuia oyaiBens xpamiB [oauwns kinmsg XVIII - mouatky XX cT., B KOHTEKCTI
€BPOIEUCHKOr0 JIOCBIYy MPOEKTYBAHHS Ta O3J00JICHHS XPaMOBOi apXITEKTypH, a
TaKO 3 METOI0 BU3HAUEHHS IPUHLMIIIB Ta 3aC001B MOIaJbIIOr0 PO3BUTKY JU3AMHY Ta
03/100JIeHHS 1HTEp €piB. B nucepralii moctaBieHoO OCHOBHE 3aBAAHHS, a cCaMe: BUSBUTHU
NPUHLIUNKM TPEIMETHO-TIPOCTOPOBOI OpraHizailii 1HTEP €PHOrO MPOCTOPY LIEPKOB
yKkpaincbkoro I[oainms, po3poOuT METOANYHI Ta MPAKTUYHI PEKOMEHAIlli CTOCOBHO
CTBOPEHHSI 1IKOHOCTACIB Ta HACTIHHUX PO3MHCIB B KOMIUIEKCI IMPOEKTHOIO PIIIEHHS
iHTEep epHOrO cepenoBuia xpamiB Ilonuins, B acmekTi BiAHOBJICHHS 1 BII0YIOBU
Ykpainu.

TeopeTnuny 6a3y 1aHOTO HAYKOBOTO JOCJIIKEHHS CKIIQJal0Th MPaIll HE TITbKU
B c(pepi nuzaitHy, ane i B CYMDKHUX Tally3iX apXiTeKTypu Ta OyIiBHUIITBA, a 3arajJoM
30/1YECTBA, Kl € HEPO3AUIPHUMH B €MOXY, OOMEXEHY XPOHOJIOTTYHHMHU paMKaMH,
3a3HAY€HUMU B JTOCIIIKEHHI.

[TutanHs ¢opMyBaHHS MPEIMETHO-IIPOCTOPOBOTO CEPEOBUINA ILIEPKOBHUX
OyIiBelb PO3IIISIAIOTECS B 0araThOX acmlekTax, sAKI MOXKHa O3HA4YUTH SIK

3arajJbHOTEOPETUYHI MUTAHHS ICTOpIi apXITeKTypHu Y kpainu apyroi noiu. XIX - XX cr.,



posrasiganucs aBropamu FO. Cimincebkum, M. Jlparanom, O. Ilnamenwuipkoro, A.
Knimamescekum, 0. Hikimenxko, T. XXypyHoBoro, [I. SIlukoBchkoto, P. I'agummmy Ta iH.

Crnuparounch Ha JOCHIDKEHHS MPEAMETHO-IIPOCTOPOBOTO  CEPEOBUINA
MOAIIBCHKOT CXITHOXPHUCTUSHCHKOT apXiTekTypu XIX - mou. XX cT., BU3HAY€HO
poOIeMaTHKY K CKJIAIOBY B ICTOPUYHO-TOCITITHAIIBKOMY XapakTepi YKpaiHChKUX Ta
3apyOiKHHX aBTOpiB. B mpormeci mpoBeneHOTO AOCTIIHKEHHS BCTAHOBJICHO, IO
ICHYIOU1 HAyKOBI Iparli B cepl au3aiHy IHTEp €pa Ta HOro 037100JICHHS HE TOPKAKOThCS
nuTaHb (GOPMYBaHHS BHYTPIIIHBOTO MIPOCTOPY CAKPATbHUX OYyNiBEIb, IPOTE, IIUPOKO
MPEACTABIAIOTh JOCTI/DKCHHS apXITeKTypH IEpKOB. 3BaXkalouW Ha  crerudiky
HAyKOBO1 JDKEpeNnbHOI 0a3u, B pPOOOTI BHU3HAYEHO, IO MPOOJEMHI MUTAHHA
dbopmyBaHHs Ta 037100JICHHS MPEIMETHO-TTPOCTOPOBOTO cepeoBuIa
CX1THOXPUCTUSHCHKOT TIEPKOBHOT apxiTekrypu lloauss B Yacu paasHCBKOTO
MPaBJIIHHS 30CEpeKyBajach B OCHOBHOMY Ha apXiTeKTypi OyniBeiab Xpami, 0e3
BpaxyBaHHs TOTOYaCHUX TEHACHIIINA U3aliHy 1HTEp epa.

3’8130k po0OTM 3 HAYKOBHUMHM MNpPOrpamMaMu, IUIAHAMH, TeMaMM.
[IpencraBiene  auceprailiiiHe JOCHIKCHHS TOB’s3aHE 3 TMEPEJIIKOM OCHOBHUX
HaIpsIMIB MPOEKTYBaHHS, OyJIBHHUIITBA, €KCIUTyaTallli, PEKOHCTPYKIi Ta OXOPOHH
cakpalbHUX OyniBelb B YKpaiHI Ta iX BHYTpPIIIHBOIO CEPEAOBHINA, IO
PETIIaMEHTYETBCS PSAOM 3aKOHOJABYMX JOKyMeHTiB. Cepesl HUX MOKHA Ha3BaTH
OCHOBHI 3aKOHU YKpainu B 1iil ranmy3i: «[Ipo oxopoHy KynsTypHOi cianumauy, «IIpo
OCHOBH MicTOOyayBaHH», «IIpo apXiTekTypHy HisibHICTB», [loctanoBu Kabinety
MinictpiB Ykpaiau Big 11 muctomama 2022 p. Ne 1267. «IIpo BHeceHHs 00’€KTiB
KyJIbTYpPHOT CIIaIIIUHU HAIIIOHAJILHOTO 3HAYCHHS 110 Jlep:kaBHOTO peecTpy HEPYXOMUX
nam’sToKk Ykpainu» Ta 3akoH Ykpainu «IIpo 0XOpoHy KyJbTypHOI CHAaAIIMHW» Bijl
08.06.2000 No 1805-III (umnna penmakiisi Bixm 30.10.2024 p Ne 4051-IX). PoGota
BUKOHYBaJIacs B MEXax HayKOBOTO HampsaMy JociipkeHb kadeapu auzaitny KHYBA

«Teopis, mMeromoJsioriss 1 TexHOJoOrii au3aiiHy. CUHTE3 MHCTEUTB B MPEIMETHO-



MIPOCTOPOBOMY CEpPEJIOBHINI», 3apeecTpoBaHoro 3a Homepom 0121U113087 Bixg
22.09.2021 p.

Mera fociigieHHI  TOJSITa€ y BHU3HAYCHHI XYAOXKHBO-KOMITO3UIIIHHUX
MIPUHIIAITIB CTBOPEHHS 1KOHOCTACiB Ta HACTIHHUX PO3IHCIB B I1HTEP €pax XpaMiB
[Tomims.

3aBIaHHS TOCTiIKEHHA:

— I'PYHTYIOUUCH Ha ONPAIbOBAHUX JITEPATypPHUX JIXKEpENax Ta Marepianax
HAaTYpHUX OOCTEXEeHb - BH3HAUUTU crHenudiky GopMyBaHHS, PO3MILICHHS Ta
03700JI€HHSI 1KOHOCTAaCciB Ta HACTIHHUX PO3IMHUCIB Y MPEAMETHO-IIPOCTOPOBOMY
cepenoBulll cximHoXxpucTustHebkux xpamiB [loaimuist k. XVIII — mou. XX cTomiTrs;

— 3A1ICHUTH aHall3 3aCTOCYBaHHSA ICTOPUYHUX TPaaMIiil (OpPpMOYTBOpPEHHS
1KOHOCTACIB Ta CTIHOIMCIB 3 METOI iX MOJIepHI3aIlli Ta 3aCTOCYBaHHS B Cy4aCHOMY
cepeNoBUII Oy/IIBEIb XPaMiB;

— OOIPYHTYBAaTH XYJI0’KHbO-KOMIO3UIIIMHI TPUHIIUIIK CTBOPEHHS 1KOHOCTACIB
Ta HACTIHHUX PO3IMHUCIB B 1HTEP €pl CX1THOXPUCTUIHCHKUX XpamiB [loaimig 3 MeToro
MOJIepHI3allli cepeoBUIla Ta (POPMYBAHHS YHIKAIbHUX JU3aHEPCHKUX PIIICHb;

— CIIMPAlOYNCh Ha BCTAHOBJIICHI XYJOKHBO-KOMITO3MIIMHI MPUHIIUITN
PO3pOOUTH METOMKY CTBOPEHHS 1IKOHOCTACIB Ta HACTIHHUX PO3IMHKCIB B IHTEP EPHOMY
MIPOCTOP1 YKPaiHCHKOTO Xpamy;

— CHCTeMaTHU3yBaTH €JEMEHTH MPEIMETHO-IIPOCTOPOBOIO  CEpeAOBHUIIA
CX1THOXPUCTUSHCHKUX XpamiB [loAims 3a KOMMO3HIIIHO-XYA0XKHIMUA O3HAKaAMH Ta
BI3yaJIbHUMH 3B’ SI3KaMU MK €JIEMEHTaMU 1HTEP €pY K €IMHOI CHUCTEMH;

— 3aMpOTIOHYBATH 3aCO0M JOCIIHKEHHS TIPEIMETHO-TIPOCTOPOBOTO CEPEIOBHIINA
CX1THOXpUCTUSHCHKUX XpaMiB lloaumis, 30kpemMa, 1KOHOCTAciB Ta 1KOHOIUCIB, 3
ypaxyBaHHSIM  TPAAMIIMHOIO MIAXOAY 1O O03100JEHHS XpaMOBOTO 1HTEP €py

CX1IHOXPHUCTUSIHCHKOT TPaJIUIIIT;



— PO3pOOUTH MIAXOM, METOJH 1 MPUMOMHU TU3aKHY Ta 03100JICHHS MPEIMETHO-
MIPOCTOPOBOIO CEPEIOBUINA ICTOPUYHUX TA CyUYaCHUX OYAiBEIIb CX1THOXPUCTUSIHCHKUX
XpaMiB B YKpaiHi;

— pO3pOOMTH TEOPETHYHI Ta MPAKTUYHI PEKOMEHJAIll I0J0 30epeKeHHS,
pEeHOBAIlii 1 MOJIEpHi3allii iIHTEp €PHOTO CEPeIOBHUIIA, HOTO MPEIMETHOTO HAITOBHCHHS
Ta 03/100JIEHHS B OYAIBIISIX CX1THOXPUCTUSIHCHKUX XpaMiB Y KpaiHu;

— BU3HAQUUTHU TMEPCHEKTUBHI HANpPsIMU JJI1 MOJANBIIOTO PO3BUTKY cdepu
JOCITIJKEHHS, BiAOyZOBH Ta 30€peKeHHs OO0 €KTIB HAIlOHAIBHOI CHAAIUHA -
CX1THOXpUCTUSHCHKUX XpaMiB Ha [Tosimn ta B YkpaiHi.

O0’€ekT HOCTiTAKEHHS — IHTEP €PHE CEPEOBHIIE XpaMiB yKpaiHChKoro [Toains
13 PO3MILIEHUMHU Y HbOMY 1KOHOCTacaMu Ta HACTIHHUMH PO3IHCAMU.

IIpeaMer mociaigxeHHss — XYJI0KHBO-KOMITO3UIIIIHI MPUHIIUIIN CTBOPEHHS
1KOHOCTACIB Ta HACTIHHUX PO3IHUCIB B 1HTEP €pax xpamiB [Toaiss.

Me:xi gocaigaxenHsi. XpoHOJIOT14HI MeXi 0XOITor0Th nepioa XIX - XX cr., mo
XapaKTepU3yeTbcsi OYIIBHUIITBOM BEJIMUKOI KITBKOCTI IIEPKOB Ha TEPUTOPii
yKpaincbkoro [Toais Ta BiAnoBiAHUM (POPMYBaHHSM 1 03100JEHHSM iX THTEP €PHOTO
pOCTOpPY. 3MICTOBHI MeEXl pPOOOTH OXOIUTIOIOTh IMHUTAHHSA KOMITO3HUIIIMHOTO
(GhOpMOYTBOPEHHSI 1KOHOCTACIB Ta HACTIHHHUX PO3MHUCIB, @ TaKOX iX PO3MIIICHHS Y
MPEAMETHO-TIPOCTOPOBOMY CEPEAOBUIII Oy/iBENIb XpaMiB Ta ILEPKOB YKPATHCHKOTO
[Tominms.

Metoau aociaimkenns. B pocnipkeHHl OyJiM BUKOPUCTAHI 3arajibHOBIOMI
aHAJITAYHI Ta CUCTEMHI METOJIM JOCIIDKCHHS, a caMe: METOJ HaTyYpHUX OOCTE)KCHb,
METOJ ICTOPUYHOTO Ta MHUCTEITBO3HABUOTO aHAI3y; METOJ TOPIBHSAHHS Ta
CTPYKTYpYBaHHSl O3HaK; METOJ aHami3y 1 CuUHTe3y (ISl aHamidy  ICTOPUYHUX
B1JIOMOCTEH po dbopmyBaHHS PEIMETHO-TIPOCTOPOBOTO cepesioBUIIa
CX1IHOXpUCTUSIHCBKUX XpamiB [loauins). 3acTocoBaHUM MUCTENTBO3HABYMM MIIXiJ,

[0 BUKOPHUCTOBYE METOAM KOMIO3UIIIMHOTO THUIIOJOTIYHOIO aHaji3y XYI0KHBOTO



037100JICHHSI CX1THOXPUCTUSHChKUX XpamiB [loiyiis y MOpiBHSAHHI 3 aHAJIOTIYHUMHU
O3HAKAMHM CX1THOXPUCTUSHCHKUX XPaMiB IHIIUX PETIOHIB YKpaiHu.

Taxosx Ha piBHI BIPOBAXKEHHS TEOPETUYHUX PE3YJIbTATIB 10 MPAKTUKH AU3ANHY
Ta MHUCTEUTBA BUKOPUCTOBYBaBcs rpadiuyHui, rpado-aHaATITUYHUA METOIU, METOJ]
noOy/I0BY MPOCTOPOBUX MOJEINEH, eKCIIEPUMEHTATbHUNA METO/. XapaKkTep BUBUCHHS
BU3HAUEHOI MPOOIEMAaTUKU CIIPUSIE CHHTE3Y HE JIUIIE apXiTeKTypPHO-AN3aitHEPChKOi Ta
MUCTEIBKOI CKIIaJ0BO1, a TAKOX THIIMX raigy3ed HayKd 1 MPaKTUKH, TaKUX, K 1CTOpis
NOIIMPEHHS Ta CTAHOBJEHHS CXITHOTO XPUCTUSHCTBA, TMOJITHYHA Teorpadis,
peNirie3HaBCTBO TOIIIO.

HaykoBa HOBH3HA 0/1epKaHUX Pe3y/IbTATIB:

Bnepuwe:

— IPYHTYIOUHMCh Ha OIpalbOBaHMX JITEPAaTypHUX JKEpellax Ta MaTepiajax
HAaTypHUX OOCTEKEHb BU3HA4YC€HO creuudiky (popmMyBaHHS, PO3MIIIEHHSA Ta
03700JI€HHSI 1KOHOCTAaCiB Ta HACTIHHUX PpO3IMHUCIB Y MPEAMETHO-IPOCTOPOBOMY
cepenoBulll cximHoxpuctustHebkux xpamiB [logaimuist k. XVII — mou. XX cTomiTrs;

— MpPOAHANI30BaHO BUKOPHUCTAHHS ICTOPUYHHUX Tpaaulii (popMOyTBOpEHHS
1KOHOCTACIB Ta CTIHOIMCIB 3 METOI iX MOJIEpHI3aIlli Ta 3aCTOCYBaHHS B Cy4aCHOMY
cepeoBUII Oy/IIBEIb XPaMiB;

— HAYKOBO OOIPYHTOBAHO XYAO>KHbO-KOMITO3UIIIMHI MPUHUMUIIA  CTBOPEHHS
1IKOHOCTaCiB Ta HACTIHHUX pO3IMHUCIB B I1HTEP €Pl CXITHOXPUCTUSHCHKUX XpamiB
[lominss 3 MeTor0 MoOJEpHi3alli cepeAoBUIna Ta (OPMYyBaHHS YHIKaIbHUX
JTU3aMHEPCHKUX PIIICHB;

— HA OCHOBI BH3HAYCHUX  XYJ0KHHO-KOMIO3UIIHHUX  TMPUHIUIIIB
pO3p00JICHO aBTOPCHKY METOJMKY CTBOPEHHS 1KOHOCTACIB Ta HACTIHHUX PO3MHCIB B
1HTEp’ EPHOMY MPOCTOP1 YKPATHCHKOTO XpaMmy.

Yoockonaneno:

— CHCTEMaTH3allll0  €JIEMEHTIB  IPEeIMETHO-IPOCTOPOBOIO  CEPEAOBHINA

CX1THOXPUCTUSHCHKUX XpamiB [logimis 3rifHO KOMMO3UIIHHO-XYOKHIX O3HAK



CaKpaJIbHOT'O 1HTEP €PY, a TAKOXK Bi3yaJbHUX 3B’SA3KIB MK CKJIAJOBUMHU 1HTEP €PY SK
POCTOPOBOI CUCTEMU;

— 3acobu JOCHIIKEHHS PEIMETHO-TIPOCTOPOBOTO CepeoBHILA
CX1THOXPHUCTUSHCHKUX XpamiB [1o11517151 3 pO3MIllIEHMMHU B HbOMY TBOPAMHU PEJIITTHHOTO
MUCTENTBA — 1KOHOCTacaMd Ta IKOHOMHMCAMH, 3 YpaxyBaHHSM  TPAAMIIHHOTO
oOnagHaHHS Ta 0300JICHHS B XpaMOBOMY 1HTEP €pi CX1THOXPUCTUSHCHKOT TPAAHIII].

Ompumanu nooanbuuil po3eUmox:.

— MIOXOAW, METOAM 1 MNpUHOMHM JAM3aiiHy Ta O03100JeHHS MpeIMETHO-
IPOCTOPOBOIO CEPEIOBUINA ICTOPUUHUX Ta CyYaCHHUX OyA1BEJIb CX1THOXPUCTUSHCHKIX
xpamiB [lonimis Ta Ykpainu,

— TEOPETHUYHI Ta MPAKTUYHI PEKOMEHJAllli 1010 30epeKeHHs, pEeHoBaIli 1
MOJIepHi3allii 1HTEp €PHOTO CEpPEAOBUINA, WOro MPEIMETHOrO HANOBHEHHS Ta
037100J1€HHS B OYIIBJISIX CX1THOXPUCTUSHCHKUX XpaMiB Y KpaiHH.

TeoperuuHe 3HAYEHHSI OJCPKAHUX PE3YJbTATIB MICTUTh BIEpILIE BHU3HAYECHI
KOMIO3MIIIHI OpUHUMIK (OPMYBaHHS MPEAMETHO-IPOCTOPOBOIO CEPENOBUILA
CX1IHOXPUCTUSIHCHKUX XpaMiB [lomimist; mornuOieHi Ta CHUCTEMaTU30BaHI CydyacHi
TEOPETUYHI 3HAHHS TMPO THUMOJOTIUYHI O3HAKM 1 3aKOHOMIPHOCTI (OpMYyBaHHS
KOMITO3HUIIIM MPOCTOPOBUX Ta XYI0KHbO-IEKOPATUBHUX PIIIEHb B IHTEP €pax LIEPKOB.
B po6oTi Bu3HaueHi Ta OOIpYHTOBaH1 3aCO0M 1 TPUHOMHU CTBOPEHHS KOMIO3UIIIHUX
pillieHb IKOHOCTACIB Ta HACTIHHUX PO3IUCIB B IHTEP €pax Oy/iBeJb IEPKOB.

IIpakTHyHe 3HAYeHHSI PE3YJbTATIB JAOCIIKEHHS MOJSITae y po3poOseHin
METOJIMII Ta PEKOMEHIAITIAX 11010 (OPMYBaHHS 1HTEP €PIB Ta €JIEMEHTIB 03/100JICHHS
(ikoHOCTAciB, 1KOHOIMCIB, HACTIHHUX PO3MHUCIB) CXIJTHOXPUCTUSHCHKUX XpaMmiB
[Tominns. TakoXX BOPOBAIKEHHS HAYKOBO-TIPAKTUYHUX PE3YJIbTATIB POOOTH
BIIOOpaXEHO Yy aBTOPCHKIA MoHOrpadii, /e HaBEICHO NPUKIAINA pPealli30BaHUX
KOMITO3HUIIIM 1KOHOCTACiB Ta HACTIHHUX PO3MUCIB B IHTEP €pAX CX1THOXPUCTUSHCHKUX

xpamiB [loauis, mig yac iX MoiepHi3ailii.



Okpemi pe3yapTaTu JUCepTallii MOXYTh OYyTH BKJIFOYEHI O TEOPETHUUYHHX Ta
MPAaKTUYHUX HaBYAJIbHUX KYpCIB 3 1CTOpii, Teopii Au3aiiHy 1 apxiTeKTypu IS
MITOTOBKH 3100yBadiB CIEMIABHOCTI AW3aiH, a TAKOXK OIyOJIKOBaHI Yy BUJIAHHAX 3
NUTaHb JM3aiiHy, MHCTENTBA, ICTOpii Ta MPOCBITHUITBA. Pe3ynbTratu NOCHIIKEHHS
BUKOPHCTOBYBAJIMCS y HAaBYAJIBHOMY MPOIIECi, AUTUIOMHOMY AW3alH-TIPOEKTYBaHHI,
1] 9ac po3pOOKH HaBYAITLHO-METOINYHOT JIITepaTypH TOIIIO.

HaykoBi mpuHIIMIIM Ta TpaKTUYHI pEeKOMEHAAIlli, 10 Po3po0JIeH] B JaHOMY
JTUCEePTAIlifHOMY  JOCHIJDKEHHI, MOXYTh OyTH BIpPOBa/PKEHUMHU B METOAUKY
MPOCKTYBaHHS Ta KOMIIO3UILIMHOTO (POPMOYTBOPEHHSI MPEIMETHO-IIPOCTOPOBOTO
CEpellOBHUIIA CX1THOXPUCTUSHCHKUX XpaMiB [lomiyiss, YkpaiHu Ta iHIIMX PETioHIB, a
TaKOX IPHU pecTaBpallli, MOJIEpHI3allii Ta BIAHOBIECHHI 00’ €KTIB KYJbTYPHO-1CTOPUYHOT
CHAIINHH.

OcolOucTuii BHecok 3100yBaua. HaykoBo-mpakTWuHi pe3yiabTaTH, IO
BUKJIAQJICHO B JUCEPTALITHOMY JOCTIPKEHHI SIK y CaMOCTIWHIM HayKOBIM mparii,
JIOCSITHYTO aBTOPOM 0co0uCTO. Pe3ynbTraTt BUCBITIIOIOTH aBTOPCHKI HAYKOBI1 1 TBOPUI
17161 Ta MPOEKTHI PO3POOKH, a TAKOXK JAIOTh MOXJIMBICTH BHUPIIIEHHS MOCTaBICHUX
3aBlaHb y cepi nu3aiiHy 1HTEp €PHOTO CEpPEOBHINA XPaMOBUX OyaiBelb. Y poOOTI
MOJAaHO TEOPETUYHI 1 MPAKTUYHI MOJOKEHHS, BUCHOBKH, SIKI MOKHA BU3HAYUTH SIK
BaroMUi BHECOK [0 TIPOIECY KOMIO3HIIHHOTO (QOpMyBaHHS MPEIMETHO-
MIPOCTOPOBOTO CEPENIOBHUINA ICTOPHUYHUX 1 CYYACHUX CXIAHOXPHUCTHSHCHKHX XpaMiB
[Toximns Ta Ykpainu.

OcCHOBHI MOJIOKEHHSI 1 PE3yJIbTaTU AUCEPTAIIMHOTO JOCIIHKEHHSI, 1[0 OTPUMaHi
aBTOPOM OCOOHMCTO, 3aCBIIUYIOTHCA 2 OJHOOCIOHMMU TyOmikamisiMu, 1 0HOOCIOHOIO
MoHorpadiero. JIBi (haxoBi myOsiKailii BAKOHAHO Yy CIIBaBTOPCTBI.

B HaykoBUX CTaTTSIX aBTOpa BUCBITIIOIOTHCA BaXKJIMBI MUTAHHS MPOBEIECHOTO
JOCIIJIKEHHS, @ caMe: KOMIO3UIIHHO-TIPOCTOPOBUI aHAII3 IHTEP €PHOTO CepeIOBUIIIA

LIEPKOB Ta MHOro JIEKOPATUBHOIO O03100JIEHHS; BU3HAYEHO XapakTepHI pHUCH Ta



0CO0JIMBOCTI (OopMOYTBOpPEHHS IPEIMETHO-TIPOCTOPOBOTO CepeoBUILA
cxigHoxpucTussHChKUX XpaMiB [Toaimns kinusg XVIII-mou. XX cr.

[IpoBeneHo mopiBHsUIbHUMN aHami3 iHTEep epiB XpamiB [loginms Ta ocoOauBoCTEMH
iX KOMMO3MLIMHOTO (OPMOYTBOPEHHS, IO BUKOHAHO HA OCHOBI JOCIIIKEHb
ICTOPUYHUX Ta apXiBHUX MaTepiajiiB, BUBYCHHS TECOPETHUHHUX JHKEpPENT Ta CY4aCHHUX
IHTepHeT-pecypciB. B omyOmikoBaHMX  CTaTTAX  BHUCBITICHO  JOCIIIKEHHS
TUIOJIOTIYHUX  OocoOiMBocTE  (POPMOYTBOPEHHS  IMPEIMETHO-IPOCTOPOBOTO
Cepe/IOBHINA  CXITHOXpUCTUSHCHKMX XxpamiB [logimns  Vkpainm, a  Takox
3allpOIIOHOBAHA IIOCTAHOBKA MpPOOJEeMH 30€pekeHHs AapXITeKTYpHOi 1CTOPUYHOI
CHaJUIMHN — CXIJHOXPUCTUSHCBKUX XpaMiB Ilonbmii Ta ykpaiHcekoro Ilomimis.
[{uTyBaHHS IHIIMX aBTOPIB HABEACHO 3T1IHO MOCUJIAHHS HA Ha3BaHI1 JKepena.

Amnpobanis pe3yabTatiB gociaixkenHss. OCHOBHI BUCHOBKH Ta PE3yJIbTaTH
JTUCEpPTAlIHOTO  JOCHIDKEHHS  JIOMOBIJANMCS HAa 2 HAYKOBO-TIPAKTUYHHUX
KoH(pepeHuisax, a came: [V  MbDkKHapoJHa HayKOBO-IIpaKTUYHA KOH(pepeHuis
«AxTyasibHl mpoOsniemu cyudacHoro ausainy» (KuiB, KHYT/, 27.04. 2022), X
MixHapoJHa HAyKOBO-TEXHIYHA KOH(epeHIis «ApxiTekrypa ictopuuHoro Kuesay
(Kuis, KHYBA, 16-17.10. 2024 p.).

Hy6aikanii. PesynabTaT Ta Matepiaii JIUCEPTALIHOTO  JOCHIIKCHHS
BUCBITIICHO y 5 HayKOBUX MpaIix: 2 cTaTTl y paxoBUX HAyKOBUX BUIAHHAX YKpaiHH,
oJlHOOCIOHa MoHorpadisi, 2 Te3W HayKOBHX JIOTIOBiZIE y Marepiaiax HayKOBO-
MPaKTUYHUX KOH(PEPEHIIIi.

O0csr i cTpykrypa aucepramii. /[uceprariitne 1OCTIKEHHS CKIAAAETHCS 3
aHOTaIll YKPaiHCHKOIO 1 QHTJIIMCHKOIO MOBAaMH, 31 CIIOBHUKA CIICIIAIBHUX TEPMIHIB,
BCTYIY, TPbOX PO3JLUIIB 3 BUCHOBKaMH JI0 PO3JILIIB, 3araJIbHUX BUCHOBKIB 1 JIOAATKIB.
3aransHuii o0car nucepTaritii 234 cropinku, 3 HuX 146 cCTOpiHOK OCHOBHOTO TEKCTY, 85
untoctpariii, 147 HaliMeHyBaHb BUKOPUCTaHUX JKEpEN, 2 aKTH BIPOBAKCHHS B

JoJaTKax.



